





























N T E R WAS HARD 
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David Harrington violin 
John Sherba violin 
Hank Dutt viola 
Joan Jeanrenaud cello 
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1. WINTER WAS HARD Op. 20 (1969) 11:40) 

San Francisco Girls Chorus 

Elizabeth Appling, director 

Earl L. Miller, reed organ 

Original text by Bo Carpelan 

Aults Sulllneti (b. 1935 Salmi, Finland) (arr. Kronos) 

2. HALF-WOLF DANCES MAD IN MOONLIGHT* (1985) (8:21) 
from Salome Dances tor Peace 

Terry Riley (b. 1935 Collax, Calilornia) 

3. FRATRES (1977) (9:23) 

Am Pert (b. 1935 Paide, Estonia) (realized by Thomas Hdler) 

4. SIX BAGATELLES Op. 9 (1911-13) (3:57) 

MaBig 

Leicht bewegt 

Ziemlich IlieBend 

Sehr langsam 

AuBerst langsam 

FlieBend 

Anton Webern (h. 1883 Vienna, Austria: d. 1945 Mittersill, Austria) 

5. FORBIDDEN FRUIT*tf/987J (10:20) 

(Variations lor Voice, String Quartet and Turntables) 

Christian Marclay, turntables 

John Zorn (b. 1952 New York, New York) 
in collaboration with Kronos Quartet. 

Christian Marclay and Ohta Hiromi 


Ohta Hiromi, voice 
Original texts by fleck 



Engineer: John Newton 
Mastering: Robert C. Ludwig 
Art direction and design: Kosh 
Photography: Michele Clement 
Executive Producer: Robert Hurwitz 


Produced by Judith Sherman and Kronos Quartet 

Recorded January 1988 at 
St. Ignatius Church, 

San Francisco, Calilornia 

Engineers: Howard Johnston and John Newton 


Forbidden Fruit 

Produced by John Zorn 

Recorded September 1987 at 

Russian Hill Recording, San Francisco, Calilornia 

by Howard Johnston, and at 

Metal Box Studio, Tokyo, Japan by Ono Setgen 

Mixed September 1987 at CBS Roppongi Studio, 

Tokyo, Japan by Ono Setgen 


1. BELLA BY BARLIGHT (1984-85) (2:47) 

John Lurie (b. 1952 Minneapolis, Minnesota) 

2, FOUR, FOR TANGO* (1987) (4:41) 

Astor Piazzolla (b. 1921 Mar del Plata, Argentina) 

3, QUARTET NO, 3 (1983) (19:06) 

Andante 

Agitato 

Allred Schnittke (b. 1934 Engels, Russia) 

4. ADAGIO (1936) (7:09)' ' 

Samuel Berber (b. 1910 West Chester, Pennsylvania: 
d. 1981 New York, New York) 

5. A DOOR IS AJAR (1988) (0:37) 

Trad, (arr. Kronos) 

(Originally released on Splllene, Noneiuch 70172 
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Dei tanns inte mycket att ge St andema 
Mor vande upp och ned pS brodlSdan. 

Vatlnet vat soar1 och snart Iros del till. 
Vinlern varhSrd, vintern varhSrd. 

OcksS pengarna Iros inne pS banken. 


bara varannan tbrdag. 



There wasn't much lor the ducks. 

Mother turned the breadbin upside down. 

The ducks quacked and seemed dissalished. 
The water was black and it soon Iroze. 
Winter was hard, winter was hard. 

Even money was frozen in the bank. 
Saturday evening could only be celebrated 
every other Saturday. 
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Close my eyes 
Take deep breath 
My memories slash 
You and I, sweat and sweat 
Keeeen...keeen...slowmolion 
In my ears...endless echoes 
color...empty...colors 
Sitting still, listening still 
Flowing, wrapped within 
Something happens 
He is coming. So beaulitu1 
So I can do It welt 
I'm waiting on the beach 




Soon I awake 
Thirst and sigh 



k...l gnaw...I devour 























' SOPHISTI CATED LAD Y (She’s A Different Lady) 

I (JacksonJM^Cole) ASCAP BMI 3:35 

Jay's Inc. Chappell & Co., Inc. Colc-arama Music 

(J. Livingston-H. Evans) ASCAI’ 7:36 Artists Music, Inc. 

LOVERS 

■ (Jackson-Yancy-Cole) ASCAP BMI 3:10 
Jav’s Enterprises, Inc, Chappell 8: Co., Inc. Colc-arama Music . 

I I'M CATCHING HELL (I. iving Here A lone) 

(C. Jackson-M. Yancy) ASCAP 7:28 Jav’s Enterprises, Inc. Chappell & Co., Inc. 

MR. MELODY 

I (C. Jackson-M.Yancv) ASCAP 3:33 Jay’s Enterprises, Inc./Chappell & Co., Inc. 

I THIS WILL BE (An, Everlasting Love) 

I ' (C. Jackson-M. Yctncv) ASCAP 3:16 Jay’s Enterprises, Inc./Chappell & Co., Inc. 

I PARTY LIGHTS 

I (Tennyson Stephens) BMI 4:58 Utom Publishing Co. 

I I’VE GOT LOVE ON MY MIND 

I (C. Jackson-M. Yancy) ASCAP 7:32 Jay’s Enterprises, Inc./Chappell 8t Co., Inc. 

3. 

I LUCY IN THE SKY WITH DIAMONDS 

I (J. I.ennon-P. McCartney) BMI 8:06 Maclen Music, Inc. 

I INSEPARABLE 

I -(C. Jackson-M. Yancy) ASCAP 2:51 Jav’s Enterprises, Inc./Chappell & Co., Inc. 

CRYBABY 

(13. Russell-N. Mead) BMI 5:04 Robert Mellin Music Publishing Corp. Writienhousc Music 

CAN WE GET TOGETHER AGAIN 

I " (C. Jackson-M. Yancy) ASCAP 4:00 Jay’s Enterprises, Inc. Chappell & Co., Inc. 

4. 

i / CAN’T SAY NO 

I (C. Jackson-M. Yancv) ASCAP 6:28 Jay’s Enterprises, Inc./Chappell & Co., Inc. 

' SOMETHING'S GOT A HOLD ON ME 

I- (Woods-James-Kirkland) BMI 4:32 Big Seven Music Corp. 

. BE THANKFUL 

I ‘ (C. Jackson-M.Yancv) ASCAP 7:32 Jay’s Enterprises, Inc./Chappell & Co., Inc. 

OUR LOVE 

(C. Jackson-M. Yancy) ASCAP 7:08 Jay’s Enterprises, Inc./Chapjiell & Co., Inc, 

Produced by CHARLES JACKSON, MARVIN YANCY Ik GENE BARGE for 
Jot 's Enterprises, Inc. 

Executive Producer Larkin Arnold 
Original Arrangements by Gene Barge St Richard Evans 
Arrangements readapted for live performance by Don Hannah 
Orchestra Conducted bv Linda Williams 

Recorded live at Universal Amphitheatre/llniversal City, Calif.— August 1977 
8t Latin Casino/Cherry Hill, New Jersey —March 1978* 

Engineered by Ray Thompson for Wally Heider Filmways 
'‘Engineered by Barney Perkins 
Re-mixed at ABC Studios, Los Angeles 
Mixing Engineers: Zollie Johnson 8i Barney Perkins 

Edited by: Zollie Johnson, Barney Perkins, Gene Barge, Charles Jackson St Marvin Yancy 
Mastered by Wally Traugott, Capitol Records Recording Studio 

Background Vocals: Sissy Peoples, Anita Anderson, Michael Wycolf and Wayne Habersham 
Natalie Cole Rhythm Section 

Universal Amphitheatre, Universal City: Keyboards/Linda Williams, Michael WvcoH 
Drums/Ted Sparks, Percussion Wavne I labersham, Bass/Bobby Eaton, 

Guitar/Andy Kastncr 

Latin Casino, New Jersey: Percussion/Louis Palomo, Guitar/Charles Bynum 
Orchestra Contractor: Latin Casino, Cherry Hill, New Jersey Louis Krause 
Orchestra Contractor: Universal Amphitheatre, Universal City Jules Chaikin 
Spiritual Advisor/Janice Williams 
Personal Manager/Kevin Hunter 
Album Design: Kathy Morphesis 

Natalie and her producers; Chuck and Marvin, wish to express thanks to 

Lester Smith, Ellen Colclla, Willie Willis, Lyle Baker, Barney Perkins, Zollie Johnson. 

Wally Traugott, Larkin Arnold, Karen Mouton, Kevin Hunter, Larrv Robbins, 

Elizabeth Roc kh i 1 1 , Ernest Eugene, Barbara Borsch, Gene Barge, Richard Evans, 

Bhaskar Menon, Don Zimmermanri, Danny Bramson, The Universal Amphitheatre 
Orchestra, Charles Gerson, The Latin Casino Orchestra, The Wonderful Audiences, 
Promotional Staff, DJ’s everywhere: and special thanks to Carol Cole, Evelyn Coles, 

Maria Cole (My Mom), Janice WilliamsfMy Spiritual Advisor)and ThesAlmigliiy God for 
giving us the gift of love. 
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RECORD 

^SET 


RECORD ONE 
Side A 

TROMBONE POLKA 
(Ft. Henry) 

HORSE BACK - POLKA 
(P. Pantaluk) 

STASHU PANDOWSKI 
(R. Carlyle/1. Pincus) 

HI THERE - POLKA 
(R. Henry) 

SUGAR BABY - POLKA 
(R. Henry) 

SAXOPHONE OBEREK 
(R. Henry) 

Side B 

DOMINO POLKA 
(R. Henry) 

LINDY - POLKA 
(W. Obzut) 

BABY-OBEREK 
(R. Henry) 

DING DONG - POLKA 
(G. Dana/W. Dana) 

THE CONNECTICUT YANKEE - POLKA 
CW. Obzut) 

CARROT - POLKA 
(Traditional) 

Vocal: EDDIE SKINGER 


RECORD TWO 
Side A 

ROLLER SKATING POLKA 
(R. Henry) 

PLAY BALL - POLKA 
(R. Henry) 

DYNAMITE POLKA 
(R. Henry) 

HOMERUN POLKA 
(R. Henry) 

DEEP SEA POLKA 
(R. Henry) 

LIGHTHOUSE OBEREK 
(R. Henry) 

Side B 

DREAM VALLEY - POLKA 
(R. Henry) 

HOT TOMATO - POLKA 
(K. IV. Obzut) 

HUMDINGER OBEREK 
(R. Henry) 

FARMER’S POLKA 
(R. Henry) 

EARLY BIRDS - POLKA 
(IV. Obzut) 

GREEN GARDEN - OBEREK 
(R. Henry) 


-POLKA 

WITH RAY HENRY 
AND THE 
CONNECTICUT 
BRASS 


V 


OTHER TWO-RECORD SETS 




D598-2 A DANCE DATE WITH 
EDDIE ZIMA 


r l’l !<■ (j (t!( t< ‘I \ iTA -s ()f'^Fr;\i.il<o 
•Wijn^OwRki. 



D598-3 THE GOLDEN HITS OF 
FRANK WOJNAROWSKI 




D598-5 POLKA WITH RAY HENRY AND 
THE CONNECTICUT BRASS 
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MFG’D & DISTRIBUTED BY FIESTA RECORD COMPANY, INC. 1619 BROADWAY, N.Y., N.Y. 
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Uknnese Sonatas for Uiolm JVnd Piano 
Fflozart- Beetbooen - Schubert 

played by Horbert Brainin (violin): Camar Crowson (piano)t Cili Kraus (piano) 













OOCBL 

















































STEREO 


PLAYABLE ON STEREO &. MONO PHONOGRAPHS 


THE 

GOUNTRY 
SIDE OF 
CHRISTMAS 


“ 'THE COUNTRY SIDE 

BUCK OWENS»SONNY JAMES«GLEN CAMPBELL 
FERLIN HUSKY»ROY ROGERS __ 


AL MARTINO “THE KOREAN ORPHAN CHOIR 
THE ROGER WAGNER CHORALE 
THE HOLLYWOOD POPS ORCHESTRA 
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COLLECTOR’S ALBUM-LIMITED EDITION 


TWO SIDES OF CHRISTMAS 


.. .One with a Country Accent, Performed by Five Great Country Stars... 

The Other, a Collection of Everyone’s Favorites Performed by Great Contemporary Artists. 


**************** 


SIDE ONE 

THE COUNTRY SIDE OF CHRISTMAS 

1. Medley: SILENT NIGHT/THE FIRST NOEL - SONNY JAMES 

2. SILVER BELLS-FERLIN HUSKY 

3. THERE’S NO PLACE LIKE HOME-GLEN CAMPBELL 

4. I’LL BE HOME FOR CHRISTMAS-ROY ROGERS 

5. BECAUSE IT’S CHRISTMAS TIME-BUCK OWENS 

SIDE TWO 

ALL-TIME FAVORITES IN THE TRADITIONAL STYLE 

1. Medley: JINGLE BELLS/UP ON THE HOUSETOP/JOLLY OLD ST NICHOLAS 
THE HOLLYWOOD POPS ORCHESTRA conducted by WILLIAM LOOSE 

2. O COME ALL YE FAITHFUL-AL MARTINO 

3. WE THREE KINGS-THE ROGER WAGNER CHORALE 

4. HARK! THE HERALD ANGELS SING-THE KOREAN ORPHAN CHOIR 

5. JINGLE BELLS-THE ROGER WAGNER CHORALE 



FROM THE SOUND CAPITOL OF THE WORLD 


i Director: ERNEST K. DOMINY 



ST-2907 ST-2439 ST-1745 ST-2897 
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But iThK.l'a my only downfall 
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Produced and arranged by Jeff Cannata for 
Parallax Productions, Inc. 

Executive Producer: Lennie Petze for Red 
Sox Music Productions, Inc. 

Associate Producer: Ron Bacchiocchi 
Recorded by Ron Bacchiocchi at Jhana Recording 
Studios, Sandy Hook, Connecticut 
Mixed by Tony Bongiovi andJeff Cannata at the 
Power Station, New York City New York 
'Produced and arranged by Jeff Cannata, Tony 
Bongiovi, and Lance Quinn at the Power Station. 

' 'Mixed by Ron Bacchiocchi, Jeff Cannata, and Earl 
Cohen at Jhana Recording Studios. 


Side 1 
Stars 
Tragedy 

Wanted: Dead Or Alive 

Used To Think I'd Never Fall In Love 

Rock Me Tonight 

Before The Storm 
Sidelines 
Confession * 

Just Another Romance 
King Of The Mountain ’ * 















I 

I 















' 


SB 


601 


CHRISTOPHE 




lc§ amoni’enx qui passent 
je §ni§ parti 
aline 

cette vie la 
a cenx qu’on aime 

pour un ami 


ne t’aime plus 
mainan 
j’ai entendu la mer 
cette iiiusiquc 
avee de§ mots d'aiiiour 
les marionnettes 
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by Folkways Records and’ Servici| Corp., 121 W. 47th St. NYC USA 

DOCUMENTARY HISTORY OF 

broadcasting: 1920-1950 


Languages As Arts 

Radio Before Television, Vol. I, Edited by Patrick D. Hazard 


MASS COMMUNICATION IN SEARCH OF A MEMORY 
Patrick D. Hazard 


There are a number of hopeful signs that historians 
and mass media professionals are finally getting 
together to create a collective memory for mass 
communication. In 1960 the Mass Communications 
History Center at the University of Wisconsin held 
a conference to consider strategies for approaching 
the seemingly impossible task of preserving and 
organizing the output of the newer media as his¬ 
torical documents. This is a staggering assignment 
because the media are as ephemeral as they are 
voluminous. In some cases (radio before acetates, 
TV before kinescopes), it was already too late to 
conserve programs so that historians and critics 
can devise out of them a "usable past" for media 
personnel. Even after these methods of recording 
programs were devised, the industry has often 
been more preoccupied with present problems and 
future sales curves than with a remembrance of 
broadcasts past. 

Now a new sense of history is rapidly developing 
in the broadcast industry. Spurred by scholars 
like Milo Ryan of the University of Washington 
(whose History in Sound is a guide to the rich CBS 
holdings he saved for KIRO, Seattle) and encouraged 
by the Wisconsin Center and the Oral History Pro¬ 
ject at Columbia, industry trade groups like the 


Broadcast Pioneers are hastening to overcome 
decades of neglect by conserving programs, busi¬ 
ness records, and individual memories before they 
are all irrevocably lost. A Documentary History 
of Broadcasting, 1920-1950, of which this NAEB 
reissue is the inaugural release, will aid in this 
process of self-discovery. Endorsed by the 
Broadcast Pioneers, this series will donate its pro¬ 
fits to support a fellowship in the history of 
broadcasting at a university to be determined by 
the Board of Directors of the Pioneers. 

Your ideas for future releases in this archive of 
the best that radio has thought and said (supple¬ 
mented by typical programs to round out the his¬ 
torical portrait) are solicited. Basically, the 
archive will have three areas: entertainment, in¬ 
formation, and marketing. In some cases, pro¬ 
grams will merely be reissued. For others, 
original radio documentaries on certain genres 
are contemplated: soap opera, adventure serials, 
comedy, variety, and discussion, to name a few. 
Eventually it is hoped that aural essays on themat¬ 
ic topics can be "written": Presidential use of 
radio, topical humor in comedians like Bob Hope 
and Will Rogers, and changing styles of advertis¬ 
ing are examples now being considered. In this 
way we hope to use radio itself to help it create its own 
Bense of its past. For it is the conviction motivating 
this archive that only medfa with deep roots in the 
past of their crafts and their country can realize fully 
the potential in both of them. To help foster such a 
sense of the past we solicit your support of this 
venture. ra 







FOLKWAYS RECORDS, N.Y. $1.00 
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“A HERO FROM ZERO” 

SELECTIONS SIDE ONE: 

Can’t Fight A Fire • Pair Of Eyes • A Closer Look • Keep You Satisfied • Kisses 
SELECTIONS SIDE TWO: 

Can’t Take The Beat • May I Have This Dance? • Get To You • Miss Communication • A Hero From Zero 

Produced and Arranged by John Dote • Executive Producer Jim Corsetti • Cover Photo: Alan Blaustein • Distributed by American Artists Records 




















r SUN RA A 

AND HIS ARKESTRA 

RECORDED AT TIVOLI HALL, 
COPENHAGEN, DENMARK IN 
DECEMBER 1971 
PRESSED ON AUDIOPHILE- 
GRADE VINYL AT PALLAS IN 
k GERMANY 








11574 70961 


SIDE A 

DISCIPLINE NO. 5 i:49 
DISCIPLINE NO. 10 2:45 
ENLIGHTENMENT 2:35 
LOVE IN OUTER SPACE 8 :12 
DISCIPLINE NO. 15 2:44 
THE SATELLITES ARE SPINNING 2:38 


SIDE B 

CALLING PLANET EARTH 6:48 
THE OUTERS 9:54 
ADVENTURES OUTER SPACE 7:32 


RECORDED AT 

[TIV'OLI HALL, COPENHAGEN, DENMARK-" 
ON DECEMBER 5, 1971 
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SOUTHERN 


coffee. 

cigarettes 

anemones 
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JERI SOUTHERN 

COFFEE, CIGARETTES AND MEMORIES 

Orchestra conducted by LENNIE HAYTON 


T he title tells the story. This is the sort of music and 
the kind of performance you linger over. The cups 
pile up, the ashtrays fill to overflowing, and so do the 
memories. 

These are torch songs. This is torch singing. But not 
in the style of the first half of the twentieth century, not 
at all: The manner is modern. As a result, the torch is 
carried on the inside and so is the heat. The surface is 
cool. 

Who better to express such a mood than Jeri South¬ 
ern? Who is more skilffd at speaking low? Who digs 
more deeply into the promising inner recesses of under¬ 
statement? This is her style, her mood, her manner. She 
is the very personification of restraint. She carries its 
atmosphere with her wherever she appears, in whatever 
she sings. 

This is not restraint for the sake of restraint, of 
course. Jeri is under wraps for another purpose; her 
emotions, like her singing volume, are in check, under 
control, only to suggest how much she-or you or any¬ 
body committed to this subtle way of expressing feelings 
-seethes underneath. Every performance has a give¬ 
away gurgle here, a tell-tale swelling of the voice there, 
every eort of indication of warmth, tenderness, sorrow, 
suffering-the full gamut of love as the American popu¬ 
lar song narrates its pains and pleasures. 

Songs of love, love requited and love unrequited, don’t 
come any better than these. Each one has an honorable 


history. Almost all have past associations with one or 
more of the significant names in singing. Each deals 
with passion deftly: lightly enough to fit it neatly and 
satisfyingly into thirty-two bars; heavily enough to 
elicit sighs and tears from the ladies and even a twinge 
or two from the gentlemen. And all have melodic dis¬ 
tinction. 

Whatever soupgon of suffering may be left out of 
Coffee, Cigarettes, Memories—the title tune and the first 
in the collection—can be found in the second sad ballad, 
Spring Will Be A Little Late This Year. Jeri lingers hap¬ 
pily over the tender torments of Frank Loesser’s small 
masterpiece, concocted, as some of the older heads will 
remember, for a mournful moment in the film made in 
1944 of Somerset Maugham’s Christmas Holiday. Then 
comes a handsomely turned version of This Time The 
Dream’s On Me, with the accent on the last two words, as 
the concluding measure of the arrangement makes abun¬ 
dantly and amiably clear. 

Jeri is not simply a singer with an atmosphere, how¬ 
ever. She is a musician, a classically trained pianist who 
once made her living at the keyboard. The classical exer¬ 
cises are behind her now, but the musicianship is very 
much alive, as you can hear in the three tunes that round 
out the first side. She phrases her way knowingly 
through the roadblocks of Detour Ahead, a fine song 
associated in the past with Billie Holiday and Mary Ann 
McCall. She gives Irving Berlin’^ hit of 1927, The Song 


is Ended-But the Melody Lingers On, just the right beat 
—and no more. And she gives classic utterance to Yester¬ 
days, the stately melody Jerome Kern wrote for the 
musical Roberta. 

All six tracks on the second side of the collection 
entrust songs of quality to a distinguished singer. My 
taste runs in particular to three of them, for various but 
related reasons. In the case of I'm Stepping Out With A 
Memory Tonight, it is the wise reading of better than 
average words that Jeri gives-all the words, from the 
top, beginning with the verse. In I Must Have That Man, 
it is the reading again, once again including the verse, 
and it is as well the lovely nuances of a lovely Dorothy 
Fields and Jimmy McHugh song. In I’ll Never Be The 
Same, it'sjust sheer musicianship, starting with the 
tune itself, the work of some of the best musicians ever 
to turn to writing tunes: the oldtime jaxzmen, Matty 
Malneck and Frank Signorelli, and that gifted lyric 
writer, Gus Kahn, whose words have as ingenious a 
sound pattern as the melodies that accompany them. 

Lennie Hayton, a longtime associate of Matty Mal- 
neck and Frank Signorelli, turns up with the scores here. 
His support is entirely in keeping with the rest of the 
venture. With soft sound and polished phrase, Lennie 
helps keep the torch burning—just enough to keep the 
coffee, the cigarettes, and the memories warm. 

Barry Ulanov 


DEEP IN A DREAM 

I’M STEPPING OUT WITH A MEMORY TONIGHT 
MAYBE IT’S BECAUSE I LOVE YOU TOO MUCH 
YESTERDAY’S GARDENIAS 
I MUST HAVE THAT MAN 
I’LL NEVER BE THE SAME 


Side B 


Side A 


COFFEE, CIGARETTES, MEMORIES 

SPRING WILL BE A LITTLE LATE THIS YEAR 

THIS TIME THE DREAM’S ON ME 

DETOUR AHEAD 

THE SONG IS ENDED 

YESTERDAYS 












GETZ/GILBERTO *2 

STA N GETZ-JOAO GILBE RTO 

RECORDED LIVE AT CARNEGIE HALL 



V-8623 










STAN GE TZ 
JOAO G ILBERTO 

GETZ 
GILBERTO 
*2 

RECORDED LIVE 
AT CAR NEGIE HAL L 

PERFORMED BY STAN GETZ: 

Grandfather’s Waltz • Stan’s Blues 
Tonight I Shall Sleep With A Smile On My Face 
Here’s That Rainy Day 

PERFORMED BY JOAO GILBERTO: 

Samba De Minha Terra • Rosa Moreno • Bim Bom 
Um Abraco No Bonfa • Meditation • O Pato 


V-8623 
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Brazil 
Stone Flower 

God And The Devil In The Land Of The Sun 

Sabia 
Choro 
Andorinha 
Amparo 
Children’s Games 
Tereza My Love 
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(Equals A Good Thing) 


SIDE ONE 

1. I’ll Be Your Everything (3:12) 

(George Soule)—Muscle Shoals Publishing (BMI) 

2. Sunshine (3:47) 

(P. Hurtt/B. Sigler)—Assorted Music (BMI) 

3. A Woman Is The Makings Of A Man (3:59) 

(Joe Wilson/Howard Brown)— 

Muscle Shoals Publishing/Cotillion Music (BMI) 




4. I Can’t Stop Loving You, Girl (3:43) 

(Joe Wilson/George Byrd/Henderson Huggins)— 

20th Century Music Corp./ 

Joe M. Wilson Music (ASCAP) 

5. Honey, I Don’t Mind (3:07) 

(Randy Cone) —20th Century Music 
Corp./Joe M. Wilson Music (ASCAP) 

SIDE TWO 

1. I’ve Got What You Need (2:59) 

(Joe Wilson/George Byrd/Henderson Huggins)— 

20th Century Music Corp./ 

Joe M. Wilson Music (ASCAP) 

2. All I Do (2:54) 

(Joe Wilson/George Byrd/Henderson Huggins)— 

20th Century Music Corp./ 

Joe M. Wilson Music (ASCAP) 

3. Find Yourself Somebody Else (2:58) 

(Joe Wilson/George Byrd/Henderso 
20th Century Music Corp./ 

Joe M. Wilson Music (ASCAP) 

4. Wait’Til Tomorrow (2:58) 

(Ed Struzick)—20th Century Music Corp./ 

Joe M. Wilson Music (ASCAP) 

5. Dibblin’and Dabblin’ 

(In Somebody Elses Affair) (2:34) 

(Joe Wilson/Fred Balckmon)—20th Century 
Music Corp./Joe M. Wilson Music (ASCAP) 

6. Your Thing and My Thing 
(Equals A Good Thing) 2:59) 

(Joe Wilson/George Byrd/Henderson Huggins) — 

20th Century Music Corp./ 

Joe M. Wilson Music (ASCAP) 

Arrangements, Production and Sound by Joe Wilson 

A Product of Joe Wilson Music Studios—Muscle Shoals, Alabama 

Art Direction: Jack L. Levy 

Cover & Liner Illustration & Design: Eddie Douglas 


® 1974 20th Century Record! 

Lee Angeles,^Call'f. 90046 

ALSO AVAILABLE IN 8-TRACK CARTRIDGE AND CASSETTE 














AwiMjje*) td<£ J^MJjicd^c fjicrtULcZ)%f JbdM^J/aAtm 

SSde.{ SMis?. 

/lafaiia Jt Bum 1 (Xij) Simwu (7 : SSJ 

fJetsJmkSAuUe. (p ; 05) Sifd.f&OtK. ‘crfttli (p-3q) 

G&tdymy feajy (2:/3) tJt‘$ o-dtrhdy, Sizy. (4-'--fx) 

'Utu.fo/uuqktJUM Biaiyint^a 0-'JX) _Ma*ta. < iO(r>C / t yetc&cjUai 

ELa*3imV d cy*yte*s*uAi2)cr-4$ 

fiJtn/tksCountiy- (fo '-4oJ dSf> (x •' 2 5) 

fy/Mic -pVt^o'HPt.cuue. d^uacucCA^ -y^S&y^P 
/2 wnd£) aU fl &/{ U Stcutio Q / //e^j lyovfc 

‘“- J - *tena£ &&**. 


''M&. /Special-flvtiJei fid : 

Jdetnye. fetytcAe/o, P/-cuu>, ;£Pety2yet^eyeMfi7am^oeyut^ / VtAeti 

SaJL ©£ l/ui<L t fiJeStAA..■ Au(l\znuj --Acyuo, fiS. dust £>a4J; *ida*uU2 

JiCbo dynaO, Mt/luunui; Jtrluonw fhcklto, GcrxatJL, ~JSntf)1>u/iUte, / - 

-J/lOuJ^ QtJtuJ, P / Uu» / %te&^~Ua^Mch&v2;fid&ldott'dptej ' 
St-kjwv-;SdzSulSpuujyy^ , 

A<£U*fiU, J&uaXoa., %Actmu. p/PiiZAs j fe/licAAwfarui ^tutaA^; 

aAX ...SamSeyttAzr^ ACR.AijOmtd/Sctti.'L. 


Sowi TttOij P-Am album -ytM,At- attitude A^at StUt SifrAjtfp 

M tUnzXljtA, /ImcjeA -/SmykyitCeA. 1 uitkuu a putuB tfi.edu cjiu - JcmyunctZM IbuJ- 
tfiot wVufyjx,uti^airu Zb Som. 01 CUtyM&i,O/lHatu&o frt° tXa£ dArtaup - 
p2k SklAe-M -UA pulM>;jUvcrtt lAo/MpiUiM OAJ/flunksAy tutzj, AAe/tt - 

tvuu. tLuhk&iA- At Ou itniutucruany. p/iOCSJd, -huuieA.Juavuruhy p :4_ 
ctMnu, jyiofct: -hAStwafcS)fitzuyiduuy Out) -MdUulyuguh W&> ftave.Aelpi) 
keep prpxdaa hut4U.pt>/mpu/ie. b<n 4o tmatyy yctvus.lb. ftmMic JeMXtU- 

/jyieuB a*u zSttnAtt/myentuMJ., pune- ■hutadt^-AmdAe^^uduatiy.^/i^- 
ApChtkXy Jfi /UiAdttSn^. I/O OnaAteafitee&s ifiy'ldatpo.fiiiUu.ce. a~.) ay 
itttuy tLo idea d /UmytA. adi/imywxiteA c^e-/uyMAi£e^ tegetPiL. 

So, Sam. StAnaAf moat 6c anu-ndjfuB a^ A^uidtiai, >uo hu*< / 
wjlMi.Naj wmauo alitnu/s Ctnrfcoi /i^vUmjcm to otlea. uitakd. Sam!, 
/{ty tc MVutUyUy q£) yxAfyytMoma yua^ Move a Jmattzru*^ cp padt 
OwMlotA <£,/>u£ JCa^MumA. douG/tHe. pe/uiryu/MatS a ‘" , l&Mof 
jcru*uU Ctkjt. 

S>Om tUl K> jbo'uujin. OvXl'U, ’hoO'K. Cnonlai^<£l>/4o<MunAl irf 

ZP/dCyU a dtCKniylU^ jeParlS 1 ntmUcuim tdo 
CutUaKy uMLu,hiAflurnyS by 1 oi^AlovPu^-uy Palc^uiuA. 

VmAcI MSi p.tCeaie., fu Aa* bcctvvi/ltualHy o >, Aituwfx •' ktuZltx- ie ken. 
lot JemyJ Aa) 6ce*~ lie/ietcr^<yie, ft,cu/uU<)' 

tduk&. dunPa&te(l atJ At A «>i^!t.' Xmy> - 

UfuutcA. urAodo<4 hot2*nJ£JioSyiMdm to tLc. fadA. ptltHj.d/io Xtoatc 

hCUtOCe pUTXt tl\t otAota OmJ Aomphj anA a<eye ?At‘Jg dokety tky 

,tb SLe.- tylolMu,/tockuiy , /UaKjiu/ At Ouaj.H S )i x .ttte i- 

AiyuaXltj 'VOAld'JiQmyiky fttOm Cbu fXle+vHioL ~brtu<. A Jdomjee-- 
/atiotuAtp J M po lfou H/tauglltM<t /£>eytruoiiuy aSt /ttaJkmi Jt 
tSjMl jo Up/lCM<Ot :. Ant etynoii A Ctltbox-t To Uo,-, tX'tfT Hat ih /\zAo//n/ j . 
<S^y£the. y e Scuur.li llayj t> Jtmyi o$ ItC’iyAC'tiamt extent a«j .At rt> 
CtnotMu4-h.e4J.Autlat! Al’eu ldutk_./ttf tn/tyett, PtunVty . 

~fbu4 CtnUttaliou d 1 ttuli/vcatitex. ft \u**o 4 Tyutau. .o> rxly kum-C 

M|' L '""' .. JlaM.~tfiu>/lUoiilt tu. k 


Out) Am xv Setvi«oc 


\.Cj ,’>i LJOU CjHt/l 


'if- yon , See Ijf ./Ac. co*ttt*\<itoow arts' 

.4lt.eAacl (PuACU/iceJ 


dyAOflOX is tho RCA trndomork tor a no 
This lightweight record also virtually eliminates v 
TMK(S) ® by RCA Corporation © 1971, RCA Re 












BLUE DUCK FLY TO NORTH COUNTRY Sam Signaoff 


MAKING IT OURS by Samuel Signaoff 

When I looked back again and saw you for the first time 
Little did I know right then that you would want to be mine 


Oh it's a fine fine day 
Oh it’s a good good hour 
Yes it’s a glad glad moment 
And we’re gonna make it ours 


Many dreams have passed my eyes and many more will follow 
Is it right to touch your hand or will you turn to shadows 
Or will you sing this song with me of how love can fill tomorrow 


Oh it's a fine fine day 
Oh it's a good good hour 
Yes it's a glad glad moment 
And we're gonna make it ours 


As the river flows on by 
And the gulls are taking a ride 
On the drifting kegs of ice 
That are melting 
We will see 
We will feel 
We will have 
We will hold 

Long after all the slogans have turned empty 


If we try we'll find a way that we can make us happen 
By the time I taste your lips the magic will have woven 


Oh it’s a fine fine day 
Oh it’s a good good hour 
Yes it's a glad glad moment 
And we’re gonna make it ours 


We're gonna make it ours 
We're gonna make it ours... 


NEW YORK SKYLINE by Samuel Signaoff 

Well it's a Thursday and it’s rainin’ 

And my head don’t feel too good 
I keep seein’ my reflection on that mirror that I broke 
And it sets my mind a thinkin' 

If we’re not reflections of what we see 

So if I don't love you, girl—could be that I don’t love me 

And I keep on seein’ you in my mind 

Against that lonesome New York skyline 

Where I saw you for the last time 

And I told you that it just couldn't be 

So I got on a Greyhound southern bound 

And I told you I wasn't looking back 

I got a room in Kansas with a busted mattress 

And I slept on that 

I got tied onto a dizzy eyed girl who 

Needle-popped all day long 

The Lord can only tell you- 

Oh yeah. Did I get on! 

So if you ever come around here 
Please don't remember who I am- 
‘Cause there’s been one too many sundowns 
Since that New York skyline 


CHANGING EASY by Samuel Signaoff 

Someone sighs, someone's high, everything’s going by 
Questioning faces so perplexed-nothing stays the same one minute 
to the next 

Makes no difference what you do or what you’ve done 
That too is gonna change with each new sun 
Makes no difference where you're born — 

If you got no head you're as good as dead 


You got to take those changes easy, no matter what you do 
You got to take those changes easy, don’t let them get to you 
Oh no 

Twenty years, twenty years it took me to know what I know today 
I read those books, I read those books, listened to the teachers rap away 
How much do you know, what did you say-Oh 
It don’t make no difference, they’ve all gone away 
You got to take those changes easy-no matter what you do 
You got to take those changes easy-don't let them get to you 
Oh no 

Yesterday Christ hung on his cross-today they tell me he was 
sitting down 

How can they change what I believe—what kind of stories they been tellin’ me 

What can I believe, what will not change 

Is there anything that remains the same 

You got to make those changes easy, no matter what you do 

You got to take those changes easy, don’t let them get to you 

You got to make those changes easy, no matter what you do 

You got to take those changes easy, don't let them get to you 

You got to make those changes easy, no matter what you do 

You got to take those changes easy, don’t let them get to you 

YOU BROUGHT MY BEGINNING by Samuel Signaoff 

It seems to me-it's all in the beginning 

When the first kiss was placed-it kept on burning 

And all my love is never ending 

And you my love brought my beginning 

Yes, you my love brought my beginning 

Yes, you my love brought my beginning 

From loneliness I went to darkness 

I cursed the sun that shone so bright 

I plucked the flowers and sent them to the water 

I smiled when the petals curled and sank below 

And you my love brought my beginning 

Yes, you my love brought my beginning 

Yes, you my love brought my beginning 

Yes, you my love brought my beginning 

Yes, you my love brought my beginning 

BLUE DUCK FLY TO NORTH COUNTRY by Samuel Signaoff 

Blue duck fly to north country 
Prophets for profit keep on cornin’ 

Where can one draw the line to listen 

Society has spoken 

We've all been buyin' our tokens 

To take a slow ride on a brand new train to nowhere 

You’re on the left and he's on the right 

You call each other "pig" and then you get up tight 

And while all this is goin’ on, the planets they are changing 

While you call each other "pig," there's little time remainin' 

Tell me about your poor blind boy 

And how the city fathers all watched in joy 

As he blew his nose on our "dear old Glory" 

And they shot him down ’cause he didn't have a license to see 
Black man hunched down and make like a mule 
You’ll never be free and you can’t go to school 
You're black, so how come you ain’t crawlin' 

Hey, boy, don't you dare look at me when you hear me talking 

Everything is formulated 

Your existence has been created 

To attain a fleeting glimpse of disorder 

To understand, you destroy 
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To create, you destroy 

Because in order to think, one cell destroys the other 

Yes, in order for you to exist, you go and shoot down your brothers 

But to be here ’cause you're near 

And to be there 'cause you were 

And the icebergs fall onto the cities 

And though the seas take leave to move upon the countries— 

Blue duck fly to north country 
But before you go-come and tell me 
So we can sing with you 
To a new song 

SUNNY DAYS by Samuel Signaoff 

Sunny days coming back again 
Bringing glad times and new found friends 
Midday showers quench the flowers 
Keeps the grass green so we can play 
And make love on a sunny day 
No noises around us not a building for miles 
No smokestacks or soot to get in your eyes 
The river is running, rushing by me 
A warm wind is blowing through the trees 
A prettier sound there could never be 
Hey mister groundhog 
How are you doing 
Hey little beaver 
Block up that stream 
Look at the robin 
Feeding her young’uns 
And the old black bear 
Reaching into a hive 
He got his honey 
But I pity his hide 
Sunny days coming back again 
Bringing glad times and new found friends 
Bringing green fields and skies of blue 
And all of God's things running and flying around you 
mmm — mmm — mmm — mmm — mmm — mmm 
Hey mister groundhog 
How are you doing 
Hey little beaver 
Block up that stream 
Look at the robin 
Feeding her young’uns 
And the old black bear 
Reaching into a hive 
He got his honey 
But I pity his hide 
Summertime... 

It's summertime 

SIGN, BOOK & BELL by Samuel Signaoff 

Are you the one who follows the signs on the highway with your 
eyes closed 

Even though some joker passed an hour ago and turned them around 
Will you follow them on, even though they're wrong- 
And are you the one that reads the book and swears to change 
the world tomorrow 

Even though it might be written by someone who’s just like 
Ho-Chi-Minh 

Will you do your thing, just because it's your thing 
And are you the man standing on the street corner 
raving about freedom? 

Don’t you know that bell was a-rung and cracked a long time ago 

We need a whole new song 

We need a whole new road 

We need a whole new Washington 

We need a whole new Vatican 

We need a whole new Saigon 


We need a whole new Moscow 

We need a whole new damn world 

We need a whole new boy and girl 

I know we can do it 

Yes, we can do it 

But we gotta take it easy 

IT'S A LONELY DAY by Samuel Signaoff 

It’s a lonely day and I think I’m tired 

Yes, it's a lonely day and I’m getting tired 

I want to think about tomorrow 

But I fall back down 

And all I’m left with 

Is a lonely day 

And the lonely sun keeps right on shining 

It sends the light on down to keep the flowers blooming 

And it just goes on and on 

Though it never ends 

We’re a lot alike and the same 

Me and that lonely sun 

It’s a lonely time, but the clock keeps hummin' 

So I close my eyes and I can plainly see 

Its giant hand sneakin’ past the sun 

Oh, but the buzzer sounds 

And I open my eyes once more 

To another lonely day 

And I open my eyes once more 

To another lonely day 

And I open my eyes once more 

To another lonely day 

MAMA, DON’T YOU BE MAD (You’ll Be Smiling) 
by Samuel Signaoff and Sy Shaffer 

Maybe when the sun comes up and the wind blows 
Maybe when the sun comes up and the wind blows 
You’ll be smiling—you’ll be smiling with me 
Maybe when the stars come out and the moon shines 
Maybe when the stars come out and the moon shines 
You’ll be smiling—you’ll be smiling with me 
Oh mama mama mama 

Oh mama mama mama mama mama don’t you be mad 
Oh mama mama mama 

Oh mama mama mama mama mama don't you be mad 
You’ll be smiling—you’ll be smiling with me 
Maybe when the stars come out and the moon shines 
Maybe when the stars come out and the moon shines 
You’ll be smiling—you’ll be smiling with me 

ZIP by Samuel Signaoff 

The wind is blowing thru the trees—but it don’t make a sound 

And here beside me is my friend 

She too is held spellbound 

But a moment ago we were talking about 

The troubles of the world 

But now that moment’s frozen fast by holding hands 
We hold the world 

Zip went the tree-crash went the bird-eek went the little ant 

The sun came down-the grass turned white and dances upon the land 

Where have you gone-we were just holding hands 

Was that you that hit the sky or was that a meteorite 

The stars are so big-the stars are so bright 

Oh-I’ve never seen them so clear 

Where’s the atmosphere 

Where are the clouds 

Where the hell's that tree 

Where are you 

And what's happ’ning to me 

And won't someone please tell me 

Where went the sun 
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1. ByMBHH OPH — XAflbMr fly - BHHhHH 

AHCAMBflHH XOP flyyflflCAHa. 

flrHb Hhajkhh JIhaikhh, aflcHb flop>KHH CaHWHH. 

1. CTPAHA EyMEbl — HcnoAHaeT XOP KAflMblUKOrO 

rOCyflAPCTBEHHOrO AHCAMEflfl ITECHH 
H TAHUA «T KD fl b n A H». 
CjiOBa fl. HHAHtneBa, My3biKa C. flopAJRHHa. 


1. AKTyEHH hOJI — AficHb OJIH — 3MTH3. 

flyyaacaxHb fl. KyaemoBa. 

1. AKTIOEA — PEKA — KaAMbmKaa HapoAHaa necHH. 

HcnoAHaeT fl. KyaemoBa. 

2. AKMHH yflAH EETKE —AficHb oah — aMTHa. 

flyyjiaiaxHb fl. KyJiemOBa. 


2. C6HTHH flyH — XAflbMr fly —BHHhHH 

AHCAMBflHH XOP flyyjracaHa. 
flrHb fleA5KH3 UepHB, aHCHb flopjKHH CaHIKHH. 
2. 3ACTOflbHAfl — HcnojiHaeT XOP KAflMblUKOTO 

rOCyflAPCTBEHHOrO AHCAMEflfl nECHH 
H TAHUA «T 10 fl b IT A H». 
CAOBa H. fleAHCHHOBa, My3biKa C. flopAJKHHa. 


2. KPACHblE BETKH KflEHA 

3. Terpaiu 

3. TETPEUI 


— KajiMHUKaa HapoAHaa necHB. 
HcnoAHaeT fl. KyJiemoaa. 

— AficHb OJIH — 3MTH3. 
flyyji)K3XHb fl. KyaemoBa. 

—KaAMbmxaa HapoAHaa necHa. 
HcnoAHaeT fl. KynemoBa. 


3. flAflyXA —AficHb oah — aMTHa. 

PCOCP — hh am apTHCTK Tapan BajiciiTHHa AyyaiKaHa 

3. flAflyXA —KaAMbimtaa HapoAHaa necHa. 

HcnoAHaeT B. T a p a e b a. 

4. HAMflTA TOPhH AflbflyP — flyyAjKaxHb UeAeHOBa 3oa. 

4. y30PflATbin CHTflEBblH nflATOK -KaAMHUKaa HapoAHaa necHa. 

HcnoAHaeT 3. U, e a e h o u a. 

5. TOPhA —flnib OpeHHteHa KoHCTaHTHHa, aflcHb IlypBaH MaHniaHa. 

flyyAHtaxHb UeaeHooa 36a. 

5. >KABOPOHOK —CAOBa K SpeHAHceHOBa, My3biKa M. niopBeeBa. 

HcnoAHaeT 3. fleACHoaa. 


4. XAflbMT BHHhHH ABC 

— 3ACTHH KODKMHH yflHflHIflHH OPKECTP TATflX0H8. 

4. KAflMblflKHE TAHUEBAflbHblE MEflOflHH 

— HcnoAHaeT OPKECTP HAPOflHbIX HHCTPyMEHTOB 
SflHCTHHCKOrO My3bIKAflbHOrO yMHflHIflA. 

5. ACXHH flyH — flrHb SpeHHceHa KoHCTaHTHHa, aftcHb riypBSH MHHraaHa 

flyyAHtaxHb fl. KyaemoBa. 

5. BEHEPHflfl nECHfl —CAOBa K. SpeHAJKeHOBa, My3biKa M. IliopBeeBa. 

HcnoAHaeT fl. KyaemoBa b conpoBOWAeHHH opaecTpa. 

6. rOPOflOBHKOBHH TyCK flyH-Hnib A. CyceeBHH, aflcHb C. flopjKHH 

XAflbMr fly —BHHhHH 
AHCAMBflHH XOP flyyflflCAH9. 


6. hATflhHA hAHU, MOflH —AficHb oah — 3MTH3, 

AyyAJKaxHb U e k h p o b B. 

6. OflHHOKOE flEPEBO y EPOflA — KaAMbmuaa HapoAHaa necHa. 

HcnoAHaeT B. U, e a h p o b. 

7. 3JICTHH CyBCPCH C0 — Hrab 6 oah aftcHb KaAHH CamitHH. 

flyyAHt 633XHb fl. HacyHOBa. 
7. SflHCTHHCKAfl JKEMHJOKHAfl HOHb—CAOBa h MeaoAHa C. KaAae B a. 

HcnoAHaeT fl. HacyHOBa. 


6. nECHfl O rOPOflOBHKOBE—CAOBa A. CyceeBa, My3bwa C. flopAWHHa 

HcnoAHaeT XOP KAJIMHUKOTO 
rOCyflAPCTBEHHOrO AHCAMEflfl TIECHH 
H TAHUA «TK3fl bn AH» 

7. KOOKy — XaAbMr oah-smthb Ayn. 

flyyAHtaxHb XaAbMr ACCP — hh aiTa apTHCTCK A. M y k a e b a. 

7. KOOKy — KaAMbimtaa HapoAHaa necHa. 

HcnoAHaeT A. M y k a e b a. 
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TONY SMITH RIDES AGAIN 


A horse — 

7 need alio . ... _ _ __ 

We heard ol' Tony wail 
l have a 10 Gallon hat 
7 know, where its at 
Ana justice trill prevail 
A horse - A horse 

Tvo/ just arty horse 1 ' ' 

They brou ght hi m out a nag . 

I’ll ride him fast 

He'll have to last 

Oops, he’s beginning to sag 

Tony heard his aall 

She's slim and tall 

A damsel in distress 

He leaped in the saddle 

It sagged in the middle 

Our hern's in an awful mess 

He shined up his star 

Shouted stay where you are 

ThaCs exactly umat the otinuig did 

NoJ. you - you horse‘ 

The. damsel of esurse i 

|7 fhj she just ran an/Mid 
When Tony got there 
Tnc tfirMTns nhwhfrc f 

She left, with the villain ih tow 
Tony undaunted and.proud v 
To his horse gave a nod 
AnTljt mighty and loud Hi Yo” 




"HI-TO SILTEl" 


Side 1 

1. HI-YO SILVER 5:42 

2. I BELIEVE IN MUSIC .3:52 

3. NEITHER ONE OF US 5.19 

4. AIR MAIL SPECIAL 3:13 


CREDITS 

Tony Smith plays "Whitehall drums” exclusively. 

Horse: "Cloudy,” Northwestern Stables, Morton Grove, III. 
Photography and Layout: Robert M. Holfels, Chicago, III. 


Side 2 

1. DRUM DRUM 3:15 

2. OUR DAY WILL COME 3:47 

3. MEDLEY-SPANISH EYES AND 

GAMES PEOPLE PLAY 4:28 

4. LOVE COMEDY 4:10 
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Who's next 



Side One: Side Two: 

BABA O’RILEY (4:59) 

BARGAIN (5:33) GETTING IN TUNE (4:49) 

LOVE AIN’T FOR KEEPING (2:11) GOING MOBILE (3:40) 

MY WIFE (3:35) BEHIND BLUE EYES (3:40) 
SONGISOVER (6:16) WON’T GET FOOLED AGAIN (8:31) 


Produced by: The Who. 

Associate Producer: Glyn Johns. 

Executive Producers: Kit Lambert, Chris Stamp, Pete Kameron. 

Violin on ’Baba O’Riley' produced by Keith Moon. 

Roger Daltrey: Vocals. Keith Moon: Drums, Percussion. 
John Entwistle: Bass, Brass, Vocals, and piano on 'My Wife’. 
Pete Townshend: Guitars, VCS3 Organ, A.R.P. Synthesiser, 
Vocals, and piano on ‘Baba O'Riley.’ 

Special thanks to Nicky Hopkins who played piano on "Song 
Is Over and Getting In Tune,'and Dave Arbus who played 
violin on‘Baba O’Riley.’ 


Photography: Ethan A. Russell / Design: John Kosh 
Recorded and mixed by Glyn Johns at Olympic Studios, Lon¬ 
don. ‘Won't Get Fooled Again’ recorded at Stargroves and 
mixed at Island Studios, London. 

All songs published by Track Music, lnc„ BMI. All songs 
composed by Pete Townshend except "My Wife," com¬ 
posed by John Entwistle. 


-MCA Records, Inc., 100 Universal City Plaza, Universal City, Calif' 
and 445 Park Ave„ N.Y., N.Y.—U.S.A. © MCA Records, Inc. 1971 


„(EORMERLYDL7-9182) 

All 'selections previously released 
on DECCA album old number DL7-9182 
entitled WHO’S NEXT 
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ATCO PRESENTS 

THE BEAT GOES ON 
STARRING: MARK STEIN 
TIM BOGERT 
VINNIE MARTELL 
CARMINE APPICE 

PRODUCED AND DIRECTED BY SHADOW MORTON 



2. INTRO: THE BEAT GOES ON 

(By Sonny Bono; Cotillion-Chris Mp.rc, BMI. Time: 1:57) 

3. EIGHTEENTH CENTURY 

VARIATIONS ON A THEME BY MOZART: DIVERTIMENTO NO. 13 
IN F MAJOR (Time: 0:45) 

NINETEENTH CENTURY 
OLD BLACK JOE 
(Traditional. Time: 0:46) 

TWENTIETH CENTURY 
DON'T FENCE ME IN 

(By Cole Porter; Warner Bros.-7 Arts, ASCAP. Time: 0:52) 

12TH STREET RAG 

(By Euday L. Bowman & Andy Razaf; Shapiro Bernstein & Jerry 
Vogel, ASCAP. Time: 0:49) 

IN THE MOOD 

(By Joseph C. Garland & Andy Razaf; Lewis & Shapiro Bernstein, 
ASCAP. Time: 0:45) 

HOUND DOG 

(By Jerry Leiber & Mike Stoller; Lion & Elvis Presley, BMI. Time: 0:43) 
THE BEATLES 

I WANT TO HOLD YOUR HAND 

(By John Lennon & Paul McCartney; Duchess, BMI) 


2. VOICES IN TIME 
NEVILLE CHAMBERLAIN 
WINSTON CHURCHILL 
FRANKLIN DELANO ROOSEVELT 
HARRY S. TRUMAN 

JOHN F. KENNEDY 
AND OTHER VOICES 
(Time: 8:09) 

PHASE FOUR 

3. THE BEAT GOES ON 
(Time: 1:50) 

4. MERCHANT 

THE GAME IS OVER (VINNIE) 

MERCHANT 

THE GAME IS OVER (TIM) 

MERCHANT 

THE GAME IS OVER (CARMINE) 

MERCHANT 

THE GAME IS OVER (MARK) 

MERCHANT 

(Merchant is by Vanilla Fudge; Cotillion-Vanilla Fudge, BMI. 

The Game Is Over is by Jean-Pierre Bourtayre & Jean Bouchety; 
Celestial-Pronto, BMI. Total Time: 8:57) 


I FEEL FINE 

(By John Lennon & Paul McCartney; Maclen, BMI) 
DAY TRIPPER 

(By John Lennon & Paul McCartney; Maclen, BMI) 
SHE LOVES YOU 

(By John Lennon & Paul McCartney; Gil, BMI) 
(Total Time: 1:45) 

PHASE TWO 

4. THE BEAT GOES ON 
(Time: 1:32) 


5. THE BEAT GOES ON 
(Time: 2:20) 


ASSISTANT PRODUCERS: BILL STAHL & JOHN LINDE 
RECORDED AT ULTRA-SONIC STUDIOS IN HEMPSTEAD, L.I. 
RECORDING ENGINEERS: DON CASALE & JOHN BRADLEY 
ALBUM DESIGN: MARVIN ISRAEL 
PHOTOS: JAY P. HALPIN 

A PHANTOM PRODUCTION FOR ATCO RECORDS 


5. BEETHOVEN 

FUR ELISE & MOONLIGHT SONATA 
(Time: 6:33) 

6. THE BEAT GOES ON 
(Time: 1:05) 


ATCO RECORDS, 1841 BROADWAY, NEW YORK, NEW YORK 10023 
DIVISION OP ATLANTIC RECORDING CORPORATION 
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CTEPEO 


Just Listen 

A. Slizunov 


Dedication to «Tlie Beatles>> 
S Namin, Ar'Slizunov 
Time Flies (2.41) 

S. Namin — V. Kharitonov" 


Recording engineer: R. Rnglr 
Editor: V. Ryzliikov 


rpynnA 


MEAOAMS 


hiui»i::o 


STAS P 

GROUP 


THMH COAHUY 


HYMN TO THE SUN 


BcTynAeHHe h «Thmh coAHiyy» (4.38) 
C. HaMHH — B. XapHTOHOB 
IlocAe a°5kah (5.45) 

O. OeAbpM.aH — M. Ps6hhhh 
TA e >KHBeT BeTep (2.25) 

C. Hamhh — n. CeBaK, 
nepeBOA C. HaMHHa 
Tu toabko cAyuiaft (3.43) 

A. CAH3yHOB — C. HaMHH 

2 cTopoHa 
EoraTbipcKan chas (3.50) 

A. naxMyTOBa — H. Ao6poHpaBOB 
CxaHCH MHe «Aa» (4.55) 

C. HaMHH — B. XapHTOHOB 
IlocBsimeHHe «Bhta3» (3.17) 

C. HaMHH, A. CAH3yHOB 
YTpo — Benep (2.41) 

C. HaMHH — B. XapHTOHOB 
My3WKaHT (4.10) 

A. CAH3yHOB — O. IlHcapHceBCKaa, 
A. MoHacTbipeB 


Introduction and «Hymn to the Sui 
S. Namin —V. Kharitonov 
After the Rain (5.45) 

0. Feltsman — M. Ryabinin . 
Where the Wind Lives (2.25) 

S.. Namin — P. Sevak, 

, translated by S. Namin 


Herculean Strength (3:50) 
A. Pakhmutg.va— N. Dobroi 
Say yes (4.55) 

S. Namin — V. Kharitonov-, 


Musician (4.10) 

A. Slizunov —O. Pisarzhev 
A.Monastyrev 1 


coopeMenHocTb apaewnpoeoK. 

AnpHoecKoe uanaAO, nbicoxoe npo$eccKOBaAbBoe MacrepcTi 
CBoeo6pa3BUM, bh aa xoro Be boxo>khh HcnoABBTeAicKHH 
tiowepx npHBecAit rpynne CTaca HaMnaa nonyAapnocTb 
' bc toabko b nauieH CTpane, bo h aa pyfiewoM. 

HacToamaa nAacTHBKa — nepBbrti 6oAbuioH bbtopckhr a«ck 


B 3anncH npHHHMaAH ynacTHe: 

AAOKCaHAP CAH3yHOB — KA3 BHLUHbie HHCTpyMeHTbl, 
BOK3A 

BAaAHMtip BacHAbea — 6ac-rHTapa, BOKaA 
Hropb CapyxaHOB — rHTapa-cOAO, 12-crpyHHaH 
THTapa, BOKaA 

AjyexcaHAP <PeAopoB — BOKaA 
ii BaAepnii JKuBeTbeB —bokba 

MHxaHA <J>aHH3HAb6epr — yftapHbie HHCTpyMeHTbl 
s'^ MeAHaH rpynna aHcaMSAH «MeAOAHH» (1) 

*' AAencaHAP rimniiKOB — caxcocboH-TeHop ( 6 ) 

,. OrpyHHaH rpynna (4, 9) 
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MEAOAM 5 I 

BCECOIQ3HAfl <PHPMA rPAMnnACTMHOK 


CTEPEO 33 C 60-08367-68 


PoMaH KapueB, Bhktop MjibueHKO, 
Muxami JKeaHeuKHM 


1-51 CTOPOHA 

mo cjiyqHJiocb? roubi jiet^t. cjioba, cjioba 

O TOPOMX. AJ1JIO, Bbl MEHfl BbI3bIBAJIH? 

(M. >KBaHeuKHH) 

P. KapueB h B. HjibqeHKO (1, 3), P. KapueB (4), M. >KBaHeuKHH (2,5) 


2-51 CTOPOHA 

CTABb nTHUY. JIH^HblH OnbIT. ECJIH Bbl 
nOPTPET. ABTOEHOrPAOHJI. KACCHP H KJIHEHT 
(M. >KBaHeuKHfl) 

P. KapueB h B. HjibqeHKO (1, 6), P. KapueB (2), M. >KBaHeuKHH (3 — 5) 


3AnHCb H3 KOHUEPTHOTO 3AJ1A 























CEPEHA.HA C0J1HEMH0M ^OJlMHbl 
OpKecrp Ojiera JlyHflCTpeMa 






































CTEPEO C60- 07077-78 


CEPEHAM COJ1HEMHOH AOJIMHbl 
OpKecTp Ojiera JlyHACTpeiwa 


I CTOpOHa 

1. B XOPOIUEM HACTPOEHHH (TAPAAHA—PA3AO) 

C o ji h c t bi: K. Hocob (Tpy6a) , H. AyancTpeM (caKC-TeHop) , 

B. TepraJiHHCKHH (caicc-ajibT) 

2. JiyHHAfl CEPEHAAA (r. MHAAEP) 

Cojihct fl. BypaneBCKHH (Tpyda) 

3. AOPOTA HA HATTAHyry (rOPAOH — yOPPEH) 

ss- 

4. 51 3HAK) nOHEMy (YOPPEH) 

Cojihct H. BypaneBCKHH (Tpyda) 

5. MbI CHOBA 3AECb (A>k. TP3H) 

C o ji h c t bi: K- Hocob (Tpyda), 

C. TpHropbeB (canc-TeHop) 

6. KOPHMHEBblH KyBLUHHHMK (odp. B. OiiHHreHa) 
CojiHCTbi: K. Hocob (Tpyda), 

10. BodpHHCKHH (caKc-dapiiTOH) 


II CTOpOHa 

1. 3T0 MTO-TO 3bIEKOE (A*. MAKrPErOP h A BHJIbHMC) 
Co.ihct bi: B. CaflbiKOB ((J)-ho), C. TpHropbeB (canc-TeHop), 

T. rojibuiTeHH (caKc-ajibT), B. bynapHH (TpoMdoH) 

2. yTPEHH515I CEPEHAAA (fl>. KAPAE) 

Cojihct C. TpHropbeB (canc-TeHop) 

3. B Kpyry APY3EH (aBTop HeH3BecTeH) 

C o ji h c t H. UlapoKOB (Tpyda) 

4. HHTKA >KEMMyrA (YOPPEH) 

C o ji h c t T. roJibiirreftH (canc-ajibT) 

5. 51 OMAPOBAH (C. AHnMAH) 

C 0 ji h c t B. BynapHH (TpoMdoH) 


O JleBiiorpa.irKnfl Bn bo a rpnMDJincTunoK 


3ByKope>KHCcep MiixaHJi IlaxTep* Pe^aKTOp BjiaflHMiip Puwiikob 


PeHa 2 py6. 15 Ron. ApT. 36-9 
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live in 
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Zurich. W I M [2004, 04-27] 


1 Munster I 

2 Munster II 

3 Munster III 

4 Munster IV 

5 Bruxelles I 


6 Bruxelles I 

7 Bruxelles I 

8 Zurich I 

9 Zurich II 
10 Zurich III 


Recorded direct to DAT by Uli Bottcher 
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Louie's Love Songs 

LOU CARTER 


Meet Louie! You'll be pleased to make his friendly acquaint- 

Louie wrote the words to all the songs enclosed herewith. Like¬ 
wise he wrote the music. Also he plays the piano. Furthermore 
he vocalizes. Absolutely loaded with talent — that’s Louie. It 
seems like all the ideas for these songs come to him while wait¬ 
ing with his taxi at the corner of Tin Pan Alley and Memory 
Lane! 

You just name the kind ot song you go for and five wilt get you 
fifty that Louie has written one like it — only better. You name 
the ten most popular sentiments for a really popular ballad 
and the chances are extremely favorable that Louie has done 
justice to all ten. You name lets say five of the best singers 
you’d like to hear sing your songs and Louie will croon better 
than all five put together. It's a fact — Louie should be called 
Mr. Music Of The Taxi Fleet. Or maybe The Singing Hackie. 
Here, as they say, he runs the gamut tor your relaxed listening 
pleasure. 

In real life his name is Lou Carter. But every song-writer be¬ 
comes a 'character when he writes a song and Lou Carter 
became a character named Louie. And Louie, the song-writer, 
sounds like every friend, neighbor and relative who ever thought 
up a tune and expected to be filthy rich on royalties by the 
following Thursday. 

There is one vast difference, however, between Louie and that 
song-writing cousin of yours. Hidden behind the character of 
Louie is the wonderfully gifted musician who is Lou Carter. 
And because of his very real skills there are many moments of 
pathos within these satiric thrusts at the song-writing profes¬ 
sion. Much of the humor is tinged with a kind of big-city inno¬ 
cence. The music is astonishingly good even though it deliber¬ 
ately mirrors every cliche in the trade. And the lyrics, in spite 


of their wild imagery, are based on so many heart-felt senti¬ 
ments that they emerge as genuinely touching. For the basic 
warmth in the person of Lou Carter has penetrated the tender 
skin of the character who is Louie. 

Lou Carter was born in Newark, New Jersey, the youngest of 
eleven children. At the age of six he was out working and won 
his first Charleston contest. At the age ot twelve he was playing 
piano in his own band — having graduated from the banjo. 
By 1941 he was with Bobby Byrne and subsequently with 
Glen Gray and the great Casa Loma aggregation. From there 
he moved on to join Jimmy Dorsey as pianist, arranger, and 
one of the three voices in the Soft Winds Trio. Currently he 
has his own group at the Darbury Room in Boston where he 
makes his home. 

The idea for LOUIE’S LOVE SONGS developed quite spon¬ 
taneously while on extended bus trips with the Dorsey band. 
One day Lou was overwhelmed by what he calls the "bus 
goofies” and he began to growl; 

“Whattsa matter wit me, 

Whattsa matter wit youse, 

Whattsa matter wit all of youse guys, 

Why don’t you get over there!” 

The bandsmen howled and for some reason never forgot the 
lines. Other gems followed like “I CAUGHT A COLD IN MY 
HEART” and “I DON’T WISH THAT I WAS NOBODY BUT 
ME”. For years the songs were sung before a word or a note 
was written down. Millions of television fens have since heard 
Steve Allen on his "Tonight" show ruffling through his papers 
while singing “WHATTSA MATTER WIT ME”. 

Here, for the first time, Golden Crest presents all of Louie's 
classic gems. Like we said, the guy’s loaded with talent! 


SIDE A 

1. I Caught A Cold In My Heart 

2. The Murlals On The Wall 

3. Down Where The Streetcar Bends 

4. The Different Shapes They Are 

5. Selfish 

6. Mabel 


2:27 

2:15 

2:24 

2:26 

2:14 


SIDE B 

1. Whattsa Matter Wit Me 1:50 

2. Only A Room In The Cellar 2:37 

3. I Don't Wish That I Was Nobody But Me 2:04 

4. April In Peoria 2:25 

5. I Got A Rose Between My Toes 1:57 

6. If I Had A Nose Full Of Nickels 2:30 


The Tru-IIi-Fi sound reproduced on this record tens recorded in the new Golden Crest studio. It is the ultimate in full spectrum 
recording. Ilotli Tolaf unhen and Capps condenser microphones wore used. Tape recording was done on Presto Studio tape consoles 
and master acetates were cut with Grampian feed-back cutters. In playing hack use RIAA turnover and roll-off. 

Certain cleaners are injurious to the material of which this record is pressed. For this reason we recommend cleaning of this record 
by use of a damp cloth. 


GOLDEN CREST RECORDS Inc. • 220 Broadway, Huntington Station, N. Y. 
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SIDE ONE 

Cars. . . Gary Human 

Numan . . . Beggar's Banquet Ltd.. . . P.R.S. (R) 1979 A Beggar's Banquet Recordlhg 
Produced tinder License From Atlantic Recording Corp. 

Brass In Pocket . . . Pretenders 

1 Hynde/Scott... AI (jallico Music Corp.... B.M.I. (P) 1980 Sire Records, Inc. 

Driver’s Seat . ij. Sniff‘N’The Tears 

Roberts. . . Complacent Toonz, Inc.A.S.C.A.P. I?) 1979 Atlantic Recording Corp. 

Produced tinder License From Atlantic Recording Corp. 

Cruel To Be Kind . . . Nick Lowe ■ 

Lowe/Gomm . .. Anglo-Rock, Ine,. . , B.M.I./Albion Music Ltd.. . . P.R.S. ® 1979 CBS, Inc. 

Is She Really Going Out With Him? . . .Joe Jackson 

Jackspn. . . Almo Music Corp.. . .A.S.C.A.P. (?) 1979’ASM Records, Inc. 

Heartbreaker . . . PatBenatar 

Gill/Wade . . . Dick James Music, Inc_B.M.I. ® 1979 Chrysalis Records, Inc. 

Call Me. . . Blondie 

Morodcr/Harry . . . Ensign Music Corporation . . . B.M.I./Rare Blue Music, Inc.. . .A.S.C.A.P. P 1980 Chrysalis Records, Inc. 

SIDE TWO 

Do You Remember Rock 'n’Roll Radio? ... The Ramones 

TheRamones. . , Bleu Dlsque Music Co,, Inc./Taco Tunes . . .A.S.C.A.P. P 1980 Sire Records, Inc. 

My Sharona . . . The Knack 

Fiegcr/Avcrrc . . . Eighties Music/Small Hill Music . . . A.S.C.A.P. R 1 1979 Capitol Records, Inc. 

I Want You To Want Me . . . Cheap Trick 

Nielson . . . Screen Genis-EMl Music, Inc./Adult Music . . . B.M.I. P 1979 CBS, Inc. 

Hold On . . , Ian Gomm 

Gonim . . . Albion Music Ltd-P.R.S. ® 1979 CBS, Inc. 

One Way Or Another. . .Blondie 

. Harry/Harrison .. . Monster Island Music Publishing Corp./Rare Blue Music, Inc.. . . A.S.C.A.P. 

(£). 1979 Chrysalis Records, Inc. 

We Live For Love . . . Pat Benatar 

Geraldo . . . Rare Blue Music, Inc./Nell Geraldo Music Co. . . . A.S,C.A.P. P 1980 Chrysalis Records, Inc 

Pop Muzik . . . M 

Scott. . .M Music, Inc_A.S.C.A.P.. P 1979 Sire Records, Inc. 


All music contained Is produced from the original master recordings under license from the record companies lifted under 
each selection. K-tel music products are manufactured by the major suppliers to the music Industry from the 
highest quality material available, 

Dlstrlbuted'by K-tel International, Inc., 11311 K-tel Drive, Minnetonka, MN 55343 • Made & Printed In CJ.S.A. 

’ • C’ P 1980 K-t<{l International Inc. 1 ,. 
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(H. Paul) 

IT FOLLOWS FROM YOUR H E ART 


(B. Jones) 

—GR Y - NQ -MQRE - -GREEN- 
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SIDE 1 


m 


KIDS IN AMERICA 
WATER ON GLASS 
OUR TOWN 

EVERYTHING WE KNOW 
YOUNG HEROES 
SIDE 2 

CHEQUERED LOVE 
2-6-5-8-0 

YOU'LL NEVER BE SO WRONG 
FALLING OUT 
TUNING IN TUNING ON 


MANY THANKS TO STEPHEN STUART, ROBERT GODFREY, 
CHRIS NORTH, MARTIN RUSSELL, FRANCIS LICKERISH AND ALL 
AT THE "LODGE". ALSO THANKS TO TREVOR 
MURRELL, JAKE SOLLO, GARY BARNACLE AND LUKE TUNNEY, 
ALAN COWLEY, JAMES STEVENSON, CALVIN 
HAYES AND MICKIE AND MARTY AND JOYCE. NOT FORGETTING 
IAN SMITH FOR ENDLESS CUPS OF TEA. 

RECORDED AT "LODGE" STUDIOS AND MIXED AT "LODGE" 
STUDIOS AND RAK STUDIOS. 

ENGINEERED BY STEPHEN STUART. PRODUCED BY RICKY WILDE. 
COVER PHOTO'S BY GERED MANKOWITZ. 

COVER DESIGN BY JOHN PASCHE. 
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YOU WANT IT 


EVIL GENIUS 


HELTER SKELTER 
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It will come as no surprise to anyone who has listened to Points , 
the Curve that Jack Hues and ilick Feldman are two of the most' 
Innovative musicians around. 

It might also come as no surprise to listeners of their music that 
v/hile their sound is contemporary, their musical orientation is 
'...Strauss,Wagner,Schoenberg,Stravinsky. 


Their work stands out lor me from the rest of contemporary music, 
which is why I asked them to create an original score for the film 
la live an.tl.Oie-ifllA 

What they finally recorded has not only enhanced the film — it has 
given it a deeper, more powerful dimension. 

While mixing the sound track I was struck by the inseparable flow of 
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SIDE TWO 


WELCOME TO MY NIGHTMARE (5:19) 


(COOPER, WAGNER) 

EZRA MUSIC (BMI), EARLY FROST (BMI) 


2. DEVIL'S FOOD (3:38) 

(COOPER, EZRIN, KELtiYJAY^ 
EZRAMUSIC (BMI), ALL BY MYSELF (BMI) 
FREEWHEELED MUSIC (ASCAP) 


3. THE BLACK WIDOW (3:37) 

(COOLER, WAGNER, EZRIN) 
^EZfWMUSLO'(BMI), EARLY FROST (BMI) 

ALL BY MYSELF (BMI) 

4. SOME FOLKS (4:19) 

(COOPER, GORDON, EZRIN) 

TA MUSIC (BMI), EXTRAGORDONARY (BMI) 

ALL BY MYSELF (BMI) 


5. ONLY WOMEN BLEED (5:59) 


(COOPER, WAGNER) 

EZRA MUSIC (BMI), EARLY FROST (BMI) 


IUTSIDE OF U.S.A. AND CANADA, PUBLISHING RIGHTS OWNED 


PRODUCED BY BOB EZRIN 

FOR MY OWN PRODUCTION COMPANY LTD. 

A BLACK WIDOW INC. AND KRU LTD. PRODUCTION 



1. DEPARTMENT OF YOUTH (3:18) 

(COOPER, WAGNER, EZRIN) 

EZRA MUSIC (BMI), EARLY FROST (BMI) 

ALL BY MYSELF (BMI) 

2. COLD ETHYL (2:51) 

- '(COOPER, EZRIN) 

EZRA MUSIC (BMI), ALL BY MYSELF (BMI) 

3. YEARS AGO (2:51) 

(COOPER, WAGNER) 

EZRA MUSIC (BMI), EARLf FROST (BMI) 

4,.STEVEN (5:52) 


U JCOOP%EZRINk' 

EZRA MI/SIC (BMIY, ALL BY MYSELF (T‘“ 


5.THE AWAKENING (2:25) 


(COOPER, WAGNER, EZRIN) 

Ezra music (bmo, early frost (bmd 

ALL BY MYSELF (BMI) 



6. ESCAPE (3:20) 


(COOPER, FOWLEY, ANTHONY) 

EZRA MUSIC (BMI), BAD BOY MUSIC (BMI) 
iH POWER MUSIC (BMI) 
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SIDE 1 

WELCOME TO MY NIGHTMARE 

(COOPER, WAGNER) 

WELCOME TO MY NIGHTMARE, 

I THINK YOU’RE GONNA LIKE IT, 

I THINK YOU’RE GONNA FEEL LIKE YOU BELONG, 

A NOCTURNAL VACATION, 

UNNECESSARY SEDATION, 

YOU WANT TO FEEL AT HOME ’CAUSE YOU BELONG. 
WELCOME TO MY NIGHTMARE. 

WELCOME TO MY BREAKDOWN. 

I HOPE I DIDN’T SCARE YOU. 

THAT'S JUST THE WAY WE ARE WHEN WE COME DOWN. 
WE SWEAT, LAUGH AND SCREAM HERE, 

'CUZ LIFE IS JUST A DREAM HERE. 

YOU KNOW INSIDE YOU FEEL RIGHT AT HOME, HERE 
WELCOME TO MY BREAKDOWN. 


YES WE LOVE HIM, 

LOVE ME, 

YES WE LOVE HIM. 

HE SITS UPON THIS THRONE AND PICKS AT ALL THE BONES OF HIS 
WIVES HE’S DEVOURED. HUSBANDS AND HIS 

HE STARES WITH A GLEAM, 

WITH A LAUGH SO OBSCENE AT THE VIRGINS AND THE CHILDREN 
L0VE ME HE'S DEFLOWERED. 

YES WE LOVE ME, 

LOVE HIM, 

YES WE LOVE HIM, 

LOVE ME, 

YES WE LOVE HIM. 

OUR THOUGHTS ARE HOT AND CRAZED, 

OUR BRAINS ARE WEBBED IN HAZE, 

OF MINDLESS, SENSELESS, DAZE, 

THE BLACK WIDOW. 

THESE WORDS HE SPEAKS ARE TRUE, 

WE'RE ALL HUMANARY STEW, 

IF WE DON'T PLEDGE ALLEGIANCE TO 
THE BLACK WIDOW. 

BADANJEK/DRUMS, LEVIN/BASS, WAGNER/LEAD GUITAR & VOCALS, HUNTER/ 
•CHIROWSKI/KEYBOARDS, E2RIN/PIANO, A CAST OF THOUSANOS/VOCALS. 
©1975, EZRA MUSIC (BMI), EARLY FROST (BMI), ALL BY MYSELF (BMI), 


YOU'RE WELCOME TO MY NIGHTMARE, 

YEAH 

WELCOME TO MY NIGHTMARE, 

I THINK YOU’RE GONNA LIKE IT, 

I THINK YOU'RE GONNA FEEL THAT YOU BELONG, 

WE SWEAT, LAUGH AND SCREAM HERE, 

'CUZ LIFE IS JUST A DREAM HERE. 

YOU KNOW INSIDE YOU FEEL RIGHT AT HOME HERE, 

WELCOME TO MY NIGHTMARE. 

WELCOME TO MY BREAKDOWN. 

YEAH 

JOHNNY (BEE) BADANJEK/DRUMS, TONY LEVIN/BASS, MOZEF CHIROWSKI/CLARINI 
STEVE HUNTER/GUITAR, DICK WAGNER/ACOUSTIC GUITAR. 


DEVIL'S FOOD 

GET READY FOR THE LADY, 

SHE’S GONNA BE A TREAT. 

SIMMER SLIGHTLY 'TIL READY, 

MAKE HER SOFT TOO, 

MAKE HER SWEET. 

I KISS THE TEARS OFF FROM YOUR CHEST, 

I FELT THE POISON FRIGHT THAT'S IN YOUR BREATH 
I KNEW YOUR PRECIOUS LIFE AND I KNOW YOUR DEATH. 
I SQUEEZE THE LOVE OUT OF YOUR SOUL, 

ALL THE PERFECT LOVE THAT’S IN YOUR SOUL, 

YOU'RE JUST ANOTHER SPIRIT ON PAROLE. 

DEVIL'S FOOD, 

DEVIL'S FOOD, 

DEVIL’S FOOD. 



THE BLACK WIDOW 
(COOPER, WAGNER, EZRIN) 

THESE WORDS HE SPEAKS ARE TRUE 
WE'RE ALL HUMANARY STEW IF 
WE DON'T PLEDGE ALLEGIANCE TO 
THE BLACK WIDOW 
THE HORROR THAT HE BRINGS, 

THE HORROR OF HIS STING, 

THE UNHOLIEST OF KINGS, 

THE BLACK WIDOW. 

OUR MINDS WILL BE HIS TOY, 

AND EVERY GIRL AND BOY WILL LEARN TO BE EMPLOYED BY 
LOVE ME, THE BLACK WIDOW. 

YES WE LOVE ME, 

LOVE HIM, 


SOME FOLKS 

SOME FOLKS LOVE TO SEE RED. 

SOME FOLKS NEVER TALK ABOUT IT. 

SOME FOLKS CRAVE A BLUE LADY. 

SOME FOLKS KNOW AND STILL THEY DOUBT IT. 

I'M JUST NO GOOD WITHOUT IT. 

I’M NOT A MAN AT ALL, 

IT MAKES MY SKIN CRAWL. 

BABY, BABY, 

COME ON AND SAVE ME, SAVE ME, 

MY, MY BABY, BABY, 

COME ON AND SAVE ME NOW. 

SOME FOLKS 
LOVE TO FEEL PAIN. 

SOME FOLKS WAKE UP EVERY MORNING. 

SOME FOLKS LIVE FOR NO REASON. 

SOME FOLKS DIE WITHOUT A WARNING. 

I'M JUST NO GOOD WITHOUT IT. 

I'M NOT A MAN AT ALL, 

IT MAKES MY SKIN CRAWL. 

BABY, BABY, 

COME ON AND SAVE ME, SAVE ME, 

MY, MY BABY, BABY, 

COME ON AND SAVE ME NOW. 

I JUST CAN’T LIVE WITHOUT IT, 

JUST CAN'T LIVE WITHOUT IT, 

I DON'T WANT TO THINK ABOUT IT, 

DON’T WANT TO THINK ABOUT IT. 

I'M JUST NO GOOD WITHOUT IT. 

I'M NOT A MAN AT ALL, 

IT MAKES MY SKIN CRAWL. 

BABY, BABY, 

COME ON AND SAVE ME, SAVE ME, 

MY, MY BABY, 

BABY, 

COME ON AND SAVE ME NOW. 

I DON'T WANT TO THINK ABOUT IT, 

DON’T WANT TO THINK ABOUT IT. 

GLAN/DRUMS, JOHN/BASS, HUNTER/LEAD GUITARS, WAGNER/GUITAR & VOCA 
•CHIROWSKI/PIANO & VOCALS, EZRIN/TACK PIANO, SHERMAN/VOCALS. 


ONLY WOMEN BLEED 

MAN’S GOT HIS WOMAN TO TAKE HIS SEED 
HE'S GOT THE POWER, 

OH, 

SHE'S GOT THE NEED, 

SHE SPENDS HER LIFE THROUGH PLEASING UP HER MAN. 
SHE FEEDS HIM DINNER OR ANYTHING SHE CAN. 

SHE CRIES ALONE AT NIGHT TOO OFTEN. 

HE SMOKES AND DRINKS AND DON'T COME HOME AT ALL. 


ONLY WOMEN BLEED. 

ONLY WOMEN BLEED. 

ONLY WOMEN BLEED. 

MAN MAKES YOUR HAIR GRAY. 

HE'S YOUR LIFE'S MISTAKE. 

ALL YOU'RE REA-LY LOOKIN' FOR IS AN EVEN BREAK. 

HE.LIES RIGHT AT YOU. 

YOU NOW HATE THIS GAME. 

HE SLAPS YOU ONCE IN A WHILE AND YOU LIVE AND LOVE IN PAIN. 
SHE CRIES ALONE AT NIGHT TOO OFTEN. 

HE SMOKES AND DRINKS AND DON'T COME HOME AT ALL 
ONLY WOMEN BLEED. 

ONLY WOMEN BLEED. 

ONLY WOMEN BLEED. 

ONLY WOMEN BLEED. 

ONLY WOMEN BLEED. 

ONLY WOMEN BLEED. 

ONLY WOMEN BLEED. 

BLACK EYES ALL OF THE TIME, 

DON’T SPEND A DIME, 

CLEAN UP THIS GRIME, 

AND YOU THERE DOWN ON YOUR Kf 
ONLY WOMEN BLEED. 

ONLY WOMEN BLEED. 

ONLY WOMEN BLEED. 

ONLY WOMEN BLEED. 

ONLY WOMEN BLEED. 

ONLY WOMEN BLEED. 

ONLY WOMEN BLEED. 

GLAN/DRUMS, JOHN/BASSES. WAGNER/GUITARS, SL 














SIDE II 


ESCAPE 


DEPARTMENT OF YOUTH 

WE'RE IN TROUBLE ALL THE TIME. 

YOU READ ABOUT US ALL IN THE PAPERS. 

WE WALK AROUND AND BUMP INTO WALLS A BLIND DELEGATION. 
AND WE AIN'T AFRAID OF HIGH POWER, 

WE’RE BULLET PROOF, 

AND WE'VE NEVER HEARD OF EISENHOWER, 

MISSILE POWER, JUSTICE OR TRUTH. 

WE'RE THE DEPARTMENT OF YOUTH, 

YOUR NEW DEPARTMENT OF YOUTH, 

WE'RE THE DEPARTMENT OF YOUTH, 

JUST ME AND YOUTH. 

WE TALK ABOUT THIS WHOLE STUPID WORLD, 

AND STILL COME OUT LAUGHING, 

WE NEVER MAKE ANY SENSE, 

BUT HELL, THAT NEVER MATTERED, 

BUT WE’LL MAKE IT THROUGH OUR BLACKEST HOUR, 

WE'RE LIVING PROOF, 

AND WE'VE NEVER HEARD OF BILLY SUNDAY, 

DAMON RUNYON MANNERS OR COUTH. 

WE’RE THE DEPARTMENT OF YOUTH, 

YOUR NEW DEPARTMENT OF YOUTH, 

WE'RE THE DEPARTMENT OF YOUTH, 

JUST ME AND YOUTH, 

WE’RE THE DEPARTMENT OF YOUTH, 

THE NEW DEPARTMENT OF YOUTH, 

WE’RE THE DEPARTMENT OF YOUTH, 

WE’VE GOT THE POWER, 

WE'RE THE DEPARTMENT OF YOUTH. 



COLD ETHYL 

ONE THING I MISS IS COLD ETHYL AND HER SKELETON KISS. 

WE MET LAST NIGHT MAKING LOVE BY THE REFRIGERATOR LIGHT. 
ETHYL, ETHYL, LET ME SQUEEZE YOU IN MY ARMS. 

ETHYL, ETHYL, COME AND FREEZE ME WITH YOUR CHARMS. 

ONE THING, 

ETHYL’S FRIGID AS AN ESKIMO PIE. 

SHE'S COOL IN BED, 

SHE'S OUGHTA BE 'CUZ ETHYL’S DEAD. 

ETHYL, ETHYL, LET ME SQUEEZE YOU IN MY ARMS. 

ETHYL, ETHYL, COME AND FREEZE ME WITH YOUR CHARMS. 

COME ON COLD ETHYL, 

FREEZE ME BABE. 

ONE THING—IT'S TRUE, 

COLD ETHYL I AM STUCK ON YOU, 

AND EVERYTHING IS MY WAY, 

ETHYL DON’T HAVE MUCH TO SAY. 

ETHYL, ETHYL, LET ME SQUEEZE YOU IN MY ARMS. 

ETHYL, ETHYL, COME AND FREEZE ME WITH YOUR CHARMS. 

COME HERE, COLD ETHYL, 

WHAT MAKES YOU SO COLD?...00, SO COLD.... 

COLD ETHYL, 

COLD, COLD ETHYL, 

IF I LIVE 'TIL NINETY-SEVEN, 

YOU'LL STILL BE WAITING IN REFRIGERATOR HEAVEN, 

'CUZ YOU'RE COOL, 

YOU'RE ICE. 

COLD ETHYL, 

YOU'RE MY PARADISE. 

QLAN/DRUMS, LOHN/BASS, HUNTER/OPENING LEAD, GUITARS & SLIDE, 
WAGNER/LEAO GUITARS, •CHIROWSKI/ORGAN, 


YEARS AGO 

(COOPER, WAGNER) 


HERE I GO AGAIN 
UP AND DOWN ALONE 
ALL MY FRIENDS WENT HOME 
YEARS AGO 


'S ARE BROKEN AND 


THE CARNIVAL HAS CLOSED 

YEARS AGO 

I’M A LITTLE BOY 

NO, 

I’M A GREAT BIG MAN. 

NO, 

LET’S BE A LITTLE BOY. 

FOR A LITTLE WHILE LONGER, 

MAYBE AN HOUR? 

NO,STEVEN 

WE HAVE TO GO BACK NOW 
ISN’T THAT OUR MOM CALLING? 

"STEVEN, COME HOME!" 

EZRIN/HARMONIUM S SYNTHESIZER, WAGNER/ACOUSTIC GUITAR, 
■CHIROWSKI/HARPSICHORD, TRISH McKINNON/MOM 


STEVEN 


I DON’T WANT TO SEE YOU GO, 

I DON’T EVEN WANT TO BE THERE. 

I WILL COVER UP MY EYES AND PRAY IT GOES AWAY. 

YOU'VE ONLY LIVED A MINUTE OF YOUR LIFE, 

I MUST BE DREAMING, 

PLEASE STOP SCREAMING. 

I DON’T LIKE TO HEAR YOU CRY. 

YOU JUST DON’T KNOW HOW DEEP THAT CUTS ME. 

SO I WILL COVER UP MY EYES AND IT WILL GO AWAY. 

YOU'VE ONLY LIVED A MINUTE OF YOUR LIFE. 

I MUST BE DREAMING, 

PLEASE STOP SCREAMING. 

STEVEN. 

STEVEN. 

I HEAR MY NAME. (STEVEN) 

IS SOMEONE CALLING ME? 

I HEAR MY NAME. (STEVEN) 

THAT ICY BREATH IT WHISPERS SCREAMS OF PAIN. 

I DON'T WANT TO FEEL YOU DIE, 

BUT IF THAT’S THE WAY THAT GOD HAS PLANNED YOU, 

I'LL PUT PENNIES ON YOUR EYES AND IT WILL GO AWAY, SEE? 
YOU'VE ONLY LIVED A MINUTE OF YOUR LIFE, 

I MUST BE DREAMING, 

PLEASE STOP SCREAMING. 

(STEVEN) 

(IS SOMEONE CALLING ME? NO) 

(STEVEN) 

(I THINK I HEAR A VOICE, 

IT'S OUTSIDE THE DOOR.) 

(STEVEN) 

I HEAR MY NAME. (STEVEN) 

(IS SOMEONE CALLING ME? 

I HEAR MY NAME.) 

(STEVEN) 

(WHAT DO YOU WANT?) 

(STEVEN) 

(WHAT DO YOU WANT?) 

(WHAT DO YOU WANT?) 

(STEVEN) 

(I HEAR MY NAME.) 



THE AWAKENING 


I WAKE UP IN THE BASEMENT, 

I'M SO HUNGRY, 

I'M DRY, 

I MUST BE HERE SLEEPWALKING, 

MUSN’T I? 

GETTING UP FROM MY EASY CHAIR LOOKING FOR MY WIFE FOLLOWING 


SPOTS THAT LEAD INTO THE NIGHT. A 

SUDDENLY I REALIZE, 

I SEE IT ALL THROUGH REAL EYES THESE CRIMSON 
AND OH...IT MAKES ME FEEL LIKE A MAN. 


GLAN/DRUMS, JOHN/BASS, HUNTER/GUITARS, WAGNER/GUITARS, 
•CHIROWSKI/PIANOS, EZRIN/FENDER RHODES. 

01975. EZRA MUSIC (BMI), EARLY FROST (BMl), ALL BY MYSELF (BMI) 



PAINT ON MY CRUEL OR HAPPY FACE. 

HIDE ME BEHIND IT. 

IT TAKES ME INSIDE ANOTHER PLACE WHERE NO ONE CAN FIND IT. 
ESCAPE, 

I GET OUT WHEN I CAN. 

ESCAPE, 

ANYTIME I CAN, 

ESCAPE, 

I’M CRYING IN MY BEER, 

ESCAPE, 

JUST GET ME OUT OF HERE. 

DON'T GET ME WRONG, 

DON'T GET ME RIGHT, 

I'M NOT LIKE YOU ARE. 

WHEN I GET HOME FROM WORK AT NIGHT, 

I'M BLACKER AND BLUER. 

SO I ESCAPE. 

I GET OUT WHEN I CAN, 

ESCAPE, 

ANYTIME I CAN, 

ESCAPE, 

I'M CRYING IN MY BEER, 

ESCAPE, 

JUST GET ME OUT OF HERE. 

WHERE AM I RUNNING TO? 

THERE’S NO PLACE TO GO. 

JUST PUT ON MY MAKEUP AND GET ME TO THE SHOW. 

YEAH. 

ESCAPE. 

MY DOCTOR SAID JUST COME AROUND, 

YOU'LL BE TAKEN CARE OF, 

AND WHILE HE RAN MY PROBLEMS DOWN, 

I STOLE HIS MASCARA, 

THAT'S HOW I ESCAPE. 

I GET OUT WHEN I CAN. 

ESCAPE, 

ANYTIME I CAN, 

ESCAPE, 

I'M CRYING IN MY BEER, 

ESCAPE, 

JUST GET ME OUT OF HERE, 

ESCAPE. 




ALL SONGS ADMINISTERED IN U.S.A. AND CANADA BY EZRA MUSIC 
ALL SONGS ADMINISTERED IN ALL OTHER TERRITORIES BY WARNER BROS 
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‘TWO HEARTS 
CAN T BE WRONG 


National Winner 1982 
Wrangler Country Starsearch 
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“TWO HEARTS CAN T BE WRONG” 

D. Knutson/J. Barlow 

Hearts in the night 
Beatin ' in time 

Pickin ' up tempo like a rock 'n 
roll song 

The rhythm is right 
In your heart and mine 
We both know two hearts can 7 
be wrong 

The sun goes down 
And love is the sound 
Of tivo hearts together beating 
Steady and strong 

So hold on tight 
The feelin ' is right 
And we both know two hearts 
can 7 be wrong 

CHORUS: 

Let 7 start reachin' and touchin' and 
feelin' and lovin ' 

And gettin' it on 

Let 7 not fight it or hide it 0 { try to 
deny it 

The feelin's too strong 
Let's start living and daring and giving 
and caring and 
Carrying on 

'Cause ive can 7 live without it, there 7 
no doubt about it 
Two hearts carr'^t be wrong 

Peraonal Management: 

Ken§tilt5 

^ — J COMPANY, INC. 

P.O. Box 17087 Nashville, Tennessee 37217 
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MECCA’S NEW RELEASE 

OF THE 

LYRICS AND MELODIES 
COMPOSED BY 
JOSEPHINE M. PAGANO 

AMAMI (LOVE ME) 
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S’LL NEVER, 


NEVER KNOW 


















MERCURY 


THIS IS FA 


FARON YOUNG 

WE’VE GOT SOMETHING IN COMMON - LIVE FAST, LOVE HARD, DIE YOUNG 
A PLACE FOR GIRLS LIKE YOU - I’VE COME TO SAY GOODBYE • SWEET DREAMS 
I’VE GOT FIVE DOLLARS AND IT’S SATURDAY NIGHT ■ THE YELLOW BANDANA 
JUST OUT OF REACH I MISS YOU ALREADY (And You’re Not Even Gone) 
i HOW MUCH I MUST HAVE LOVED YOU • WHAT WILL I TELL MY DARLING - CLOSER 
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SWEETIE DEAR 
ROSE ROOM 

OH! LADY BE GOOD 
I’M COMING VIRGINIA 

Form 2S9911 Rev. Printed in U. S. A. 


















EPAT-31 


The Treasury of IMMORTAL PI1FORMAINIC1S 

SIDNEY BECHET 

By JERRY WEXLER 

Associate Music Editor, The Billboard 


P erhaps the most revealing commentary on Sidney 
Bechet’s stature among musicians and followers of 
jazz is the exaggerated age usually attributed to him. The 
myth of his antediluvianism is probably compounded 
equally from his appearance (his hair has been white for 
many, many years), the tremendous authority with which 
he blows his soprano sax and clarinet, and the undeniable 
fact that he has been a leading jazz performer for at least 
40 years. 

Actually, “Pops” Bechet was born in 1897, in New 
Orleans, only three years before Louis Armstrong, and 
like Louis, he plays with a vitality and energy that few 
younger musicians can approach. 

Playing with Freddy Keppard, Bunk Johnson, Mutt 
Carey, King Oliver, Armstrong, and other greats of that 
golden era, Bechet became one of New Orleans’ best hot 
clarinetists before he was 16. 

But in 1919, while playing in Chicago, he heard an in¬ 
strument that evoked a new response in him. It was the 
saxophone, six of them, in fact, on a recording by the Six 
Brown Brothers. He immediately bought a battered alto 
in a hock shop, but it was too far gone in disrepair for 
Sidney to get much out of it. Later that year, playing in 
London with the Will Cook orchestra, he had a straight 
soprano sax made to his own specifications, and after a 
brief tryout, he knew that from then on this instrument 
would be his real specialty. 

The European tour brought him international kudos. 
He was “discovered” by Ernest Ansermet, the famous 


Swiss conductor, who wrote an ecstatic review of Sidney’s 
music that is probably the first recognition of jazz by a 
classical authority. The Prince of Wales became an ardent 
fan, as did Stravinsky and Victor Herbert. He returned 
to America in 1922, where he arranged the first audition 
for a promising young blues singer named Bessie Smith. 
He played with Clarence Williams and Duke Ellington, 
took a flyer as a restaurant entrepreneui*, and, in 1925, 
returned to Europe with a Negro show called “The Black 
Revue.” Playing with various bands in Berlin, London 
and Paris, he remained abroad until 1930. He played with 
Noble Sissle’s band on and off during the next eight years. 

In 1938, a favorite with the burgeoning hot jazz cult, he 
opened with his own group at Nick’s in the Village. Since, 
he has made concert and night club appearances before 
jazz enthusiasts all over the world. 


ON THIS RECORD: 

SWEETIE DEAR 

(Under the name NEW ORLEANS FEETWARMERS, re¬ 
corded September, 1932) 

I'M COMING VIRGINIA 

(Recorded September, 1941) 

ROSE ROOM 

(Recorded October, 1941) 

LADY BE GOOD 

(Recorded October, 1941) 


The Collector's Issue Label designates a recording of great historical and musical interest which, although technically not repre¬ 
sentative of RCA Victor's present day high quality standards, has been re-issued in response to widespread public demand. 

TMKS® Radio Corporation of America 
Marcas Registrada 


Printed in U. S. A. 
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KRONO& QUARTET 

WINTER WAS'HARD 


79181-1 

DIGITAL 



1. Winter Was Hard, Op. 20 (Aulis Sallinert; arr. Kronos) (1:40) 

San Francisco Girls Chorus • Earl L. Miller, reed organ 
Edition Fazer Helsinki (Teosto)-' 

2. Half-Wolf Dances Mad in Moonlight (Terry Riley) (8:22) 

(from Salome Dantes.for Peace) Ancient Word Music (BMI) 

3. Fratres (Arvo Part; reaiized'by Thomas Hofer) (9:24) 

Universal Edition 

4. Six Bagatelles, Op. 9 (Anton Webern) (3:57) 

MdPig (0:29) leicht bewegt (0:22) 

Ziemlich flie^end (0:21) Sehr langsam (0:49) 

Xujierst langsam (1:06■ Fliejjend (0:31) 

Universal Edition 

5. Forbidden Fruit (John Zorn) (10:16) 

(Variations for Voice, String Quartet and Turntables) 

Christian Marclay. turntables • Ohta Hiromi, voice 
^ Hip's Road (BMI) ® 1987 Elektra Asylum. Nonesuch Records N 
© 1988 Elektra Asylum Nonesuch Records 


^ V0FIK 10019. 9229 SUNSE3 BOUV-^ 
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1. Bella by Bdrjight (John Lurie) (2:47) 
Barking lady Music (BMI) 

2. Tango (Aster Piazxolla^T (4 41) 

. Edition^fcijgnry lemoine (5ACEM) 

3. Quartet No. 3liftfr«cTSchnittk«) (19:06) 

Andante (5:40) 

Agitato i5 43) 

Pesante '721) 

Universal Edition iVAAP) 

4. Adagio (Samuel Barber) (7 09) 

G , Schumer 

5. A Door Is Ajar (Trad.; an Kronos) (0 39) 

® 1988 Elektra Asylum Nonesuch Records 
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ALLONS DANSER 

ZACHARY RICHARD 


© 1979 
Producr A by: 
Zachary Richard 
io y 

Zach Rich Inc. 


ALLONS DANSER (4:38) 

(R.Z. Richard) 

FLAMMES D’ENFER (3:01) 

(Trad. Arr. R.Z. Richard) 

VIENS NOUS REJOIND’ (3:02) 

(Trad. Arr. R.Z. Richard) 

PAUV’ ’TIT NEG’ (4:31) 

(R.Z. Richard) 

COLINDA (3:39) 

(Trad. Arr. R.Z. Richard) 

All titles Bayou des Mysteres BMI 
Les Editions du Marais Bouleur SDE 
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records 

ALLONS DANSER 

ZACHARY RICHARD 


© 1979 
Produced by: 
Zachary Richard 


HANDA WANDA (5:45) 

(Trad. Arr. Richard/MacDonald/Breaux) 

MAMA ROSIN (3:08) 

(Trad. Arr. R.Z. Richard) 

YA QUE CHOSE (2:56) 

(Words R.Z. Richard, Music K. Richard) 

TON TON GRIS GRIS (4:23) 

(R.Z. Richard) 

ANTIBON LEGBO (3:30) 

(R.Z. Richard) 

All titles Bayou des Mysteres BMI 
. Les Editions du Marais Bouleur SDE 
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NATALIE COLE 
NATALIE LIVE 




1 


RECORD 1 
SKBL 11709 

(SKBL 1-11709) 

Produced by Charles 
Jackson, Marvin Yancy 
& Gene Barge for 
Jay’s Enterprises, Inc. 
Executive Producer 
Larkin Arnold 
®1978 Capitol Records, Inc, 


1. SOPHISTICATED LADY 
(She’s A Different Lady) 
(Jackson-Yancy-Cole) 
ASCAP/BMI 3:35 

2. QUi SERA, SERA 
(J. Livingston-R. Evans) 
ASC,f\P 7:36 

3. LOVERS 
(Jackson-Yancy-Cole) 
ASCAP/BMI 3:10 

4. I’M CATCHING HELL 
(Living Here Alone) 

(C. Jackson-M. Yancy) 
A5CAP 7:28 

Original Arrangements 
by Gene Barge 
& Richard Evans 
Arrangements 
Readapted for 
Live Performance 
by Don Hannah < 
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NATALIE COLE 
NATALIE LIVE 
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Produced by Charles 
Jackson, Marvin Yancy 
Si Gene Barge for 
Jay’s Enterprises, Inc. 

Executive Producer 
Larkin Arnold 

®1978 Capitol Records, Inc. 
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i*T SAY NO 

<son-M. Yancy) 

3 6:28 

UNO’S GOT 
> ON ME 

s-Jame$-Kirk!and) 
*U32 

_4ANKFUL 

{C. Jackson-M. Yancy) 
ASCAP 7:32 
4. OUR LOVE 

(C. Jackson-M. Yancy) 
ASC AP 7:08 

Original Arrangements 
by Gene Barge 
& Richard Evans 
Arrangements 
Readapted for 
Live Performance 
by Don Hannah ,v* 
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NATALIE COLE 
NATALIE LIVE 


1. MR. MELODY 

(C. Jackson-M. Yancy) 
ASCAP 3:33 

2. THIS WILL BE 

(An Everlasting Love) 
(C. Jaokson-M. Yancy) 
ASCAP 3:16 

3. PARTY LIGHTS 
(Tennyson Stephens) 
BMI 4:58 

4. I’VE GOT LOVE 
ON MY MIND 

(C. Jackson-M. Yancy) 
ASCAP 7:52 


RECORD 2 
SKBL 11709 

(SKBL 2-11709) 


Produced by Charles 
Jackson, Marvin Yancy 
& Gene Barge for 
Jay’s Enterprises, Inc. 
Executive Producer 
Larkin Arnold 
@1978 Capitol Records, Inc. 


Original Arrangements 
by Gene Barge 
& Richard Evans 
Arrangements 
Readapted for 
Live Performance ^ 
by Don Hannah 


DUPLICATION 




SKBL 

(SKBL 3 




oF CAP,T0L INDu stRi£ S 


* EG. U S. PAT. OFF. 


NATALIE COLE 
NATALIE LIVE 


:ord 2 

-11709 

L1709) 

Produced by Charles 
Jackson, Marvin Yancy 
& Gene Barge for 
Jay's Enterprises, Inc. 

Executive Producer 
Larkin Arnold 

®1978 Capitol Records, Inc, 




1. LUCY IN THE SKY 
WITH DIAMONDS 

(J. Lennon-P. McCartney) 
BMI 8:06 

2. INSEPARABLE 

(C. Jackson-M. Yancy) 
ASCAP 2:51 

3. CRY BABY 

(B. Russell-N. Mead) 

BMI 5:09 

4. CAN WE GET 
TOGETHER AGAIN 
(C. Jackson-M. Yancy) 
ASCAP 4:00 

Original Arrangements 
by Gene Barge 
& Richard Evans 
Arrangements 
Readapted for 
Live Performance 
by Don Hannah 



DONA 



POLKA WITH RAY HENRY AND 
THE CONNECTICUT BRASS 


Vocal: Eddie Skinger 

I ' ' . j 

?"D 598 -S ' ■■ ■( - Y 3314 RPM f 

| M233-A) ■ M I 

V TROMBONE POLKA 

CR. Henry) Dana Pub!. Co.BMI 

HORSE BACK - POLKA 

(P. Pantaluk) Dona Pubi. Co. BMi 

STASHU PANDOWSKS 
CR. Cartyi*-l. Piraeus) 

Geo. PSnees & Sons 
Hi THERE - POLKA 

CR. Henry) Dana PuM. Co SIMI 

SUGAR BABY - POLKA 

(R. Henry) Dane Publ. Co. SMI 
SAXOPHONE OBEREK 
CR. MwryS ©eras PuM. Co. SMI 

. iSr * itcosi) COMP ANY.!*** 


Daftia 

POLKA SERIES 


POLKA WITH RAY HENRY AND 
THE CONNECTICUT BRASS 

Vocal:Sddi® Skinger 

■ • ' ' S ' ' 

D598-5 • ! 7 - 33% RPM 

(1233-B> . ^ 

V ' ■ -W :■ ‘ ' X V . . . . " 

■ V. ' DOMINO POLKA : ' ' ' / 

. (R. Henry) Dana Pub),. Go. 8MI 

\ LINDY ~ POLKA 

(W. Obzut) Dane Pobl. Co. BMt 

BABY - OBEREK : , 

(R. Henry) Dana Publ. Co.BMI 

' DING DONG - POLKA 

(G. Dana-W. Dana) Dana Publ. Co. BMt 
THE CONNECTICUT YANKEE - POLKA 
(W. Obzut) Dana Publ. Co. BMI 
CARROT - POLKA . 

■ ;{Tradition®!) . 

#tg Sf - t& 

4 *tcon compahy.ihc.^*’”* 




Daftia 

FOLK A SERIES 


POLKA WITH PAY HENRY AND 
/'THE CONNECTICUT BRASS . 


I ; .. . . V 

i B598-5 . 33H RPM i 

3 n 242-A) V } 

T ■ . .. ■ i 

» - •• ■ • ■ : I 

\ ROLLER SKATING POLKA / 

\ (R. Henry) Dan Publ. Co. BMi 

PLAY BALL - POLKA 

CR. Henry) Dana Publ. Co. BMI 

' DYNAMITE POLKA 

(R. Henry) Dana Publ. Co. BMI 

HOMERUN POLKA 

(R. Henry) Dana Publ. Co. BMi 

DEEP SEA POLKA 

(R. Henry) Dana Publ. Co. BMI 

LIGHTHOUSE OBEREK 

(R. Henry) Dana Publ Co. BMi 





POLK A SERIES 


POLKA WITH RAY HENRY ANP 
THE CONNECTICUT BRASS 

/ ■ , ' 

1D598-5-.. ) ' 3344 RPM. 

1 (1242-8) - - Wt \..A' 

\ 

\ DREAM VALLEY . POLKA / 

, \, ■ (R. Henry) Dana Publ. Co. BMI 

HOT TOMATO - POLKA 

(1C, W. Obzut) Dana Publ. Co. BMI 

HUMDINGER OBEREK 

(R, Henry) Dana Publ. Co. BMI 

FARMER’S-POLKA 
(R. Henry) Dana Publ. Co. BMI 
' EARLY.BIRDS POLKA 

(W. Obzut) Dana Publ. Co, BMI 
■ GREEN GARDEN OBEREK 
(R. Henry) Dana Publ. Co. BMI 

' " f( °M COMPANT.)** 1, * ” 




'records, 


33 Va RIPM 
BBC-22313 


RECORD ONE 
SIDE A 


VIENNESE SONATAS FOR VIOLIN AND PIANO 
MOZART-BEETHOVEN-SCHUBERT 

THREE MOZART VIOLIN SONATAS 
Norbert Brainin and Lamar Crowson 

1. SONATA IN E MINOR (K.304) 1st Movement: Allegro 

2nd Movement: Tempo di minuetto 

2. SONATA IN F MAJOR (K.377) 1st Movement: Allegro 

2nd Movement: Andante 

Records produced by Leo Black 
and co-ordinated by Sylvia Cartner. 

© BBC, London 1978 
® 1978 






RPM 
BBC-22313 


RECORD ONE 
SIDE B 


VIENNESE SONATAS FOR VIOLIN AND PIANO 
MOZART-BEETHOVEN-SCHUBERT 

THREE MOZART VIOLIN SONATAS 
Norbert Brainin and Lamar Crowson 

1. SONATA IN F MAJOR (K.377) 3rd Movement: Tempo di minuetto 
2. SONATA IN A MAJOR (K.526) 1st Movement: Molto allegro 
2nd Movement: Andante 
3rd Movement: Presto 

Records produced by Leo Black 
and co-ordinated by Sylvia Cartner. 

© BBC, London 1978 
® 1978 



mens 


mm Distributed by 

The best of BBC TV & Radio Giiiette-Madison 

> Comm. 


33Vs RPM ^ RECORD TWO 

BBC-22313 SIDEC 

VIENNESE SONATAS FOR VIOLIN AND PIANO 
MOZART-BEETHOVEN-SCHUBERT 

MOZART-SCHUBERT-BEETHOVEN 
Norbert Brainin and Lili Kraus 

1. MOZART: SONATA IN F MAJOR (K.376) 1st Movement: Allegro 
2nd Movement: Andante 
3rd Movement: Rondeau-Allegretto grazioso 
2. SCHUBERT: SONATINA IN G MINOR (D.408) 

1st Movement: Allegro giusto 
2nd Movement: Andante 

Records produced by Leo Black 
and co-ordinated by Sylvia Cartner. 
n BBC, London 1978 
® 1978 




33 Vs RPM * RECORD TWO 

BBC-22313 v SIDE D 

VIENNESE SONATAS FOR VIOLIN AND PIANO 
MOZART-BEETIiOVEN-SCHUBERT 

MOZART-SCHUBERT-BEETHOVEN 
Norbert Brainin and Lili Kraus 

1. SCHUBERT: SONATINA IN G MINOR (0.408) 

3rd Movement: Menuetto 
4th Movement: Allegro Moderato 
2. BEETHOVEN: SONATA IN G MAJOR, Op. 30, No. 3 

1st Movement: Tempo di minuetto (ma molto moderato e grazioso) 

2nd Movement: Allegro vivace 

Records produced by Leo Black 
and co-ordinated by Sylvia Cartner. 

© BBC, London 1978 
® 1978 


c ^ P aoL records, /nc.^ 



. SILENT NIGHT/THE FIRST NOEL-Son 
(Gruber-Mohr) - Traditional 
2. SILVER BELLS-Ferlin Husky 
(Jay Livingston-Ray Evans) 

THERE'S NO PLACE LIKE HOME-Glen Campbell 
(Sammy Cahn-Gary Bruce} 

4. I'LL BE HOME FOR CHRISTMAS - Roy Rogers 
(Kim Gannon-Walter Kent-Buck Ram) 

>. BECAUSE IT'S CHRISTMAS TIME-Buck Owens 
(Buck Owens-Red Simpson) 


James 


MARCA 


Capctol 


EO 


ST 


SIDE 


TH 


E 


UNTRY 


HRISTMAS 


Side 


SL 6586 
SL 1-6586) 


violation of a PPU Ca 
























cP< p\TOL RECORDS, ) n C ^ 



1. JINGLE BELLS/UP ON THE HOUSETOP/ 
JOLLY OLD ST. NICHOLAS 
Trad. (Arr. W. Loose) The Hollywood Pops Orchestra 
. O COME ALL YE FAITHFUL-Al Martino (Traditional) 

3. WE THREE KINGS-The Roger Wagner Chorale 
(John Henry Hopkins) 

4. HARK! THE HERALD ANGELS SING 
The Korean Orphan Choir (Wesley-MendeIssohn) 

5. JINGLE BELLS-The Roger Wagner Chorale 
(J. Pierpont) 


MARCA 


REG 


Captol 


EO 


ST 


- 


/IE FAVORITES 
ADITIONAL ST 


ALL 


T 


THE 


IN 


T 


STYLE 


Side 2 


SL-6586 
SL 2-6586) 


VIOLATION OF APp Uc 























MAGNUM 

CHASE THE DRAGON 


1. SOLDIER OF THE LINE 4:15 

2. ON THE EDGE OF THE WORLD 4:21 

3. THE SPIRIT 4:18 

4. SACRED HOUR 5:32 
-T. 0larkin- 


























MAGNUM 

CHASE THE DRAGON 


1. WALKING THE STRAIGHT LINE 4:54 

2. WE ALL PLAY THE GAME 4:04 

3. THE TEACHER 3:21 

4. THE LIGHTS BURNED OUT 4:29 

-T. Clarkin- 


























ARCANGEL 


BFR. 38247 fijA SIDE 1 

STEREO \ J AL 38247 

" ® 1983 CBS Inc. 

1. STARS 5:03 -M. Soldan - J. Cannata- (ASCAP) 

2. TRAGEDY 3:31 -M. Soldan - J. Cannata- (ASCAP) 

. 3. WANTED: DEAD OR ALIVE 3:27 -M. Soldan - J. Cannata- 
(ASCAP) 

4. USED TO THINK I'D NEVER FALL IN LOVE 3:50 
-M. Soldan - J. Cannata- (ASCAP) 

5. ROCK ME TONIGHT 3:28 -J. Cannata- A 
(ASCAP) \ 


Produced by Jeff Cannata for 
Parallax Productions, Inc. 


,s a trademark ot 



is a trademark ot 


ARCANGEL 


BFR 38247 , i SIDE 2 

STEREO , “ BL 38247 

© 1983 CBS Inc. 

1. BEFORE THE STORM 1:39 -J. Cannata- (ASCAP) 

2. SIDELINES 3:46 -M. Soldan - J. Cannata- (ASCAP) 

3. CONFESSION* 3:10 -B. Livsey - G. Lyle- (ASCAP)/(BMI) 

A. JUST ANOTHER ROMANCE 4:08 -M. Soldan - J. Cannata- 
(ASCAP) 

5. KING OF THE MOUNTAIN 4:46 -M. Soldan - 
J. Cannata-(ASCAP) 

Produce^ by Jeff Cannata for Parallax Productions, 

Inc. except (*) Produced by Jeff Cannata, 

Tony Bongiovi and Lance Quinn 
at the Power Station, 

New York, NY - 



TRILLION 

CLEAR APPROACH 


JE 36206 
STEREO 


SIDE 1 

AL 36206 

©1980 CBS Inc. 



0 






COMPANY, ONE IBM PL A f A 


Xf jmercwnj 


KAYAK 
SCOPE LIFE 


day* rpm 

STEREO 

6413.526 


1. ASTRAL ALIENS - 3:41 

2.wW| IN A NAME - 4:11 

3. STOP THAT SONG - 3:16 

4. IF YOU REALLY NEED ME NOW - 4:17 

5. PERISCOPE LIFE - 3:29 


Produced and Arranged by 
John Tilly And Kayak 
® 1980 Phonogram, 







COMPANY, ONE IBM p L a * 


\ ( merwm/ 


KAYAK 
SCOPE LIFE 


m * rpm i 

STEREO 

6413.526 


SRM-1 

(SRM-1-3 

SIDE 


1. BEGGARS CANT BE CHQOSE 

2. THE SIGHT - 4:04 

3. LOST BLUE OF CHARTRES 

4. ANNE - 4:22 

5. ONE WAY OR ANOTHER ■ 

6. SAD TO SAY FAREWELL ■ 


Produced and Arranged I 
John Tilly And Kay*k 
® 1980 Phonogram, 
B.V. Hilversum 







m 


7%. 


WmTY 

Rl#* PAT, 0FF1C8 


LONELY GIRL 

JULI1E LONDON 



f with A! Viola, Guitar 


cm: 

-*ll 

M A* 

Spectra-Sohic-Sound /' \ 

T RIAA 1 

A High fidelity l ) 

Record ing V y J 

V W 

[CURYEJ 


I. LONELY GIRL (Troup) 2:31 
2 a FOOLS RUSH IN (Mercer-Bloom) 2:07 
& [MOMENTS LIKE THIS (DeSylva-Brown) 2:38 
4* 1 LOST MY SUGAR IN SALT LAKE CITY 

^ '% (Mercer) 2:33 

Ta* % 5. IT’S THE TALK OF THE TOWN 

yL (Symes-Neiburg-Levinson) 2:35 

A X S. WHAT’LL I DO 

$ Berlin) 

$ n -* v 



MAH 



RE©. U.S. PAT. OFFICE 


LONELY GIRL 


JULIE LONDON 
with All Viola, Guitar 

id 


Spectra-Sqnic-Sound 
A High (Fidelity 
Recording 


L WHEN YOUR LOVER HAS GONE (Swan) 1 
2. DON’T TAKE YOUR LOVE FROM 'ME 

(HenryNemo) 2:43 

3. WHERE OR WHEN (Rodgers-Hart) 2:35 

4. ALL ALONE (Irving Berlin) 1:48 

5. MEAN TO ME (Turk-Ahlert) 2:09 

L 6. HOW DEEP IS THE OCEAN 

(Irving Berlin) 2:10 A 

X 7. REMEMBER 

(Irving Berlin) 1:47 


^ 6 ( 33 ^) 


S OS, INC' 





CHRI STOP H JE 


LES AMOUREUX QUI PASSENT (J Albertini-J 
JE SU1S PARTI (Christophe) 

CETTE VIE LA (Christophe) 

CtU'ON At ME (Ghri^ophe) 

v - JE CHANT POUR UN AMI 







CHRIS TOPHE 


JE NE T'AIME PLUS (Christophe) 
MAM AIM (Christophe) 

J'AI ENTENOU LA MER (Christophe) 
CETTE MUSIQUE (JL Denjeara-Jo Albertini) 
AVEC DES MOTS D'AMOUR (Christophe) 
LES MARlONNETTiS 
(Christophe) 



AMERICAN 

ARTISTS 

RECORDS 


A HERO FROM ZERO 

JOHN DOTE 


PRODUCED AND ARRANGED 
BY JOHN DOTE 
EXECUTIVE PRODUCER 
m CORSEHI 
ENGINEERED BY 
CONNIE HILLMAN 


< I 


SIDE A STEREO 

A.A. 3-71328 

33 RPM 

AMERICAN TIMES i 
MUSIC BMI l 

MPPA 9161A 


1. CAN'T FIGHT A FIRE (4:46) 
(DOTE) 

2. PAIR OF EYES (4:10) 
(DOTE) 

3. A CLOSER LQOK (3:41) 
(DOTE) 

Xj(EEP YOU SATISFIED (4:06) 
< (DOTE) * 

5. KISSES" (4:47) 

(BOTE) 

® 1386 
© 1986 




AMERICAN 

ARTISTS 

RECORDS 


A HERO FROM ZERO 

JOHN DOTE 


IUCED AND ARRANGED 
BY JOHN DOTE 
ECUTIVE PRODUCER 
JIM C0RSETT1 
i ENGINEERED BY 
CONNIE HILLMAN 


^NGED SIDEB STERE 

E ■ ♦ A. A. 3-71329 

“ CER y 33RPM 

Y AMERICAN TIMES 

MUSIC BMI 

MPPA 91611 

1. CAN7 TAKE THAT BEAT (3:30) 

(DOTE - JONES) 

2. MAY I HAVE THIS DANCE? (3:58) 

(DOTE) 

3. GET TO YOU (3:24) 

(DOTE) 

4, MISS COMMUNICATION (3:30) 

^ (DOTE) 

: 5 . a mm mm * vm) - 

(DOTE) / 


(p) ims 

© 1986 






KZ 31901 
STEREO 


^bi 


SIDE 1 
AL 31901 

® 1972 CBS, Inc 


GLENCOE 

1. AIRPORT 5:00 -Maitland - Reed- 

2. LOOK ME IN THE EYE 4:10 -Maitland 

3. LIFELINE 5:45 -Maitland- 

4. TELEPHONIA 5:00 -Turnbull- 


3 ^ ec ords/CBS,lnc.,5 A ^ eS 


T.M. 





^ SOUND OF ^ 
NEW YORK, USA 


A SOULFUL SOUND 


Pub!, by 

Sound Aronud Town 
& Horoscope Music 
BM! 

© ® 1979 


QC 709 A 

Prod, by Peter Brown 
& Dwight Brewster 


WILLIE RAP 

(Kevin Johnson & Willie Wood) 

Willie Wood & Wiliie Wood Crew 

Arr. by Kevin Johnson 
Disi by 

Queen Constance Records ^ 



SOUND OF 
NEW YORK, USA 






ORGM-2037 


CALLING PLANET EARTH 


1. DISCIPLINE NO. 5 1:49 

2. DISCIPLINE NO. 10 2:45 

3. ENLIGHTENMENT 2:35 

4. LOVE IN OUTER SPACE 8:12 

5. DISCIPLINE NO. 15 2:44 

6. THE SATELLITES ARE SPINNING 2:38 


©2015 D. A. MUSIC 

©2015 ORG MUSIC. MANUFACTURED AND 
DISTRIBUTED BY ORG MUSIC. 



ORGM-2037 



SUN RA 

CALLING PLANET EARTH 



33 1/3 RPM 


1. CALLING PLANET EARTH 6:48 

2. THE OUTERS 9:54 

3. ADVENTURES OUTER SPACE 


©2015 D. A. MUSIC 

©2015 ORG MUSIC. MANUFACTURED AND 
DISTRIBUTED BY ORG MUSIC. 









“THE WONDERFUL WORLD OF FOOD” 


With 

BETSY PALMER 

For Broadcast: Week of February 10, 1975 


SIDE TWO 


MICROGROOVE 



STAN GETZ QUARTET 

Personnel Stan Getz, tenor Sax? 
Gary 8urton, Vibes; 

Eugene Cherico, Bass; 

Joe Hunt, Drums 

mas-90671 

<£ (MASI-9067!) 


M*d. by Capitol 
Xk Uncords, Inc*, USA, 

%» 



1. GRANDFATHER'S WALTZ 4:28 
(Lasse Farnlof-Gene Lees) 

Meager Music BMi 

2. TONIGHT I SHALL SLEEP WITH A 
SMILE ON MY FACE 2:30 

(Duke $ Mercer Ellington-lrvlng 
Gordon,) Allied Music Corp® 
ASCAP 

3. STAN'S* BLUES 4:35 
(Stan Getz) 

Stan Getz Productions BMI 

4. HERE'S THAT 
RAINY DAY 4:00 
(Johnny Burke 
James Van Heusen) 

Burke & Van Heusen, 

Inc, ASCAP 






GETZ/GILBERTO # 2 
RECORDED LIVE AT 


JOAO GILBERTO 

With Drums & Guitar 
Personnels Joao Gilberto,. 
Guitar; Helcro Mitfto, 
Drums; 

Keefer Betts* Bass 


MAS-90671 

(MAS2-9067I) 


% 




Mfd. by Capitol 
Records, Inc., U.S.A . 

% 


Jk* ' 9 * 

. /0# ^Af£THO-GOLOVItt4^^ 


^7 m ° A ^ NHA TERR A (Port.) 
| :0 l 7 L ( D °nva | Caymmi) # 

^ Robbins Music Core. ASCAP 
2, ROSA MORENO (Port,) 4;Q0 
(Dor/val Caymmi) 

3 * ^ ABRACONO BONFA (Port.) 

2.4S (Joao Gilberto) 

. Duchess Music Corp; BM! 

4 BiM BOM (Port.) 2:10 
(Joao (Gilberto) 

Duchess Music Corp. BMI 
5. MEDITATION (Port.) 4.00 
(Antonio Carlos Jobim-Newton 
Mendonca-Normari Gimbel) 
Duchess Music Corp. BMI 

L £ PA T° ( THE duch) 

\ : :: 

Text & Music By Jayme. 

Silva-Neuza Teixelra 

Eng, Lyrics by Jon W ■ 

Hendricks) 

Cromwell Music & 
rermafa A 

International 
Melodies Jv 

ASCAP 











OTI 6002 


STONE FLOWER 


RVG 87654 B 

STEREO 


STONE FLOWER (Antonio Carlos Jobim) 
Corcovado Music Corp. 3; 18 
AMPARO (Antonio Carlos Jobim) 

Ensign Music Corp. 3:35 
AND0R1NHA (Antonio Carlos Jobim) 

Corcovado Music Corp. 3:30 
GOO AND THE DEVIL IN THE LAND OF THE SUN 
(Antonio Carlos Jobim) Ensign Music Corp. 2:20 
SABIA (Chico Hollanda/Antonio Carlos Jobim) 
Duchess Music Corp. 3:55 

ARRANGED AND CONDUCTED BY 

EUMIR DEODATO A 

ALL BMI 


UNIVERSAL 

STEREO 









RECORDS 

JOHN BYRD 

YOUR THING AND MY THING 


SIDE 1 
STEREO 


T-436 

(M-436-A5) 

PROMOTIONAL COPY 
NOT FOR SALE 

1. I’LL BE YOUR EVERYTHING (3:12) 

(George Soule) 

2. SUNSHINE (3:47) 

(P. Hurtt-B. Sigler) 

3. A WOMAN IS THE MAKINGS OF A MAN (3:59) 

(Joe WiIson-Howard Brown) 4 * 

4. I CAN’T STOP LOVING YOU GIRL (3:43) ^ 

(Joe Wilson-George Byrd-Henaerson Huggins) r/ A 

5. HONEY, I DON’T MIND (3:07) A 

(Randy Cone) 

Arrangements, Production and Sound by 

©1974 20th Century V U ^^A 

Records 




RECORDS 


JOHN BYRD 

"YOUR THING AND MY THING” 


SIDE 2 
STEREO 


T-436 

(M-436-BS) 

PROMOTIONAL COPY 
NOT FOR SALE 


1. I'VE GOT WHAT YOU NEED (2:59) 

(Joe W i Ison-George Byrd-Henderson Huggins) 

2, ALL I DO (2:54) 

t joe WiIson-George Byrd-Henderson Huggins) 
: IND YOURSELF SOMEBODY ELSE (2:58) 

(Joe WiIson-George Byrd~Henderson Huggins) 

4. WAIT 'TIL TOMORROW (Ed Struzick) (2:50) 

5* DIBBLIN r AND DABBLIN' (In Somebody Elses 
Affair) (Joe Wilson-Fred Blackmon) (2:34) 

Vv 6. YOUR THING AND MY THING (Equals A 
4V Good Thing) (Joe Wi Ison-George Byrd- 
m Henderson Huggins) (2:59) ^ 

Arrangements, Production and q 
0> Sound by Joe Wilson V 

©1974 20th Century 





Side! Stereo 

LSP-4552 (APRS-5123) 


Blue Duck Fly to North Country 

Sam Signaoff 



Victor 




1 Making It Ours 

2 New York Skyline 

3 Changing Easy 

4 You Brought My Beginning 

5 Blue Duck Fly to North Country 


(Signaoff) 

dynaflex 


TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORPORATION-MADE IN U.S.A. 
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Side ^ Stereo 

LSP-4552 (APRS-5124) 



Blue Duck Fly to North Country 

Sam Signaoff 














































c -r 7- 





% 




V33 


An-PE/lEBCKMii OPflEHA J 1 EHHHA 3ABOfl. 


fOCT 5289-68 
33 A—032077' 


B-rlopaa rp.-l 
1-00 


MCKyCCTBO HAPOAOB CCCP 

Ka/iMbiuKan AC CP —- H C T E f: £ H 

CTPAHA &y ! M5bl (C. flopflWMH-fi, H 
3ACT0JlbHAFl (C. flopflWMH — LJ. J1 eflWMHOB) * 

fuiyxA. y 30 PHATbm CHTHEBbm n ji a to k 

(Ka/iMbii^KMe Hap. necHM) 
HCABOPOHGK (M. HtopBeeB—K. 3peHA>«eHOB) 
OflMHOKOEflEPEBO y BPOflA 
(Ka/iMbiL^Kaa Hap. necHa) 
3J1HCTHHKAP5 >K E M H y>K MAH HOHb 
(My3. h c/i. C. Ka/iaesa) 

Xop aHc. necHH h TaHLja «Tio/ibnaH» ( 1 , 2 ) 

B. rapaesa (3), 3. UeAeHoea (4,5) 

B, LjeKHpoB (6), Jl. HacyHosa (7) 

A. Eropn hob (da/m) (1,2) 

6 . OnaeB (AOivt 6 pa) ( 3 ) 



rDC i : - j. ( i < 

33A.-032073 , ' 1-00 


MCKyCCTBO HAPOflOB CCCP 
Ka/iMbii^Kafi ACCP—MEJIOflHH CTEfTER 
A KT K) BA - P E K A. KPACHblE BETKR KJ1EHA. TEEPflUJ 
(k a jiivi bi 14 k h 6 nap. necHM) 

KiAJlIMblI 4 KH E TAHUEBAJlbHbiE MEJlOflMH 
BEHEPH'flEI nECHfl (M. FlMDpBeeB—K. 3peHA>«eHOB) 

H ECHH O rOPOiffiDE HiKOBE (C. flop, -] -Hr - A, Cyceee) 
KOOKY (KajiMbii4K3?? nap. necwa) 

Jl. Ky/iemoBa ( 1 — 3 , 5 ), A. VlyKaesa ( 7 ), 

Xop a r HC, necHM H Tanua *TK>jibnaH» (6) 
OpKecrp nap. ,’HCTp. 

3/iMCTMHCKoro iviys. ynuji m ma (4) 

A. EropwHOB (6'ami) (6, 7) 


groenland orchesten 


staubgold 7 



stereoii 


haudura 
diskon CawakeD 


ballistik 
fast mosaic 








SD 2-7001 

CREAM 

WHEELS OF FIRE 
IN THE STUDIO 

1. WHITE ROOM 
Jack Bruce-Pete Brown 


SIDE 


1 


ATCO RECORDS 


SITTING ON TOP OF THE WORLD 
Chester Burnett 

3. PASSING THE TIME 
Ginger Baker-Mike Taylor 

4. AS YOU SAID 

Jack Bruce-Pete Brown 

(ST-C-681285CT) 





SD 2*7001 

CREAM 

WHEELS OF FIRE 
IN THE STUDIO 

1. PRESSED RAT AND WARTHOG 
Ginger Baker-Mike Taylor 


•side 



2. POLITICIAN 
Jack Bruce-Pete Brown 

3. THOSE WERE THE DAYS 
Ginger Baker-Mike Taylor 

4. BORN UNDER A BAD SIGN 
Booker T. Jones-William Bell 

5. DESERTED CITIES OF THE HEART. 
Jack Bruce-Pete Brown 

(ST-C-681286CT) 











SD 2-7002 

CREAM 
WHEELS OF FIRE 
LIVE AT THE FILLMORE 




2. TOAD 

Ginger Baker 

(ST-C-681288CT) 







foe Tone £ecw4* 

Presents 

TONY SMITH & THE ARISTOCRATS 

HI YO SILVER 


#2900 
Side 1 


1. HI YO SILVER—T. Smith Vocal 
(Charles Alexander) 

2 . I BELIEVE IN MUSIC—T. Smith Vocal 
(Mac Davis) 

3. NEITHER ONE OF US—“Doc” Jones Vocal 
(J. Weatherly) 

4. AIR MAIL SPECIAL—Casimir-Sherrill-Smith-Jones 
(Benny Goodman) 






JSe Tone Record* 



Presents 

TONY SMITH & THE ARISTOCRATS 

HI YO SILVER 





V S NEXT 
1 WHO 


fpCA ~37217 


1. BABA O'RILEY (4:60) 

& $j^o&§n c&aat 

4, Mhr WIFE* 

6. THE §0^0 IS OVER (6:16} 
'CompowNl By Pmm Townshand 
"Composed By J#is& Eniwl®tl# 
MMliil % Tmck Mm'm, ine. I SMI} 
«00iICE'D BY THi WHO 

associate producer: biyh johns 
mBCunm MMMHHHI 
§or iamrert, chris smia 

Wife fCAMIiltON 
Eesffl^r: 0L¥N JOHNS 

?, mm®mm m enolano 

f?e ' c ORDS 1 INC.,70UHN£ pS ^ 





. i(S! 

(3:40} 

3. BBHmD BLUE EYES (3:40) 

4. WON'T GET FOOLED AGAIN |S:31| 
if P@t®r TownffHemi 
. MbMiftcR. By Traek &ty®Se, 

produced by the who . - 

ASSOCIATE PRODUCER: GLYN'JOHNS 
EXECUTIVE PRODUCERS: 

KIT LAMBERT, CHRIS STA&IP, 

PETE KANIERON 
En@lfi«®r: GLYN JOHNS 
W RECORDED IN ENGLAND sV 

^COROS. INC .70 UNN^' 




12737CT) 


3. VARIATIONS ON DIVERTIMENTO NO. 13 
IN F MAJOR - Mozart 
OLD BLACK JOE • Trad. 

DON’T FENCE ME IN - Cole Porter 
12TH STREET RAG - Bowman-Razaf 

IN THE MOOD - Garland-Razaf 
HOUND DOG - Leiber-Stoller 
I WANT TO HOLD YOUR HAND, I FEEL FINE, 
DAY TRIPPER & SHE LOVES YOU - Leninon-McCart 

4. THE BEAT GOES ON - Sonny Bono 

5. FUR E.LISE & MOONLIGHT SONATA - Beethoven 

6. THE BEAT GOES ON • Sonny Bono 


ATCO RECORDS 


33-237 

VANILLA FUDGE 


THE BEAT GOES ON 






33-237 



(C-12738CT) 


VANILLA FUDGE 
THE BEAT GOES ON 


ATCO kizCORDS 


1. THE BEAT GOES ON - Sonny Bono 

2. VOICES IN TIME 

3. THE BEAT GOES ON - Sonny Bono 

4. MERCHANT - Vanilla Fudge 
THE GAME IS OVER 
Bourtayre-Bouchety 

5. THE BEAT GOES ON - Sonny Bono 


















I.-SAMBA^ORILE 

(Fernando Colina) 

DIRECCION GENERAL: ALEJANDRO PAGE 
ARREGLOS Y DIRECCION MUSICAL: 
JESUS CONTRERAS 
HECHO EN VENEZUELA POR 
VELVET DE VENEZUELA,S.A. 

, PARA DISTRIBUIDORA 

VELVET RODVEN.C.A. ^ 
^ S <J“- P.MCMXCII 

0 Ejecucion PUBU<** t ^Jg^ 





XI SINGLE s 

110254-B I 
pm 33.3 I 


1.-SAMBA URILE 

(Fernando Colina) 

DIRECCION GENERAL: ALEJANDRO PAGE 
ARREGLOS Y DIRECCION MUSICAL: 
JESUS CONTRERAS 
HECHO EN VENEZUELA POR 
VELVET DE VENEZUELA,S.A. 

^ PARA DISTRIBUIDORA 

VELVET RODVEN.C.A. 

S(/ *40,„ n , P.MCMXCII 

FUSi 0N 0 EjfCUCION PUBUC* 




MMHMCTEPCTBO 
Ky/lbTYPbl CCCP 



\ 

£\ 

V 

V 


BCECOIOSHAfl OMPMA rPAMn/TACTM HOK 

MEnoni/in 

rOCT 5289-80 © PMMCCKMS 3ABOA rPAMflllACTMHOK 

CD 33 





MMHHCTEPCTBO 
KyJIbTYPbl CCCP 


/- 

\ 

V 

) 


BCECOK>3HAfl flPMPMA TPAMn/TACTMHOK 

MEnOjQMfl 

TOCT 5289-80 © PMJKCKMfl 3ABOfl rPAMllJl ACT HHOK 

00 33 



C T E P E O 2 

C60-14204 Tp. 3. 1-90 

mMH coiiHUiy 

Tpynna CTACA HAMHHA 

BOTATblPCKAJI CMJ1A (A. naxMyroBa — H. Ao6poHpaaoB| 
CKA>KH MHE uf\ A» |C. HaMMH — B. Xa phtohob) 
flOCBftlllEHME «BHt/| 3» (C. HaMHH, A. CriH3y hob) 

YTPO — BEMEP |C. Hbmhh — B. XapHTOHOB) 

MY3b3KAHT (A. CnnayHOB — 

O. nHcapmeocKaa, A. Mo Ha CTbipeB) 






rOCT 5289-73 
C60—08367 


1 CTOpOHa 
Tp. 3. 1-90 


POMAH KAPU.EB, BHKTOP HJlbHEHKO 
MHXAMJ1 >KBAHEU.KHH 

mo c/iynH/iocb? 
ro^bl J1ET51T. CJIOBA, CJIOBA 

o fopoaax 

AJIJIO, Bbl MEHfl BbI3bIBAJlH? 

(M. >KBaHeu,KHH) 

P. KapueB h B. MjibMeHKO (1, 3) 

P. KapueB (4) 

M. ABaHeuKHu (2, 5) 

Sanucb H3 KOHuepTHoro aajia 










TOCT 5289-73 

C60-07077 


TpeTbH rp 

1-90 

CiopoHa 1 


CEPEHAflA COJ1HEHHOH flOJIHHbl 
OPKECTP OJlErA JIYHACTPEMA 

B xopomeM HacTpoeHHH (rapjiaHji,— Pa3a<J)) 
JlyHHaa cepeHa,n,a (T. Mujuiep) 
Tlopora Ha HarraHyry 
(fopaoH—YoppeH) 

51 3Haio noHeiwy (Yoppen) 

iMbi cHOBa 3Aecb (71*. rpafi) 

KopHHHeBblH KyBUlHHHHK 

'(o6p. B. OnHiireHa) 






GO 33 


JIEHUHrPAflCKMM 3ABOfl 


TOCT 5289-73 

C60-07078 


TpeTha rp 

1-90 

CTopoHa 2 


CEPEHAflA COJ1HEHHOH flOJIHHbl 
OPKECTP OJlErA JIYHACTPEMA 
3 to ito-to swQKoe ( J\yn . MaKrperop ti T. Bhjii>hmc) 
yTpeHHHfl cepeHa^a (O. Kapjie) 

B Kpyry Apy3efl (aBTop HeH3B.) 

HHTKa jKeivmyra (YoppeH) 
onapoBaH (C. JlnnMaH) 






Side A: 

1-4 Munster 17:07 
5 Bruxelles 03:20 



Side B: 

1-2 Bruxelles 07:30 
3-5 Zurich 14:45 









a sublabel of aufabwegen 



p.o.box 100 152 
50441 Cologne. Germany 
www.aufabwegen.com 


APL1-1535-A 



Side A Stereo 


New Birth Disco 

The New Birth 


1 Money Runner (Jones) 3:24 



2 (Them) Changes (Miles) 3:49 

3 (We've Got to) Pull Together 
(Fuqua-Hawkins-Taylor) 4:40 

4 K-Jee (Fuqua-Hearndon) 4:36 


TM(s) ® RCA CORP.-MADE IN U.S.A. 
(g) 1976 RCA RECORDS 


















































































LOUIE’S LOVE SONGS 
LOU CARTER 


1. 8 CAUGHT A COLD IN MY HEART 

2. THE MUNiALS ON THE WALL 

3. DOWN WHERE THE STREETCAR SEN 

4. THE DIFFERENT SHAPES THEY ARE 

5. SELFISH 


AH tunes composed Ay Lou Carter 
Published by Adams Publishing (ASCAP) 





LOUIE'S LOVE SONGS 
LOU CARTER 


£1*3010 
SIDE i 


1. WKATTSA MATTER WIT ME 1:50 

2. ONLY A ROOM IN THE CELLAR 2:37 

3. I DON'T WISH THAT I WAS NOBODY BUT ME 2:04 

4. APRIL IN PEORIA 2:25 

5.1 GOT A ROSE BETWEEN MY TOES f :57 

L IF I HAD A NOSE FULL OF NICKELS 2:30 

L All tunes composed by Lou Carter A 

Published by Adams Publishing (ASCAP) 




CARS - Gary Numan 

0 1979 A Beggar’s 
Banquet Recording* 

brass™ IpCKET- 
Pretenders 

© 1980 Sire Records, Inc. 
DRIVER’S SEAT-Sniff 
4 ‘N’ The Tears 

V ® 1979 Atlantic Recor 

\ CRUEL TO BE Kl 
Nick Lowe 

1 ® 1979 CBS, Inc. 

IS SHE REALLY 
OUT WITH HIM? 

Joe Jackson 

© 1979 A 4 M Records, Inc, 

HEARTBREAKER- 
Pat Benatar 

0 1979 Chrysalis Records, Inc. 

CALL ME -eiondie 

© tft#0 Chrysalis Records, Inc 


OING 


* Produced Under 
Intense From Atlantic 
Recording Corp. 


NBai 

ternatioi 





DO YOUREMEMBER 
ROCK ’N' ROLL RADIO? 
• The Ramones 

® 1980 SireRecords, Inc. 
MYSHARONA 
The Knack 0 

® 1979 Capitol Records, Inc. 

I WANT YOU TO 
WANT ME • Chea 


.. Trick 

197S CBS. Inc. 

HOLD ON • Ian Gornm 

j© 1979 CBS, Inc. 

ONE WAY OR I 
ANOTHER Blonde 

® 1979 Chrysalis Records, Inc. 

WE LIVE FOR LOVE - 
Pat Benatar 

© 1983 Chrysalis Records. Inc. 

POP MUZIKFM 

0 1979 Sire Records, Inc. 


Eternal 








THE OUTLAWS 
"OUTLAWS" 

1. THERE GOES ANOTHER LOVE SONG 
(H. Thomasson/B.L. Yoho) 

2. SONG FOR YOU 

(H. Thomasson/B. Jones) 

3. SONG IN THE BREEZE 
(H. Paul) 

4. IT FOLLOWS FROM YOUR HEART 
(B. Jones) 

5. CRY NO MORE 
(B. Jones) 

% PRODUCED BY PAUL A. ROTHCHILD 
01975 Arista Records, Inc. 

Unauthorized duplication is a \ 

Oy/\ /-/violation of applicable laws. 

ifa Records, Inc.. 6 W ^ 



AB 4042 
(AB 4042 SB) 


% 


SIDE 2 
33 1/3 RPM 


THE OUTLAWS 
'"OUTLAWS" 

1. WATERHOLE (2:04) 

(Outlaws) __ 

2. STAY WITH ME (3:29) 

(H. Paul) 

3. KEEP PRAYIN’ (2:42) 

(F. O’Keefe) 

4. KNOXVILLE GIRL (3:29) 

(H. Paul) 

5. GREEN GRASS & HIGH TIDES (9:47) 

(H. Thomasson) 


PRODUCED BY PAUL A. ROTHCHILD . \0° 
%>t Ur @1975 Arista Records, Inc. ^ ^ 

^bw a Unauthorized duplication is a 

ty«/. 5^ 






Mmmm . 


KIM WILDE 

Produced by Ricky Wilde 

Engs« Stuart 


Side 1 
ST-17065 


©1981 

RAK Records Ltd 


1. KIDS IN AMERICA-3:19 

2. WATER ON GLASS • 3:24 

3. OUR TOWN • 3:48 

4. EVERYTHING WE KNOW • 3:41 

5. YOUNG HEROES • 3:09 
All Tunes Written by R. Wilde and M. Wilde 
All Tunes Published by Finchley Music, Inc.—ASCAP 
An Original RAK Records Ltd. Recording 
Recorded in England 


;i ZEd DUPLICATION IS * 














KIM WILDE 

Produced by Ricky Wilde 

Engineered by Stephen Stuart 


Side 2 
ST-17065 


■ 

RAK Records Ltd 


1. CHEQUERED LOVE • 3:15 
2.2-6-5-8-0 * 3:04 

3. YOU’LL NEVER BE SO WRONG • 4:06 

4. FALLING OUT • 3:58 

5. TUNING IN TUNING ON • 4:23 
All Tunes Written by R. Wilde and M. Wilde 
All Tunes Published by Finchley Music, Inc.—ASCAP 
An Original RAK Records Ltd. Recording 
Recorded in England 


duplication 














PRECIOUS TIME 

1. PROMISES IN THE DARK (Geraldo/Benatar) 4:48 
Rare Blue Music, Inc./Big Tooth Music Co./ 

Neil Geraldo Music Co. (ASCAP) 

2. FIRE AND ICE (Kelly/Sheets/Benatar) 3:20 
Rare Blue Music, Inc./Big Tooth Music Co./ 
Discott Music/Denise Barry Music (ASCAP) 

3. JUST LIKE ME (Dey/Hart/Melcher) 3:28 
Daywin Music, Inc. (BMI) 

4. PRECIOUS TIME (Steinberg) 6:02 
Billy Steinberg Music (ASCAP) 

Produced by KEITH OLSEN AND NEIL GERALDO 


CHR 1346 

(CHR-1346-AS) 
$1981 Chrysalis 
Records 


iilMBiiii 

PAT 

BENATAR 






CHR 1346 

(CHR-1346-BS) 
01981 Chrysalis 
Records 


SIDE 2 

PAT 

BENATAR 


PRECIOUS TIME 

1. IT’S A TUFF LIFE (Geraldo) 3:16 

Rare Blue Music, Inc./Neil Geraldo Music Co. (ASCAP) 

2. TAKE IT ANYWAY YOU WANT IT (Briley/Geraldo) 2:48 
Rare Blue Music, Inc./Miserable Melodies/ 

Neil Geraldo Music Co. (ASCAP) 

3. EVIL GENIUS (Geraldo/Benatar) 4:34 
Rare Blue Music, Inc./Big Tooth Music Co./ 

Neil Geraldo Music Co. (ASCAP) 

4. HARD TO BELIEVE (Geraldo/Grombacher) 3:26 
Rare Blue Music, Inc./Tyreach Music Co./ 

Neil Geraldo Music Co. (ASCAP) 

5. HELTER SKELTER (McCartney/Lennon) 3:48 
Maclen Music, Inc. (BMI) 

Produced by KEITH OLSEN AND NEIL GERALDO 





GHS 24081 


w ang cmm 

MUSIC FROM THE MOTION PICTURE 

?ou¥S mu 

ALL SONGS COMPOSED, PRODUCED AND PERFORMED BY WANG CHUNG 
AND RECORDED IN MOTION-RAMA BY DAVID MOTION EXCEPT 
‘PRODUCED BY TONY SWAIN AND STEVE JOLLEY 
*‘PRODUCED BY WANG CHUNG, ASSISTED SY DAVID MOTION 
“‘PRODUCED BY CHRIS HUGHES AND ROSS CULLUM 


T. 

TO LIVE AND DIE IN LA* 

4:S2 

a. 

LULLABY 

4:40 

3. 

WAKE UP, STOP DREAMING** 

4:36 

4 , 

WAIT*** 

4:22 




Ail songs published by Chong Music Ltd., 
adm. by VV8 Music Corp. ASCAP 
© ©1983,1985 The David Geffen Company 


GEFFEN RECORDS 


GHS 24081 


WANG CHUNG 

MUSIC FROM THE MOTION PICTURE 
TO LIVE AND DIE IN L.A. 

ALL SONGS COMPOSED, PRODUCED AND PERFORMED BY WANG CHUNG 
AND RECORDED IN MOTION-RAMA BY DAVID MOTION 


1 . 

CITY OF THE ANGELS 

9:16 

2. 

THE RED STARE 

3:10 

3. 

BLACK-BLUE-WHITE 

2:20 

4. 

EVERY BIG CITY 

5:10 


All songs published by Chong Music Lid., 
adm. by WB Music Corp. ASCAP 
© ©1985 The David Getten Company 
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1 ATLANTIC 1 


SD 19157 


ALICE COOPER 
WELCOME TO MY NIGHTMARE 


ONE 




® 1975 
ATLANTIC 


1. WELCOME TO MY NIGHTMARE 
Cooper - Wagner 

2. DEVIL'S FOOD (3:38) 

Cooper - Ezrin - Kelley Jay 

3. THE BLACK WIDOW (3:3.7) 
Cooper - Wagner - Ezri n 

4. SOME FOLKS . (4:19) 

Cooper-Gordon-Ezrin 

5. ONLY WOMEN BLEED (5:59) 
Cooper - Wagner 


(5:19) 


% 




v 




ST-A-753323-PR 

. fl0c ' t ^ euER PLA2A N Y HX O 













WA 
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1 ATLANTIC I 


ALICE COOPER 
WELCOME TO MY NIGHTMARE 


1. DEPARTMENT OF YOUTH (3:18) 
Cooper- Wagner- Ezrin 

2. COLD ETHYL (2:51) 

Cooper - Ezri n 

3. YEARS AGO (2:51) 

Cooper - Wagner 

4. STEVEN (5:52) 

Cooper - Ezri n 

5. THE AWAKENING (2:25) 
Cooper- Wagner- Ezrin 

6. ESCAPE (3:20) 

Cooper - Fowiey- Anthony 


TWO 


® 1975 
ATLANTIC 




ST-A-7 53324-PR 




■Seller plaza, n.y.mt ' 








CHAPEL 


JIMMY AND HIS ATHENIANS 
ARRANGED BY : C. CLAVAS 

1. FIDDLER ON THE ROOF 
(Bock—Hatnick) 

2. IN THE DAYS OF KING OTTO 
(S. Xarhakos) 





JIMMY AND HIS ATHENIANS 
ARRANGED BY: C. CLAVAS 

3. LARA’S THEME 
(M. larre) 

4. LE SIFFLET 
(S. Dtstel-M. Uz&-M. Tez6) 


PR7T 121 




45-16662 

MB-19246 


ASCAP 
Tim© 2s30 


SOFTLY, AS I LEAVE YOU f 

^ (DeVita-Calabrese) 4$^ 


NORDIC TRIO 







Lowery Music 


45-16662 

MB-19247 


YOUNG LOVE 

(Joyner-Cartey) 

S& NORDIC TRIO > 

' 9-64 9 ^ 

0 HNIA • A Division & 


I 

i 

I 



STEREO D598-5 


































WINTER WAS HARD 






























MR. MELODY 

(C. Jackson-M.Yancy) ASCAP 3:33 Jay’s Enterprise 

THIS WILL BE (An i Everlasting Love) 

• (C. Jackson-M. Yancv) ASCAP 3:16 Jay’s Enterprise 

PARTY LIGHTS ' ' 

(Tennyson Stephens) BMI 4:58 Utom Publishing Co 

I'VE g6t love on my mind 

(C. Jackson-M. Yancv) ASCAP 7:52 Jay’s Enterprise 


I CANT SAY NO 

(C. Jackson-M. Yancv) ASCAP 6:28 Jay’s Enterprises, Inc./Chappell & Co., I 

‘ SOMETHING'S GOT A HOLD ON ME 

(Woods-James- Kirkland) BMI 4:32 Big Seven Music Corp. 

BE THANKFUL 

(C. Jackson-M. Yancv) ASCAP 7:32 Jay’s Enterprises, Inc./Chappell & Co., I 

OUR LOVE 

(C. Jackson-M. Yancv) ASCAP 7:08 Jay’s Enterprises, Inc./Chappell & Co., 1 
Produced by CHARLES JACKSON, MARVIN YANCY Sc GENE BARGE for 
Jay's Enterprises, Inc. 


& Latin Casino/Cherry Hill, 
Engineered by Kay Thompson I 
^’Engineered by Barney Perkins 
Re-mixed at ABC Studios, Los , 
Mixing Engineers: Zollie Johns 

Mastered by Wally Traugott, C.i 


Latin Casino, New Jersey: Percussion/Lo 
Orchestra Contractor: Latin Casino, Cherry I I 
Orchestra Contractor: Universal Amphitheatr 
Spiritual Advisor/Janice Williams 


*\ 


i 


4k « 
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STEREO 


D598-5 










o RECC 

SET 


D598-5 


RECORD ONE 


TROMBONE POLKA 
(R. Henry) 

HORSE BACK - POLKA 
IP. Pantaluk) 

STASHU PANDOWSKI 
(R. Carlyle/I. Pincus) 

HI THERE - POLKA 
(R. Henry) 

SUGAR BABY - POLKA 
(R. Henry) 

SAXOPHONE OBEREK 
(R. Henry) 


DOMINO POLKA 
(R. Henry) 

LINDY - POLKA 
(W. Obzut) 

BABY - OBEREK 


(R.H 


try) 


DING DONG - POLKA 
(G. Dana/W. Dana) 

THE CONNECTICUT YANKEE - POLKA 
(W. Obzut) 

CARROT - POLKA 

Vocal: EDDIE SKINGER 


RECORD TWO 


ROLLER SKATING POLKA 
(R. Henry) 

PLAY BALL - POLKA 
(R. Henry) 

DYNAMITE POLKA 
(R. Henry) 

HOMERUN POLKA 
(R. Henry) 

DEEP SEA POLKA 
(R. Henry) 

LIGHTHOUSE OBEREK 
(R. Henry) 

Side B 

DREAM VALLEY - POLKA 
IR. Henry) 

HOT TOMATO - POLKA 
(K. W. Obzut) 

HUMDINGER OBEREK 
(R. Henry) 

FARMER'S POLKA 
(R. Henry) 

EARLY BIRDS - POLKA 
IW. Obzut) 

GREEN GARDEN - OBEREK 
(R. Henry) 


-POLKA 

WITH RAY HENRY 
AND THE 
CONNECTICUT 
BRASS 


OTHER TWO-RECORD SETS 



D598-2 A DANCE DATE WITH 
EDDIE ZIMA 



D598-3 THE GOLDEN HITS OF 
FRANK WOJNAROWSKI 



D 598-6 SONGS FOR MOTHER/MATKA 





MFG’D & DISTRIBUTED BY FIESTA RECORD COMPANY, INC. 1619 BROADWAY, N.Y., N.Y. 














OO0L 



Uiennese Sonatas far Uidin And Piano 
lltarl - Bectbouen - Schubert 

played by Rorbert Brainin (violin)=Eamar growson (piano)Cili Kraus (piano) 











03OBL 







































STEREO PLAYABLE ON STEREO & MONO PHONOGRAPHS 


^ ^ SL-65CG 


TOE 

COUNTRY 
SIDE OF 
GHRISTMAS 


s,d 'THE COUNTRY SIDE 

BUCK OWENS • SONNY JAMES GLEN CAMPBELL 
EERLIN HUSKY - ROY ROGERS 

sw -ALLTIME FAVORITES Kin the traditional style) 

AL MARTINO “THE KOREAN ORPHAN CHOIR 
THE ROGER WAGNER CHORALE 
THE HOLLYWOOD POPS ORCHESTRA 
















SL-6586 


IF 


G&°e 


COLLECTOR’S ALBUM-LIMITED EDITION 


TWO SIDES OF CHRISTMAS 

...One with a Country Accent, Performed by Five Great Country Stars... 

The Other, a Collection of Everyone’s Favorites Performed by Great Contemporary Artists. 

* * * * * * * • * ******** 

SIDE ONE 

THE COUNTRY SIDE OF CHRISTMAS 

1. Medley: SILENT NIGHT/THE FIRST NOEL - SONNY JAMES 

2. SILVER BELLS -FERLIN HUSKY 

3. THERE’S NO PLACE LIKE HOME-GLEN CAMPBELL 

4. I'LL BE HOME FOR CHRISTMAS-ROY ROGERS 

5. BECAUSE IT’S CHRISTMAS TIME-BUCK OWENS 


SIDE TWO 

ALL-TIME FAVORITES IN THE TRADITIONAL STYLE 



Medley: JINGLE BELLS/UP ON THE HOUSETOP/JOLLY OLD ST. NICHOLAS 
THE HOLLYWOOD POPS ORCHESTRA conducted by WILLIAM LOOSE 

2. O COME ALL YE FAITHFUL-AL MARTINO 

3. WE THREE KINGS-THE ROGER WAGNER CHORALE 

4. HARK! THE HERALD ANGELS SING-THE KOREAN ORPHAN CHOIR 

5. JINGLE BELLS-THE ROGER WAGNER CHORALE 

FROM THE SOUND CAPITOL OF THE WORLD 
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DOCUMENTARY HISTORY OF 

broadcasting: 1920-1950 


Languages As Arts 


Radio Before Television, Vol. I, Edited by Patrick D. Hazard 


MASS COMMUNICATION IN SEARCH OF A MEMORY 
Patrick D. Hazard 


There are a number of hopeful signs that historians 
and mass media professionals are finally getting 
together to create a collective memory for mass 
communication. In 1960 the Mass Communications 
History Center at the University of Wisconsin held 
a conference to consider strategies for approaching 
the seemingly impossible task of preserving and 
organizing the output of the newer media as his¬ 
torical documents. This is a staggering assignment 
because the media are as ephemeral as they are 
voluminous. In some cases (radio before acetates, 
TV before kinescopes), it was already too late to 
conserve programs so that historians and critics 
can devise out of them a -"usable past" for media 
personnel. Even after these methods of recording 
programs were devised, the industry has often 
been more preoccupied with present problems and 
future sales curves than with a remembrance of 
broadcasts past. 

Now a new sense of history is rapidly developing 
in the broadcast industry. Spurred by scholars 
like Milo Ryan of the University of Washington 
(whose History In Sound is a guide to the rich CBS 
holdings he saved for KIRO, Seattle) and encouraged 
by the Wisconsin Center and the Oral History Pro¬ 
ject at Columbia, industry trade groups like the 

D 


Broadcast Pioneers are hastening to overcome 
decades of neglect by conserving programs, busi¬ 
ness records, and individual memories before they 
are all irrevocably lost. A Documentary History 
of Broadcasting, 1920-1950, of which this NAEB 
reissue is the inaugural release, will aid in this 
process of self-discovery. Endorsed by the 
Broadcast Pioneers, this series will donate its pro¬ 
fits to support a fellowship in the history of 
broadcasting at a university to be determined by 
the Board of Directors of the Pioneers. 

Your ideas for future releases in this archive of 
the best that radio has thought and said (supple¬ 
mented by typical programs to round out the his¬ 
torical portrait) are solicited. Basically, the 
archive will have three areas: entertainment, in¬ 
formation, and marketing. In some cases, pro¬ 
grams will merely be reissued. For others, 
original radio documentaries on certain genres 
are contemplated: soap opera, adventure serials, 
comedy, variety, and discussion, to name a few. 
Eventually it is hoped that aural essays on themat¬ 
ic topics can be "written": Presidential use of 
radio, topical humor in comedians like Bob Hope 
and Will Rogers, and changing styles of advertis¬ 
ing are examples now being considered. In this 
way we hope to use radio itself to help it create its own 
sense of its past. For it is the conviction motivating 
this archive that only media with deep roots in the 
past of their crafts and their country can realize fully 
the potential in both of them. To help foster such a 
sense of the past we solicit your support of this 
venture. B\ 
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r SUNRA ^ 

AND HIS ARKESTRA 

RECORDED AT TIVOLI HALL, 
COPENHAGEN, DENMARK IN 
DECEMBER 1971 
PRESSED ON AUDIOPHILE- 
GRADE VINYL AT PALLAS IN 
k GERMANY 






SIDE A 

DISCIPLINE NO. 5 i:49 
DISCIPLINE NO. 10 2:45 
ENLIGHTENMENT 2:35 
LOVE IN OUTER SPACE 8:12 
DISCIPLINE NO. 15 2:44 
THE SATELLITES ARE SPINNING 2:38 


SIDE B 

CALLING PLANET EARTH 6:48 
THE OUTERS 9:54 
ADVENTURES OUTER SPACE ^ 


RECORDED AT 

TIVOLI HALL; COPENHAGEN^BENMARK 
ON DECEMBER 5.1971 ' 










JERI SOUTHERN 


COFFEE, CIGARETTES AND MEMORIES 

Orchestra conducted by LENNIE HAYTON 




are torch songs. This is torch singing. But not 
gle of the first half of the twentieth century, not 
he manner is modern. As a result, the torch is 
m the inside and so is the heat. The surface is 



course^ jer^is^unoer wraps ior anocner purpose, ner «ie cuucmu| ^ , “ r jj (writorTGus Kahrv whose words have as ingenious a 



Side A 


COFFEE, CIGARETTES, MEMORIES 

SPRING WILL BE A LITTLE LATE THIS YEAR 

THIS TIME THE DREAM'S ON ME 

DETOUR AHEAD 

THE SONG IS ENDED 

YESTERDAYS 


Side B 


DEEP IN A DREAM 

I'M STEPPING OUT WITH A MEMORY TONIGHT 
MAYBE IT'S BECAUSE I LOVE YOU TOO MUCH 
YESTERDAY'S GARDENIAS 
I MUST HAVE THAT MAN 
I'LL NEVER BE THE SAME 
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GETZ/GILBERTO *2 

STAN GETZ-JOAO GILBERTO 

RECORDED LIVE AT CARNEGIE HALL 










STA N GETZ 
JO AO GILBERTO 

GETZ 

GILBERTO 

#2 

RECORDED LIVE 
A T CARN EGI E HALL 

PERFORMED BY STAN GETZ: 

Grandfather’s Waltz • Stan’s Blues 
Tonight I Shall Sleep With A Smile On My Face 
Here’s That Rainy Day 
PERFORMED BY JOAO GILBERTO: 
Samba De Minha Terra • Rosa Moreno • Bim Bom 
Um Abraco No Bonfa • Meditation • O Pato 
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Brazil 
Stone Flower 

God And The Devil In The Land Of The Sun 
Sabia 
Choro 
Andorinha 
Amparo 
Children’s Games 
Tereza My Love 






(Equals A Good Thing) 


SIDE ONE 


1. I'll Be Your Everything (3:12) 

(George SoulS)—Muscle Shoals Publishing (BMI) 

2. Sunshine (3:47) 

(P. Hurtt/B. Sigler)—Assorted Music (BMI) 

3. A Woman Is The Makings Of A Man (3:59) 

(Joe Wilson/Howard Brown)— 

Muscle Shoals Publishing/Cotillion Music (BMI) 






Stereo LSP-4552 





AvuueflSAtf &*-. forldtudflc. fourlaAd/SyfodMe.^Mint 

SmLh-1 SAU<3- 

JkJudaJt&uM (3- ‘7) Sunuu^Up (rsSJ 

foeuiUnk-Skaide. (3 -05^ Sfoc,fiotfL 6 -fcM (3 '■ 2 o) 

eULft^a Hba^ (j:tz) Jt'sa^ (4^1; 

iltaPMual*/MBefonMua 0/Mj Jtaeua Tdnip foe &c./lu 2 

d ^ C^6cS^)0^V 

,\JntLGou^ (lo'-Ac.) Zip (X---25) 

RMu.pvfouv.au0L cUkrL.auce.-foS@/(p 

y , 

Arfo^ufiLPuiciauu, :»>r& aid foua/dMin. 

OfoM./special foeuAt fb: 

Henan. UmPAca., P/om>, D/iaOu ;foenae.Hcvn>v,fodudh<ouue_ ) < VUcr / - 

Sol 

licit fetTKuO, %/UMtei; Jetervru f&cluai, (S&kctci, 'Joau. pcut/u cy 
~fo/icoek_ 6 \jttut, P/Oue,%laXiu<lAtuApUuijnl;fonder.'.Jpec/' 
Pn»Hl€fo^bi(iuuMd/~Ifoaua(i foAakjiiuifoiaOtyauui&a-., 
Aqpnjtu,J&iutau. Hhdtut.fo//edratOjfo/uelcdu/tie/La,fouduA. - 
-/tejw 9 p.Ul'Stufofd ^...SoutScfuA^^LiaufouMiu 
fodMticnuilfo auks fo : ’Jtn} HfoAvtuo^Caplau 

wruaytpHdPPcAtMcvrMjU attitude /dot So.. Sforafofr 
- —- - •■ M \a/DiP0 tfiMuc/tA.-uin^unitou/.Ti"*' 


»1 .iiucd itepcdiipont lAu/Scn.iiu.it ajic/PurOvfoP, jicAt 
U tkutkvu. J)h 0 u evtAeOintay p/ioccu, u 


,kup ptrpu/m. tuu/ia/iapupuM (m 40 tuany year* ■'rfc fuMt'c AanPt/- 
j-MUU Ou iiitcnedt/A.ytrudMC., puAe. ruudie. Addfie,.eiduuty.,p,fee - 
Apmfof J>y /uldtuudg cO uuAtiapUcai if cpi/a£p.iiutuce. / adjiy 

id.tfo Tkc.vHcdruMbcouiAcuaunikh. etXue-AaMfotfo tcnlti.ni. 
So Sour StfllUOrff ItUMtlx. a-.ttd/ldSa.. uMuu.lu.ai, Tec hu t- 

tuofoil./dtuJ yauAUroUmajs imrkct Acfouuca to oiktri wnJa. Stud. 

la cuH pvfouutlo w/fl Acuta. 

.. .'ZdJcauAdk.X'UO* 

„.- Mbiu~ 

StUu wm pout/ufou. nitta, )w* cnudcufoei^uMuiiafo- 
fot/ity.nk(M.At 33 ,itp a tinm^lfo jcAmtA tuudedu. fou> 
axhtalfjj udi&t Ui^aS type/civet. ovtndoerfePo ttt. Palinode/. 
'lUtdfola /uCeeue.fo p<u McnWltuaKy onkiuwr.-. ktMtn.lt hoz. 
J,u Jtntfi AH tOu tiVLobfom. a utndH. 

dlkt. fourCRuodeit aid Ipu/Uwtutn. it Ic apfope' Je*p - 
Vfuken, win dote tvotjUrddAdi/Ualu p, tLc foPP fouuJ. zfo h<w« 
Atiuaet fort, fo.t ilon aid pa*.ply atm aayc iAtjg. do retd dMrf 
ft, tinfoil- Oom^ockuy ./UHtfoaJt&M.H i. nfout JwJlw. 
A itjitaMy TrOAud'jiaupuy fou. titpe-’UuuuiatcUuu. cf Aove.pe.- 

/atekJuf J m M. Ijoa tiMuaPt/fo H&oadua aui /tiahl., Jt 

tdwl ,tc Uptictuue. MCtvutil AttlodorjTo tlut t&tgniutl dt /iaopyti t . 
P>.ku&fo. n Suuta, hauj i» dmaJ li IfOiyAenlnuiPutCut 
cmucmcneJJ Jull cut Aide 'fyucksA% jc/dtydk PhuCCuc . 

'Hut emtetaizik of u< l/t.< 'a.Uct ft la..// u,uucd- .cr My huu 1 
0 u) Am, no foatieucj Client Ol ytwi Cara- Spur ACu/lll: tit hucetc 
ald ycu aite. yc’l. Sw If/At Cenit..utu>u. unnk 1 . 

AUciatl (Ptmauut} 













BLUE DUCK FLY TO NORTH COUNTRY Sam Signaoff 


MAKING IT OURS by Samuel Signaoff 

When I looked back again and saw you for the first time 
Little did I know right then that you would want to be mine 
Oh it’s a fine fine day 
Oh it's a good good hour 
Yes it's a glad glad moment 
And we're gonna make it ours 

Many dreams have passed my eyes and many more will follow 
Is it right to touch your hand or will you turn to shadows 
Or will you sing this song with me of how love can fill tomorrow 
Oh it's a fine fine day 
Oh it’s a good good hour 
Yes it's a glad glad moment 
And we're gonna make it ours 
As the river flows on by 
And the gulls are taking a ride 
On the drifting kegs of ice 
That are melting 
We will see 
We will feel 
We will have 
We will hold 

Long after all the slogans have turned empty 
If we try we’ll find a way that we can make us happen 
By the time I taste your lips the magic will have woven 
Oh it’s a fine fine day 
Oh it's a good good hour 
Yes it's a glad glad moment 
And we’re gonna make it ours 
We’re gonna make it ours 
We’re gonna make it ours... 

NEW YORK SKYLINE by Samuel Signaoff 

Well it's a Thursday and it's rainin' 

And my head don't feel too good 
I keep seein' my reflection on that mirror that I broke 
And it sets my mind a thinkin’ 

If we’re not reflections of what we see 

So if I don’t love you, girl—could be that I don't love me 

And I keep on seein’ you in my mind 

Against that lonesome New York skyline 

Where I saw you for the last time 

And I told you that it just couldn't be 

So I got on a Greyhound southern bound 

And I told you I wasn't looking back 

I got a room in Kansas with a busted mattress 

And I slept on that 

I got tied onto a dizzy eyed girl who 

Needle-popped all day long 

The Lord can only tell you- 

Oh yeah. Did I get on! 

So if you ever come around here 
Please don't remember who I am- 
‘Cause there's been one too many sundowns 
Since that New York skyline 

CHANGING EASY by Samuel Signaoff 

Someone sighs, someone's high, everything's going by 
Questioning faces so perplexed-nothing stays the same one minute 
to the next 

Makes no difference what you do or what you've done 
That too Is gonna change with each new sun 
Makes no difference where you're born— 

If you got no head you're as good as dead 


You got to take those changes easy, no matter what you do 
You got to take those changes easy, don't let them get to you 
Oh no 

Twenty years, twenty years it took me to know what I know today 
I read those books, I read those books, listened to the teachers rap away 
How much do you know, what did you say—Oh 
It don't make no difference, they’ve all gone away 
You got to take those changes easy-no matter what you do 
You got to take those changes easy-don't let them get to you 
Oh no 

Yesterday Christ hung on his cross-today they tell me he was 
sitting down 

How can they change what I believe-what kind of stories they been tellin’ 

What can I believe, what will not change 

Is there anything that remains the same 

You got to make those changes easy, no matter what you do 

You got to take those changes easy, don't let them get to you 

You got to make those changes easy, no matter what you do 

You got to take those changes easy, don’t let them get to you 

You got to make those changes easy, no matter what you do 

You got to take those changes easy, don’t let them get to you 

YOU BROUGHT MY BEGINNING by Samuel Signaoff 

It seems to me—it's all in the beginning 

When the first kiss was placed-it kept on burning 

And all my love is never ending 

And you my love brought my beginning 

Yes, you my love brought my beginning 

Yes, you my love brought my beginning 

From loneliness I went to darkness 

I cursed the sun that shone so bright 

I plucked the flowers and sent them to the water 

I smiled when the petals curled and sank below 

And you my love brought my beginning 

Yes, you my love brought my beginning 

Yes, you my love brought my beginning 

Yes, you my love brought my beginning 

Yes, you my love brought my beginning 

BLUE DUCK FLY TO NORTH COUNTRY by Samuel Signaoff 

Blue duck fly to north country 
Prophets for profit keep on cornin' 

Where can one draw the line to listen 

Society has spoken 

We've all been buyin' our tokens 

To take a slow ride on a brand new train to nowhere 

You're on the left and he’s on the right 

You call each other "pig" and then you get up tight 

And while all this is goin' on, the planets they are changing 

While you call each other "pig," there’s little time remainin’ 

Tell me about your poor blind boy 

And how the city fathers all watched in joy 

As he blew his nose on our "dear old Glory" 

And they shot him down 'cause he didn't have a license to see 
Black man hunched down and make like a mule 
You’ll never be free and you can’t go to school 
You’re black, so how come you ain't crawlin' 

Hey, boy, don't you dare look at me when you hear me talking 

Everything is formulated 

Your existence has been created 

To attain a fleeting glimpse of disorder 

To understand, you destroy 




To create, you destroy 

Because in order to think, one cell destroys the other 

Yes, in order for you to exist, you go and shoot down your brothers 

But to be here ’cause you’re near 

And to be there ’cause you were 

And the icebergs fall onto the cities 

And though the seas take leave to move upon the countries— 

Blue duck fly to north country 
But before you go—come and tell me 
So we can sing with you 
To a new song 

SUNNY DAYS by Samuel Signaoff 

Sunny days coming back again 
Bringing glad times and new found friends 
Midday showers quench the flowers 
Keeps the grass green so we can play 
And make love on a sunny day 
No noises around us not a building for miles 
No smokestacks or soot to get in your eyes 
The river is running, rushing by me 
A warm wind is blowing through the trees 
A prettier sound there could never be 
Hey mister groundhog 
How are you doing 
Hey little beaver 
Block up that stream 
Look at the robin 
Feeding her young’uns 
And the old black bear 
Reaching into a hive 
He got his honey 
But I pity his hide 
Sunny days coming back again 
Bringing glad times and new found friends 
Bringing green fields and skies of blue 
And all of God's things running and flying around you 

Hey mister groundhog 
How are you doing 
Hey little beaver 
Block up that stream 
Look at the robin 
Feeding her young'uns 
And the old black bear 
Reaching into a hive 
He got his honey 
But I pity his hide 
Summertime... 

It’s summertime 

SIGN, BOOK & BELL by Samuel Signaoff 

Are you the one who follows the signs on the highway with your 
eyes closed 

Even though some joker passed an hour ago and turned them around 
Will you follow them on, even though they’re wrong- 
And are you the one that reads the book and swears to change 
the world tomorrow 

Even though it might be written by someone who’s just like 
Ho-Chi-Minh 

Will you do your thing, just because it's your thing 
And are you the man standing on the street corner 
raving about freedom? 

Don’t you know that bell was a-rung and cracked a long time ago 

We need a whole new song 

We need a whole new road 

We need a whole new Washington 

We need a whole new Vatican 

We need a whole new Saigon 


We need a whole new Moscow 

We need a whole new damn world 

We need a whole new boy and girl 

I know we can do it 

Yes, we can do it 

But we gotta take it easy 

IT’S A LONELY DAY by Samuel Signaoff 

It’s a lonely day and I think I'm tired 

Yes, it's a lonely day and I'm getting tired 

I want to think about tomorrow 

But I fall back down 

And all I’m left with 

Is a lonely day 

And the lonely sun keeps right on shining 

It sends the light on down to keep the flowers blooming 

And it just goes on and on 

Though it never ends 

We're a lot alike and the same 

Me and that lonely sun 

It's a lonely time, but the clock keeps hummin' 

So I close my eyes and I can plainly see 

Its giant hand sneakin' past the sun 

Oh, but the buzzer sounds 

And I open my eyes once more 

To another lonely day 

And I open my eyes once more 

To another lonely day 

And I open my eyes once more 

To another lonely day 

MAMA, DON’T YOU BE MAD (You’ll Be Smiling) 
by Samuel Signaoff and Sy Shaffer 

Maybe when the sun comes up and the wind blows 
Maybe when the sun comes up and the wind blows 
You’ll be smiling—you'll be smiling with me 
Maybe when the stars come out and the moon shines 
Maybe when the stars come out and the moon shines 
You’ll be smiling—you’ll be smiling with me 
Oh mama mama mama 

Oh mama mama mama mama mama don’t you be mad 
Oh mama mama mama 

Oh mama mama mama mama mama don’t you be mad 
You’ll be smiling—you’ll be smiling with me 
Maybe when the stars come out and the moon shines 
Maybe when the stars come out and the moon shines 
You’ll be smiling-you'll be smiling with me 
ZIP by Samuel Signaoff 

The wind is blowing thru the trees-but it don’t make a sound 

And here beside me is my friend 

She too is held spellbound 

But a moment ago we were talking about 

The troubles of the world 

But now that moment’s frozen fast by holding hands 
We hold the world 

Zip went the tree-crash went the bird-eek went the little ant 

The sun came down-the grass turned white and dances upon the land 

Where have you gone-we were just holding hands 

Was that you that hit the sky or was that a meteorite 

The stars are so big-the stars are so bright 

Oh-I’ve never seen them so clear 

Where's the atmosphere 

Where are the clouds 

Where the hell's that tree 

Where are you 

And what’s happ’ning to me 

And won’t someone please tell me 

Where went the sun 
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SMITH RIDES AGAIN 


A damsel in distress 
He leaped in the saddle 
It sagged in the middle 
Our hern’s in an awful mess 
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Who's next 


Side One: Side Two: 

BABA O’RILEY (4:59) 

BARGAIN (5:33) GETTING IN TUNE (4:49) 

LOVE AIN’T FOR KEEPING (2:11) GOING MOBILE (3:40) 

MY WIFE (3:35)' BEHIND BLUE EYES (3:40) 
SONGISOVER (6:16) WON’T GET FOOLED AGAIN (8:31) 



Produced by: The Who. 

Associate Producer: Glyn Johns. 

Executive Producers: Kit Lambert, Chris Stamp, Pete Kameron. 

Violin on 'Baba O'Riley'produced by Keith Moon. 

Roger Daltrey: Vocals. Keith Moon: Drums, Percussion. 
John Entwistle: Bass, Brass, Vocals, and piano on 'My Wife' 
Pete Townshend: Guitars, VCS3 Organ, A.R.P. Synthesiser, 
Vocals, and piano on ‘Baba O'Riley.' 

Special thanks to Nicky Hopkins who played piano on "Song 
Is Over and ‘Getting In Tune,' and Dave Arbus who played 
violin on ‘Baba O'Riley.’ 

Photography: Ethan A. Russell / Design: John Kosh 
Recorded and mixed by Glyn Johns at Olympic Studios, Lon¬ 
don. 'Won't Get Fooled Again’ recorded at Stargroves and 
mixed at Island Studios, London. 

All songs published by Track Music, Inc., BMI. All songs 
composed by Pete Townshend except "My Wife," com¬ 
posed by John Entwistle. 


-MCA Records; Ino., 100 Universal City Plaza, Universal City, Calif' 
and 445 Park Ave., N.Y„ N.Y.—U.S.A. © MCA Records, Inc. 1971 
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Poimh KapueB, Bmktop MjibieHKO, 
MnxaHJi >KBaHeuKHM 


mo cjiyqHJiocb? roubi jietat. cjioba, cjioba 

O TOPOflAX. AJIJIO, Bbl MEH5I BbI3bIBAJlH? 

(M. >KBaHeuKHii) 

P. KapueB h B. MjibqeHKO (1, 3), P. KapueB (4), M. >KBaHe«KHH (2,5) 
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CEPEHAM COJIHEHHOfi AOJlHHbl 
OpwecTp Ojiera JlyHacTpeiwa 


ICTOpOHa 

1 B XOPOUJEM HACTPOEHMH (rAPJIAHfl—PA3Ad>) 

C o ji h c t bi: K. Hqcob (Tpyga), H. JlyHAcrpeM (caKc-TeHop), 
B. TepraJiHHCKHH (cai<c-a.ribT) 

2. JIYHHA51 CEPEHAflA (P. MHJLHEP) 

C o ji h c t ft. BypaqeBCKHii (Tpyfia) 

3. AOPOrA HA MATTAHyry (rOPflOH - YOPPEH) 

4. ft 3HAK) nOMEMy (YOPPEH) 

Cojihct ft. BypaBeBCKHfl (Tpy6a) 

5. Mbl CHOBA 3flECb (fl*. TPOH) 

Cojihctm: K. Hocob (ipy6a), 

- C. TpHropbeB (caKC-TeHop) 

6. KOPHHHEBblH KyBUJHHMHK (o6p. B. ®HHHreHa) 

Cojihcth: K. Hocob (TpySa), 

K). BoSpHHCKHH (caKC-6apiiTOH) 


II CTOpOHa 

1. 3T0 MTO-TO 3blEKOE (flw. MAKEPETOP h T. BHJIbHMC) 

CojincTbi: B. CaabiKOB (4 >-ho),C. TpHropbeB (caKC-TeHop), 

T. rojibuiTeiiH (caKc-ajibT), B. BynapHH (tpom6oh) 

2. yTPEHHflfl CEPEHAflA (d>. ICAPJIE) 

C o ji n c t C. TpHropbeB (caxc-TeHop) 

3. B KPyry B,Py3EH (aBTop HBH3BecTeH) 

C o ji h c t M. IUnpoKOB (Tpy6a) 

4. HMTKA >KEMHyrA (YOPPEH) 

C O JI H C T r. TojIblUTeftH (caKC-aJIbT) 

5. JIOHAPOBAH (C. JIHEIMAH) 

C o ji h c t B. BynapHH (tpom6oh) 


HxaHJi riaxtep * PeaaKtop BaaflHMHp PbiatiiKOB 
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Louie's Love Songs 

LOU CARTER 


Meet Louie! You’ll be pleased to make his friendly acquaint- 

Louie wrote the words to all the songs enclosed herewith. Like¬ 
wise he wrote the music. Also he plays the piano. Furthermore 
he vocalizes. Absolutely loaded with talent — that’s Louie. It 
seems like all the ideas for these songs come to him while wait¬ 
ing with his taxi at the corner of Tin Pan Alley and Memory 


You just name the kind of song you go for and five will get you 
fifty that Louie has written one like it — only better. You name 
the ten most popular sentiments for a really popular ballad 
and the chances are extremely favorable that Louie has done 
justice to all ten. You name lets say five of the best singers 


than all five put together. It’s a fact — Louie should be called 
Mr. Music Of The Taxi Fleet. Or maybe The Singing Hackie. 
Here, as they say, he runs the gamut for your relaxed listening 
pleasure. 


In real life his name is Lou Carter. But every song-writer be¬ 
comes a 'character when he writes a song and Lou Carter 
became a character named Louie. And Louie, the song-writer, 
sounds like every friend, neighbor and relative who ever thought 
up a tune and expected to be filthy rich on royalties by the 
following Thursday. 


There is one vast difference, however, between Louie and that 
song-writing cousin of yours. Hidden behind the character of 
Louie is the wonderfully gifted musician who is Lou Carter. 
And because of his very real skills there are many moments of 
pathos within these satiric thrusts at the song-writing profes¬ 
sion. Much of the humor is tinged with a kind of big-city inno¬ 
cence. The music is astonishingly good even though it deliber¬ 
ately mirrors every cliche in the trade. And the lyrics, in spite 


of their wild imagery, are based on so many heart-felt senti¬ 
ments that they emerge as genuinely touching. For the basic 
warmth in the person of Lou Carter has penetrated the tender 
skin of the character who is Louie. 

Lou Carter was born in Newark, New Jersey, the youngest of 
eleven children. At the age of six he was out working and won 
his first Charleston contest. At the age of twelve he was playing 
piano in his own band — having graduated from the banjo. 
By 1941 he was with Bobby Byrne and subsequently with 
Glen Gray and the great Casa Loma aggregation. From there 
he moved on to join Jimmy Dorsey as pianist, arranger, and 
one of the three voices in the Soft Winds Trio. Currently he 
has his own group at the Darbury Room in Boston where he 
makes his home. 

The idea for LOUIE’S LOVE SONGS developed quite spon¬ 
taneously while on extended bus trips with the Dorsey band. 
One day Lou was overwhelmed by what he calls the “bus 

“Whattsa matter wit me, 

Whattsa matter wit youse, 

Whattsa matter wit all of youse guys, 

Why don’t you get over there!” 

The bandsmen howled and for some reason never forgot the 
lines. Other gems followed like “I CAUGHT A COLD IN MY 
HEART” and “I DON’T WISH THAT I WAS NOBODY BUT 
ME”. For years the songs were sung before a word or a note 
was written down. Millions of television fans have since heard 
Steve Allen on his “Tonight” show ruffling through his papers 
while singing “WHATTSA MATTER WIT ME”. 

Here, for the first time, Golden Crest presents all of Louie’s 
classic gems. Like we said, the guy's loaded with talent! 


1. I Caught A Cold In My Heart 

2. The Murials On The Wall 

3. Down Where The Streetcar Bends 

4. The Different Shapes They Are 

5. Selfish 

6. Mabel 


2:30 

2:27 

2:15 

2:24 

2:26 

2:14 


SIDE B 

1. Whattsa Matter Wit Me 

2. Only A Room In The Cellar 

3. I Don't Wish That I Was Nobody But Me 

4. April In Peoria 

5. I Got A Rose Between My Toes 

6. If I Had A Nose Full Of Nickels 


1:50 

2:37 

2:04 

2:25 

1:57 

2:30 


The Tru-lli-Fi sound reproduced on this record tens recorded in the new Golden Crest studio. It is the ultimate in full spectrum 
recording. Both Telef unhen and Capps condenser microphones were used. Tape recording was done on Presto Studio tape consoles 
and master acetates were cut with Grampian feed-back cutlers. In playing back use RIAA turnover and roll-off. 

Certain cleaners are injurious to the material of which this record is pressed. For this reason we recommend cleaning of this record 
by use of a damp cloth. 



GOLDEN CREST RECORDS Inc. • 220 Broadway, Huntington Station, N. Y. 
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KIDS IN AMERICA 
WATER ON GLASS 
OUR TOWN 

EVERYTHING WE KNOW 
YOUNG HEROES 
SIDE 2 

CHEQUERED LOVE 
2-6-5-8-0 

YOU'LL NEVER BE SO WRONG 
FALLING OUT 
TUNING IN TUNING ON 
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1. WELCOME TO MY NIGHTMARE (5:19) 

(COOPER, WAGNER) 



\SD19T5? 


1. DEPARTMENT OF YOUTH (3:18) 


EZRA MUSIC (BMI), EARLY FROST (BMI) 


'2. DEVIL’S FOOD (3:38) 


(COOPER, EZRIN, KELLgY JAY)^ 


3. THE BLACK WIDOW (3:37) 


(CQOfER, WAGNER, EZRIN) 
-EZlTAMUSIC'lBMI), EARLY FROST (BMI) 
ALL BY MYSELF (BM 


4. SOME FOLKS (4:19) 


(COOPER, GORDON, EZRIN) 

EZRA MUSIC (BMI), EXTRAGORDONARY (BMI) 
' ALL BY MYSELF (BMI) 


5. ONLY WOMEN BLEED (5:59) 


(COOPER, WAGNER, EZRIN) 

EZRA MUSIC (BMI), EARLY FROST (BMI)' 
ALL BY MYSELF (BMI) 


2. COLD ETHYL (2:51) 


3. YEARS AGO (2:51) 




EZRA MUSIC (BMI), EARLY FROST (BMI) 


4. STEVEN (5:52) 


5. THE AWAKENING (2:25) 

V (COOPER,WAGNER, EZRIN) 

EZRA MUSIC (BMI), EARLY FROST (BMI) 

ALL BY MYSELF (BMI) 
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PRODUCED BY BOB EZRIN 


6. ESCAPE (3:20) 

(COOPER, FOWLEY, ANTHONY) 

EZRA MUSIC (BMI), BAD BOY MUSIC (BMI) 
EIGHTH POWER MUSIC (BMI) 
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TWO HEARTS 
CAN T BE WRONG 


National Winner 1982 
Wrangler Country Star search 


f Wranqler 

BRAI 











“TWO HEARTS CAN’T BE WRONG” 

D. Knutson/J. Barlow 

Hearts in the night 
Beatin' in time 

Pickin ’ up tempo like a rock 'n 
roll song 

The rhythm is right 
In your heart and mine 
We both know two hearts can't 
be wrong 

The sun goes down 
And love is the sound 
Of two hearts together beating 
Steady and strong 

So hold on tight 
The feelin ' is right 
And we both know two hearts 
can't be wrong 

CHORUS; 

Let 'r start reachin' and touchin' and 
feelin' and lovin' 

And get tin' it on 

Let's not fight it or hide it o{ try to 
deny it 

The feelin ’x too strong 
Let's start living and daring and giving 
and caring and 
Carrying on 

'Cause we can't live without it , there ’x 


no doubt about it 
Two hearts can'-J be wrong 
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THIS IS FAI 


FARO* YOUNG 


WE'VE GOT SOMETHING IN COMMON * LIVE FAST, LOVE HARO, DIE YOUNG 
A PLACE FOR GIRLS LIKE YOU • I’VE COME TO SAY GOODBYE * SWEET DREAMS 
I'VE GOT FIVE DOLLARS AND IT’S SATURDAY NIGHT - THE YELLOW BANDANA ; 
JUST OUT OF REACH ■ I MISS YOU ALREADY (And You're Not Even Gone) 
HOW MUCH I MUST HAVE LOVED YOU ■ WHAT WILL I TELL MY DARLING ■ CLOSER 
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A Treasury of Immortal Performances 



SWEETIE DEAR 
ROSE ROOM 

OH! LADY BE GOOD 
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The Treasury of IMMORTAL PERFORMANCES 

SIDNEY BECHET 

By JERRY WEXLER 

Associate Music Editor, The Billboard 


P erhaps the most revealing commentary on Sidney 
Bechet’s stature among musicians and followers of 
jazz is the exaggerated age usually attributed to him. The 
myth of his antediluvianism is probably compounded 
equally from his appearance (his hair has been white for 
many, many years), the tremendous authority with which 
he blows his soprano sax and clarinet, and the undeniable 
fact that he has been a leading jazz performer for at least 
40 years. 

Actually, “Pops” Bechet was born in 1897, in New 
Orleans, only three years before Louis Armstrong, and 
like Louis, he plays with a vitality and energy that few 
younger musicians can approach. 

Playing with Freddy Keppard, Bunk Johnson, Mutt 
Carey, King Oliver, Armstrong, and other greats of that 
golden era, Bechet became one of New Orleans’ best hot 
clarinetists before he was 16. 

But in 1919, while playing in Chicago, he heard an in¬ 
strument that evoked a new response in him. It was the 
saxophone, six of them, in fact, on a recording by the Six 
Brown Brothers. He immediately bought a battered alto 
in a hock shop, but it was too far gone in disrepair for 
Sidney to get much out of it. Later that year, playing in 
London with the Will Cook orchestra, he had a straight 
soprano sax made to his own specifications, and after a 
brief tryout, he knew that from then on this instrument 
would be his real specialty. 

The European tour brought him international kudos. 
He was “discovered” by Ernest Ansermet, the famous 


Swiss conductor, who wrote an ecstatic review of Sidney’s 
music that is probably the first recognition of jazz by a 
classical authority. The Prince of Wales became an ardent 
fan, as did Stravinsky and Victor Herbert. He returned 
to America in 1922, where he arranged the first audition 
for a promising young blues singer named Bessie Smith. 
He played with Clarence Williams and Duke Ellington, 
took a flyer as a restaurant entrepreneur, and, in 1925, 
returned to Europe with a Negro show called “The Black 
Revue.” Playing with various bands in Berlin, London 
and Paris, he remained abroad until 1930. He played with 
Noble Sissle’s band on and off during the next eight years. 

In 1938, a favorite with the burgeoning hot jazz cult, he 
opened with his own group at Nick’s in the Village. Since, 
he has made concert and night club appearances before 
jazz enthusiasts all over the world. 


ON 

THIS 

RECORD: 

SWEETIE DEAR 



(Under the name 

NEW ORLEANS FEETWARMERS. re- 

corded Septembc-r, 

1932) 


I'M COMING VIRGINIA 




(Recorded September, 1941) 

ROSE ROOM 


(Recorded October, 1941 J 

LADY BE GOOD 


(Recorded October, 1941) 


The Collector's Issue Label designates a recording of great historical and musical interest which, although technically not repre¬ 
sentative of RCA Victor’s present day high quality standards, has been re-issued in response to widespread public demand. 

TMKS® Radio Corporation of America 
Marcas Registrada 


rinted in U. S. A. 
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WINTER WAS^TARD 


79181-1 

DIGITAL 



SIDE ONE 
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. Winter Was Hard, Op. 20 (Aulis Sallinen; art. Kronos) (1:40) 

San Francisco Girls Chorus • Earl l. Miller, reed organ 
Edition Fazer Helsinki (Teosto)-' 

2. Half-Wolf Dances Mad in Moonlight (T'erry Riley) (8:22) 
(from Salome Darttes.for Peace) Ancient Word Music (BMI) 

3. Fratres (Arvo Part; realized'by Thomas Hofer) (9:24) 

Universal Edition 

4. Six Bagatelles, Op. 9 (Anton Webern) (3:57) 

MdPig (0:29) leieht bewegt (0:22) 

Ziemlich fliePend (0:21) Sehr langsam (0:49) 

XuPerst langsam (1:06' Fliepend (0:31 1 
Universal Edition 

5. Forbidden Fruit (John Zorn) (10:16) 

(Variations for Voice, String Quartet ond Turntables] 
Chnstion Marclay. turntables • Ohto Hiromi, voice 
Hip's Road (BMIi ® 1987 Elektra Asylum Nonesuch Records 
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1988 Elektra Asylum Nonesuch Records 
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X 



1. Bella by Barfight (John Lurie) (2:47) 
\lBarking lady Music (BMI) ,/ 

2. Four^Paf Tango (Astor Piozzolla)' (4:41) 

. EditiontSsie/nry temome (5ACEM) 

3. Quartet No. 3lWffeu Schnrttke) (19:06) 

Andante (5:40) 

Agitato ('5:43) 

Pesante '7: 21) 

Universal Edition ,VAAP) 

4. Adagio (Samuej Barber) (7 09) 

G , Schirmer 

5. A Door Is Ajar (Trad.; arr Kronos) (0:39) 
® 1988 Elektra Asylum Nonesuch Records 
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ALLONS DANSER 

ZACHARY RICHARD 


© 1979 
Producr A by: 
Zachary Richard 
fcr 

Zach Rich Inc. 


ALLOWS DANSER (4:38) 

(R.Z. Richard} 

FLAMMES D’ENFER (3:01) 

(Trad. Arr. R.Z. Richard) 

VIENS NOUS REJOIND’ (3:02) 

(Trad. Arr. R.Z. Richard) 

PAUV’ TIT NEG’ (4:31) 

(R.Z. Richard) 

COLINDA (3:39) 

(Trad. Arr. R.Z. Richard) 

All titles Bayou des Mysteres BMI 
iw Les Editions du Marais Bouleur SDE 
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records 

ALLONS DANSER 

ZACHARY RICHARD 


HANDA WANDA (5:45) 

(Trad. Arr. Richard/MacDonald/Breaux) 

MAMA ROSIN (3:08) 

(Trad. Arr. R.Z. Richard) 

YA QUE CHOSE (2:56) 

(Words R.Z. Richard, Music K. Richard) 

TON TON GRIS GRIS (4:23) 

(R.Z. Richard) 

ANTIBON LEGBO (3:30) 

(R.Z. Richard) 

All titles Bayou des Mysteres BMI 
^ Les Editions du Marais Bouleur SDE 


© 1979 
Produced by: 
Zachary Richard 
for 

Zach Rich Inc. 
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. 

SAY NO 

on-M. Yancy) 
:28 

UNO’S GOT 
ON ME 


{C. Jackson-M. Yancy) 
ASCAP 7:32 
4. OUR LOVE 
(C. Jackson-M 
ASCAP 7:0 


709 


Produced by Charles 
Jackson, Marvin Yancy 
& Gene Barge for 
Jay’s Enterprises, Inc. 
Executive Producer 
Larkin Arnold 
©1978 Capitol Records, Inc. 


Original Arrangemen 
by Gene Barge 
& Richard Evans 
Arrangements 
Readapted for 
Live Performance ^ 
by Don Hannah 


duplication is * 
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NATALIE COLE 
NATALIE LIVE 


RECORD 2 
SKBL 1 1709 

(SKBL 2-11709) 


1 . MR. MELODY 

(C. Jackson-M. Yancy) 
ASCAP 3:33 

2. THIS WILL BE 
(An Everlasting Love) 
(C. Jackson-M. Yancy) 
ASCAP 3:16 

3. PARTY LIGHTS 
(Tennyson Stephens) 
BMI 4:58 

4. I’VE GOT LOVE 
ON MY MIND 

(C. Jackson-M. Yancy) 
ASCAP 7:52 


Produced by Charles 
Jackson, Marvin Yancy 
& Gene Barge for 
Jay's Enterprises, Inc. 
Executive Producer 
Larkin Arnold 
@1978 Capitol Records, Inc. 


Original Arrangements 
by Gene Barge 
& Richard Evans 
Arrangements 
Readapted for 
Live Performance ^ 
by Don Hannah v* 
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frrrrfrrrrrr? 


° F 0APITOL IN °usr», ts 


KEG. U.S. PAT. OFF. 


NATALIE COLE 
NATALIE LIVE 
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t. LUCY IN THE SKY 
WITH DIAMONDS 

(J. Lennon-P. McCartney) 
BMI 8:06 

2. INSEPARABLE 

(C. Jackson-M. Yancy) 
ASCAP 2:51 

3. CRY BABY 

(B. Russell-N. Mead) 

BMI 5:09 

4. CAN WE GET 
TOGETHER AGAIN 
(C. Jackson-M. Yancy) 
ASCAP 4:00 


RECORD 2 
SKBL-11 709 

(SKBL 3-11709) 


Produced by Charles 
Jackson, Marvin Yancy 
& Gene Barge for 
Jay’s Enterprises, Inc. 
Executive Producer 
Larkin Arnold 
®1978 Capitol Records, Inc, 


Original Arrangements 
by Gene Barge 
& Richard Evans 
Arrangements 
Readapted for 
Live Performance & 
by Don Hannah ^ 


° Ri *£d duplication 
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POLKA SERIES 


POLKA WITH RAY HENRY AND 
THE CONNECTICUT BRASS 


Vocal; Sddie Sponger 


D598-5 

(! 233-A) 


33% RPM 


TROMBONE POLKA 
CR. Henry) Dana Pub!. Co. BM( 

HORSE BACK - POLKA 
CP- Pantaluk) Dans Publ. Co. SMI 
STASHU PANDOWSKI 
m* Carlyl*-!. Plnews) 

Geo. Pincus & Sons 
HI THERE - POLKA' 

CR. Henry) Dana Publ. Co, -BMI 
SUGAR BABY - POLKA - 
CR. Henry) Dana Publ. Co. SMI 
SAXOPHONE OBEREK 
CR* Henry) tea Publ. Co. SMI 



Dawn 

POLKA SERIES 


POLKA WITH RAY HENRY AND 
THE CONNECTICUT BRASS 

Vocal; Iddi© SkiRger 

; \ • .V/• . ' • : 

D598-5 1 33 Vi RPM 

V (1233-8) . ' 

\ • . 

\ DOMINO POLKA 

• CR. Henry) Dana Publ, Co. 3M! 

\ LINDY v POLKA 

(W. Obzuf) Dana PubL Co, BMi 

BABY - OBEREK , ■ 

(R. Henry) Dana Publ. Co. BMI . 

DING DONG - POLKA 
(G. DanfrW. Dana) Dana Publ. Co. BMI 
THE CONNECTICUT YANKEE - POLKA 
(W. Obzut) Dana Publ. Co. BMI 

CARROT - POLKA . 

{TradWoml) 

$TA **CORD ‘ 




DAI*IA 

POLKA SERIES 


POLKA WITH RAY HENRY AND 
THE CONNECTICUT BRASS 


l M . . . 

D598-5 ■ .'f^X ■ 33 

] ( 1242 -A) X, J ' 

■ ■ 

\ ROLLER SKATING POLKA 

(R. Henry) Dari Publ. Co. BMI 

PLAY BALL - POLKA 

CR. Henry) Dana Publ. Co. BMI 

DYNAMITE POLKA 

(R. Henry) Dana Publ. Co. BMI 

HOMERUN POLKA 

CR. Henry) Dana Publ. Co. BMI 

DEEP SEA POLKA 

CR. Henry) Dana Publ. Co. SMI 

LIGHTHOUSE OBEREK 

(R. Henry) Dana Publ, Co. BM! 

. *"* * £ »*s «»*>«,««• pP* 




POLKA SERIES 


POLKA WITH RAY HENRY AND 
THE CONNECTICUT BRASS 


i ' 'x pp®. • ■ ■ 'i 

('0598-5'- > ' 3314 RPM 

t (1242-B) .y :_A : ■■ 

DREAM VALLEY - POLKA 
(R. Henry) Dana Publ, Co. SMI 
HOJ TOMATO - POLKA • 

CK. W. Obzuf) Dana PubL Co. BMI 

HUMDINGER OBEREK 

(R. Henry) Dana Publ. Co, BAAI 

FARMER’S POLKA 

' (R. Henry) Dana PubL Co, SMI. 

EARLY .BIRDS-. POLKA 
(W. .Obzut) Dana Publ. Co. BMI 
GREEN GARDEN - OBEREK 
(R. Henry) Dana Publ. Co. BMI 

4 ^CORD COMPAHty Ht * 




RECORD ONE 
SIDE A 


BBC-22313 


VIENNESE SONATAS FOR VIOLIN AND PIANO 
MOZART-BEETHOVEN-SCHUBERT 

THREE MOZART VIOLIN SONATAS 
Norbert Brainin and Lamar Crowson 


1. SONATA IN E MINOR (K.304) 1st Movement: Allegro 

2nd Movement: Tempo di minuetto 

2. SONATA IN F MAJOR (K.377) 1st Movement: Allegro 

2nd Movement: Andante 


Records produced by Leo Black 
and co-ordinated by Sylvia Cartner 
© BBC, London 1978 
® 1978 



33y* RPM 
BBC-22313 


VIENNESE SONATAS FOR VIOLIN AND PIA 
MOZART-BEETHOVEN-SCHUBERT 

THREE MOZART VIOLIN SONATAS 
Norbert Brainin and Lamar Crowson 


1. SONATA IN F MAJOR (K.377) 3rd Movement: Tempo di minuetto 
2. SONATA IN A MAJOR (K.526) 1st Movement: Molto allegro 
2nd Movement: Andante 
3rd Movement: Presto 


Records produced by Leo Black 
and co-ordinated by Sylvia Cartner 
© BBC, London 1978 
® 1978 





33 Vs RPM ^ RECORD TWO 

BBC-22313 SIDE C 

VIENNESE SONATAS FOR VIOLIN AND PIANO 
MOZART-BEETHOVEN-SCMUBERT 

MOZART-SCHUBERT-BEETHOVEN 
Norbert Brainin and Lili Kraus 

1. MOZART: SONATA IN F MAJOR (K.376) 1st Movement: Allegro 
2nd Movement: Andante 
3rd Movement: Rondeau-Allegretto grazioso 
2. SCHUBERT: SONATINA IN G MINOR (0.408) 

1st Movement: Allegro giusto 
2nd Movement: Andante 

Records produced by Leo Black 
and co-ordinated by Sylvia Cartner. 

© BBC, London 1978 
® 1978 


1 



33 Vs RPM ' _ RECORD TWO 

BBC-22313 \ SIDE D 

VIENNESE SONATAS FOR VIOLIN AND PIANO 
MOZART-BEETHOVEN-SCHUBERT 

MOZART-SCHUBERT-BEETHOVEN 
Norbert Brainin and Lili Kraus 

1. SCHUBERT: SONATINA IN G MINOR (D.408) 

3rd Movement: Menuetto 
4th Movement: Allegro Moderato 
2. BEETHOVEN: SONATA IN G MAJOR, Op. 30, No. 3 

1st Movement: Tempo di minuetto (ma molto moderato e grazioso) 

2nd Movement: Allegro vivace 

Records produced by Leo Black 
and co-ordinated by Sylvia Cartner. 

© BBC, London 1978 
® 1978 





s p\fQL RECORDS, ihq 



r/THE FIRST NOEL-Sonny James 
oer-Mohr) - Traditional 
r ER BELLS-Ferlin Husky 
Livingston-Ray Evans) 
lACE LIKE HOME-Glen Campbell 
imy Cahn-Gary Bruce> 

IE FOR CHRISTMAS-Roy Rogers 
ion-Walter Kent-Buck Ram) 

S CHRISTMAS TIME-Buck Owens 
; Owens-Red Simpson) 


PITOI^REcoi 


THE 




: ^ 


ST 


EO 


UNTRY SIDE 
HRISTMAS 


Side 1 


SL-6586 
IL 1-6586) 


81011 


'Slid dv jo NOIlVlO^ 
























CAPITOL RECORDS, j Nc ^ 



LE BELLS / UP ON THE HOUSETOP/ 
JOLLY OLD ST. NICHOLAS 
f. Loose) The Hollywood Pops Orchestra 
lL YE FAITHFUL-Al Martiirib (Traditional) 
IEE KINGS-The Roger Wagner Chorale 
(John Henry Hopkins) 

IRK! THE HERALD ANGELS SING 
i Orphan Choir (Wesley-Mendelssohn) 

_E BELLS-The Roger Wagner Chorale 
(J. Pierpont) 


Trad. (Arr 
2. O COME 
3. WE T 




STEREO 


ALL-TIME FAVORITES 
IN THE TRADITIONAL STYLE 


Side 2 


SL-6586 
SL 2-6586) 


VIOLATION OF A Pt%fd As 













1. SOLDIER OF THE LINE 4:15 

2. ON THE EDGE OF THE WORLD 4:21 

3. THE SPIRIT 4:18 

4. SACRED HOUR 5:32 
-T. Clarkin- 




















1. WALKING THE STRAIGHT LINE 4:54 

2. WE ALL PLAY THE GAME 4:04 

3. THE TEACHER 3:21 

4. THE LIGHTS BURNED OUT 4:29 


-T. Clarkin- 




















ARCANGEL 


,s a trademark ot 


1. STARS 5:03 -M. Soldan - J. Cannata- (ASCAP) 

2. TRAGEDY 3:31 -M. Soldan - J. Cannata- (ASCAP) 

3. WANTED: DEAD OR ALIVE 3:27 -M. Soldan - J. Cannata- 
(ASCAP) 

4. USED TO THINK I’D NEVER FALL IN LOVE 3:50 
-M. Soldan - J. Cannata- (ASCAP) 

5. ROCK ME TONIGHT 3:28 -J. Cannata- '4 
(ASCAP) \ 

Produced by Jeff Cannata for 
Parallax Productions, Inc. 


BFR. 38247 
STEREO 


SIDE 1 

AL 38247 

® 1983 CBS Inc. 





ARCANGEL 


BFR 38247 
STEREO 


1. BEFORE THE STORM 1:39 -J. Cannata- (ASCAP) 

2. SIDELINES 3:46 -M. Soldan - J. Cannata- (ASCAP) 

. 3. CONFESSION* 3:10 -B. Livsey -G. Lyle- (ASCAP)/(BMI) 

4. JUST ANOTHER ROMANCE 4:08 -M. Soldan - J. Cannata- 
(ASCAP) 

5. KING OF THE MOUNTAIN 4:46-M. Soldan- 
J. Cannata- (ASCAP) 

Produce^ by Jeff Cannata for Parallax Productions, 

Inc. except (*) Produced by Jeff Cannata, 

Tony Bongiovi and Lance Quinn 
at the Power Station, 

New York, NY - 


SIDE 2 

BL 38247 

® 1983 CBS Inc 


trademark 



TRILLION 

CLEAR APPROACH 


JE 36206 
STEREO 



SIDE 1 

AL 36206 

©1980 CBS Inc. 



TRILLION 

CLEAR APPROACH 


JE 36206 
STEREO 


SIDE 2 

BL 36206 

©1980 CBS Inc. 





mmjFAcn 



COMPANY. ONE IBM p LAlA 


jmercitnj 


KAYAK 
SCOPE LIFE 


astral ALIENS - 3:41 

2. WHATI§1N A.NAME - 4:11 

3. STOP THAT SONG - 3:16 

4. IF YOU REALLY NEED ME NOW - 4:17 

5. PERISCOPE LIFE - 3:29 


Produced and Arranged by 
John Tilly And Kayak 
® 1980 Phonogram, 


INC. 



mmjFACTi 



COMPAQ ONE IBM P La ^ 


jnwrmmt 


KAYAK 
SCOPE LIFE 


33 Vi RPM 
STEREO 

6413.526 


iPfEGGARS CAN’T BE CHQOSERS - 4:43 

2. THE SIGHT - 4:04 

3. LOST BLUE OF CHARTRES - 3:40 

4. ANNE - 4:22 

5. ONE WAY OR ANOTHER - 3:23 

6. SAD TO SAY FAREWELL - 4:30 


Produced and Arranged 
John Tilly And Kayak 
9 1980 Phonogram, 
B.V. Hilversum 





7Bmrr 

k . *- i t* «■» 


LONELY GIRL 

JU 111 E LONDON 
with AI Viola, Guitar 


Spectra-Sohic-Sound 
A High Fidelity 
Recording 


I. LONELY GIRL (Troup) 2:31 
2. FOOLS RUSH IN (Mercer-Bloom) 2:07 
3, 1M0M ENTS LIKE THIS (DeSylva-Brown) 2:38 
' 4* I LOST MY SUGAR IN SALT LAKE CITY 
. (Mercer) 2:33 

k 5. IT’S THE TALK OF THE TOWN J 
(Symes-Neiburg-Levinson) 2:35 
s. WHAT’LL | DO 
(Irving Berlin) 2:02 . 




RES. U.S. PAT. OPRICE 


LONELY GIRL 

JULIE LONDON 
with A| Viola, Guitar 


Spectra-Spnic-Sound 
A High [Fidelity 
Recording 


WHEN YOUR LOVER HAS GONE (Swan) 1:54 
2. DON’T TAKE YOUR LOVE FROM ME 

(Henry Nemo) 2:43 

3. WHERE OR WHEN (Rodgers-Hart) 2:35 

4. ALL ALONE (Irving Berlin) 1:48 

5. MEAN TO ME (Turk-AMert) 2:09 J 

6. HOW DEEP IS THE OCEAN & 

V (Irving Berlin) 2:10 f 

7. REMEMBER ^ 

(Irving Berlin) 1:47 _ 


O S , | N C 







CHRISTOPHE 

4 • ' ' ■ ■ ■ > 

JE NE T'AIME PLUS (Christophe) 
MAM AN (Christophe) 

J'AI ENTENDU LA MER (Christophe) 
CETTE MUSIQUE (J. Denjean>J. Albertini) 

AVEC DES MOTS 0'AMOUR (Christophe) 
LES MARIONNETTES 

(Christophe) 


JBHI RESERVADOS OS DlREITOS 00 


33 ’/, 

R. P, M. 


MADE \H PORTUGAL 


PR0DUT0R F0N0GRAFIC0 E 00 
PR0PRIETARI0 da obra 
REGISTADA-E'PROIBIDA A 
DUPLICAOAO, EXECUPAO 
PUBLICA E RADIODIFUSAO 
D E S T E DISCO 



/' AMERICAN 
/ ARTISTS 

RECORDS 


A HERO FROM ZERO 

JOHN DOTE 


FR0D!|CED AND ARRANGED 
|BY JOHN DOTE 
EXECUTIVE PRODUCER 
llM CORSETTI 

Engineered by 

CONNIE HILLMAN 


SIDE A STEREO 

A.A. 3-71328 

33 RPM 

AMERICAN TIMES 
MUSIC BMi 

MPPA 9161A 


1. CAN’T FIGHT A FIRE (4:46) 
(DOTE) 

2. PAIR OF EYES (4:10) 

(DOTE) 

3. A CLOSER LQOK (3:41) 

(DOTE) 

XjCEEP YOU SATISFIED (4:06) 
\^(DOTE) > 

5. KISSES (4:47) 
•(DOTE): 


■® 1986 
© 1888 




AMERICAN 

ARTISTS 

RECORDS 


A HERO FROM ZERO 

JOHN DOTE 


PRODUCED AND ARRANGED 
BY JOHN DOTE 
EXECUTIVE PRODUCER 
JIM CORSETTC 
\ ENGINEERED BY 
CONNIE HILLMAN 


ranged vV SIDEB STERE( 

E I I A.A. 3-71329 

f ER ” 33RPM 

L AMERICAN TIMES 

V u MUSIC BMI ! 

MPPA 9161B 

1. CAN’T TAKE THAT BEAT (3:30) 

(DOTE JONES) 

2. MAY i HAVE THIS DANCE? (3:58) 

(DOTE) 

3. GET TO YOU (3:24) 

X, 

x - ■ - ■. .. .. ' ' 3; ' ' ■ 

V (DOTE) 

5 . a mm fmm mm ( 3 : 44 ) 

(DOTE) 










ORGM-2037 


CALLING PLANET EARTH 


1. DISCIPLINE NO. 5 1:49 

2. DISCIPLINE NO. 10 2:45 

3. ENLIGHTENMENT 2:35 

4. LOVE IN OUTER SPACE 8:12 

5. DISCIPLINE NO. 15 2:44 

6. THE SATELLITES ARE SPINNING 2:38 


@2013 D. A MUSIC 

©2015 ORG MUSIC. MANUFACTURED AND 
DISTRIBUTED BY ORG MUSIC. 




ORGM-2037 


CULLING PLANET EARTH 


1. CALLING PLANET EARTH 6:48 

2. THE OUTERS 9:54 

3. ADVENTURES OUTER SPACE 7:32 


©2015 D, A. MUSIC 

2015 ORG MUSIC. MANUFACTURED AND 
DISTRIBUTED BY ORG MUSIC. 








“THE WONDERFUL WORLD OF FOOD’ 

With 

BETSY PALMER 

For Broadcast: Week of February 3, 197 5 


SIDE ONE 


MICROGROOVE 


BAND 1 

— PROGRAM 

BAND 2 

— PROGRAM 

BAND 3 

— PROGRAM 

BAND 4 

— PROGRAM 

BAND 5 

— PROGRAM 

BAND 6 

— PROMO 


All Programs 4:00 

AERIAL COMMUNICATIONS, INC. 
420 Madison Avenue 


“THE WONDERFUL WORLD OF FOOD” 


With 

BETSY PALMER 

For Broadcast: Week of February 10, 1975 


SIDE TWO 


MICROGROOVE 


BAND 1 
BAND 2 
BAND 3 
BAND 4 
BAND 5 
BAND 6 


PROGRAM 566 
PROGRAM 567 
PROGRAM 568 
PROGRAM 569 
PROGRAM 570 
PROMO 


All Programs 4:00 

AERIAL COMMUNICATIONS, INC. 
420 Madison Avenue 



k Mtd. by Capitol 
& Records, Inc., U.S.A. 


0p WEtRO«OU 


GETZ/GILBERTO # 2 

RECORDED LIVE AT 
CARNEGIE HALL 

STAN GETZ QUARTET 

Personnels Stan Getz, tenor Sax; 
Gary Burton, Vibes; 

Eugene Cherico, Bass; 

Joe Hunt, Drums 

MAS-90671 

{MAS I-90671) 


1. GRANDFATHER'S WALTZ 4:28 
(Lasse Farniof-Gene Lees) 

Meager Music BM1 

2. TONIGHT I SHALL SLEEP WITH A 
SMILE ON MY FACE 2:30 

(Duke $ Mercer Ellington-Trying 
Gordon) Allied Music Corp« 
ASCAP' 

3„ STAN'S BLUES 4:35 
(Stan Getz) 

Stan Getz Productions BMI 

4 HERE’S THAT 
RAINY DAY 4:00 
(Johnny Burke 
James Van Heusen) 

Burke & Van Heusen, ^ 

Inc, ASCAP 



6ETZ/GILBERT0 # 2 

RECORDED LIVE AT 
CARNEGIE HALL 


JOAO GlUfERTO 

With Drums & Guitar 
Personnel? Joao Gilberto, 
Guitar^ Helcio Milito, 
Drums" 

Keefer Betts, Bass 


* MAS-90671 

\ (MAS2-9067 i) 


,M/d, by Capitol 
Records, Inc,, US. A 




* vej % TER RA (Port.) 

3.07 (Dorival Caymmi) 1 

„ Robbins Music Corp. ASCAP 
2. ROSA MORENO (Port) 4;QQ 
{Donval Caymmi) 

5 &'?• Marks Music BM1 

3 ‘ if« M BRA 9. < ?,, NO B °NFA (Port-) 
2.45 (Joao Gilberto}- 

. ?uchessi Music Corp, BMI 

4. BiM BOM (Port,) 2:10 
{Joac Gilberto) 

Duchess Music Corp. BMI 

5. MEDITATION (Port.) 4:00 
(Antonio Carlos Jobim-Newton 










CTI 6002 










RECORDS 

JOHN BYRD 

YOUR THING AND MY THING 


SIDE 1 
STEREO 


T-436 

(M-436-AS) 

PROMOTIONAL COPY 
NOT FOR SALE 

1. I’LL BE YOUR EVERYTHING (3:12) 

(George Soule) 

2. SUNSHINE (3:47) 

(P. Hurtt-B. Sigler) 

3. A WOMAN IS THE MAKINGS OF A MAN (3:59) 

(Joe WiIson-Howard Brown) 4 * 

4. I CAN’T STOP LOVING YOU GIRL (3:43) Cf 

(Joe Wilson-George Byrd-Henderson Huggins) rY - A 

5. HONEY, I DON’T MIND (3:07) & A 

(Randy Cone) 

Arrangements, Production and Sound by 
Joe Wilson 

©1974 20th Century >° 

Records 

fcfc^CORP., 8255 SO 




RECORDS 


JOHN BYRD 

"YOUR THING AND MY THING” 


SIDE 2 
STEREO 



1. I'VE GOT WHAT YOU NEED (2:59) 

(Joe Wi Ison-George Byrd-Henderson Huggins) 

2. ALL I DO (2:54) 

(Joe Wilson-George Byrd-Henderson Huggins) 

3. FIND YOURSELF SOMEBODY ELSE (2:58) 
(Joe Wilson-George Byrd-Henderson Huggins) 

4 WA(T , T| TOMORROW (Ed Struzick) (2:50) 

5. DIBBLIN’ AND DABBLIN’ (In Somebody Elses 
Affair) (Joe Wilson-Fred Blackmon) (2:34) 

YOUR THING AND MY THING (Equals A N 
Good Thing) (Joe Wilson-George Byrd- 
Henderson Huggins) (2:59) 

Arrangements, Production and 

Sound by Joe Wilson .. , 

01974 20th Century 

cor£:I#su^ 






Stereo 


LSP-4552 (APRS-5123) 


Blue Duck Fly to North Country 

Sam Signaoff 



1 Making It Ours 

2 New York Skyline 

3 Changing Easy 

4 You Brought My Beginning 

5 Blue Duck Fly to North Country 

(Signaoff) 

dyfloflex 













'Victor 


1 Sunny Days (Signaoff) 

2 Sign, Book & Bell (Signaoff) 

3 It’s a Lonely Day (Signaoff) 

4 Mama, Don’t You Be Mad 

(You’ll Be Smiling) (Signaoff-Shaffer) 

5 Zip (Signaoff) 


dynoflex 


TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORPORATION-MADE IN U.S.A. 









































V33 


AttPEJlEBCKHM OPAEHA /1EHHHA 3ABOA- 


TOCT 5289-68i 
33 A—032077 


/ m 


Bug 0 351 rp.-" 
1-00 


HCKYCCTBO HAPOAOB CCCP 

Ka/iMbiL 4 KaR AC CP — M'EJl OfliM H CTET1 EH 
CTPAHA BYM5b! (C. flopflWMH —-J1. MHflWMeB) 
3ACT0J1bHA^ (C. flopflWMH- 14 . J1 eflWMHOB) * 
a/iyXA. y30PHATblH CMTL|EBbm nJIATOK 
(K : a/t m bi 14 Km e nap. nectfH) 
tttABOPOHCK (M. fliopBeeB—K. SpeHflweHOB) 
OflMHOKOE flEPEBO y BPOflA 
(k a/i m bi 14 k afi Hap. necHji) 

3J1 HCTHHKAFI >HEMHy>KHA53 HOHb 

(My 3 . h c/i. C. Ka/iaeBa) 

Xop aHc. necHH h t 3 h 14 a «Tiojibna<H» (1,2) 

B. PapFieBa (3), 3. UefleHoea (4, 5) 

B. LteKMpoB (6), O. HacyHoea (7) 

A. EropuHOB ( 6 afm) (1,2) 

B Onaes (floivibpa) (3) 




fOCT : X: 9-6 J. 


BTopaa rp.-2 

33fl—O3207& 


1 -00 


MCKYCCTBO HAPOflOB CCCP 

KajiMbi4K.an AGCP —MEJ1 OjflHH CTEifTEH 
A KTK) BA~PEK A . KFACHblE BETKM KJ 1 EHA. TErPHLU 
(Ka/iMbii4KMe Hap. necHM) 

KAJliMblUKHE TAHUEBAJlbHblE MEJ10AMH 
B EH EPHHFI JTECHfl (M f"lK>pBeeB —K. 3peHA>neHOB) 

J1 ECHf! O TO POAOE H KG BE (C, A°PA>^ MH — A. Cyceee) 
KOOKY (Ka/iMbiAKaa Hap. necHn) 

Jl. Ky/ieujoBa (1—3,5), A. MywaeBa (7), 

Xop aHC. necHH m ran 14a «TiojibnaH» (6) 
OpKecTp nap. mh c t p. 

3/lMCTMHCKOrO iViy 3 . yMMUMLAa (4) 

A. EropHHOB (6aflH) (6, 7) 


groenland orchesten 


staubqold 7 


stereo45 


hauduna 
diskon Cawakel 


ballistik 
fast mosaic 










SD 2-7001 

CREAM 

WHEELS OF FIRE 
IN THE STUDIO 

1. WHITE ROOM 
Jack Bruce-Pete Brown 


SIDE 


2 . 


3 . 


1 


ATCO RECORDS 


SITTING ON TOP OF THE WORLD 

Chester Burnett 

PASSING THE TIME 

Ginger Baker-Mike Taylor 

AS YOU SAID 

Jack Bruce-Pete Brown 

(ST-C-681285CT) 






SD 2-7001 

CREAM 
WHEELS OF FIRE 
IN THE STUDIO 


1. PRESSED RAT AND WARTHOG 
Ginger Baker-Mike Taylor 


SIDE 



ATCO RECORDS 


2. POLITICIAN 
Jack Bruce-Pete Brown 

3. THOSE WERE THE DAYS 
Ginger Baker-Mike Taylor 

4. BORN UNDER A BAD SIGN 
Booker T. Jones-William Bell 
DESERTED CITIES OF THE HEART. 
Jack Bruce-Pete Brown 

(ST-C-681286CT) 










SD 2-7002 



CREAM 

WHEELS OF FIRE 
LIVE AT THE FILLMORE 


SDE 


ATCO RECORDS 


1. TRAINTIME 
Jack Bruce 


2. TOAD 

Ginger Baker 


(ST-C-681288CT) 





foe Tone Recwfo 

Presents 

TONY SMITH & THE ARISTOCRATS 

HI YO SILVER 


#2900 £\ 

Side 1 

STEREO 

33 V4 RPM 

X. HI YO SILVER—T. Smith Vocal 
(Charles Alexander) 



2. I BELIEVE IN MUSIC—T. Smith Vocal 
(Mac Davis) 

3. NEITHER ONE OF US—“Doc” Jones Vocal 
(J. Weatherly) 

4. AIR MAIL SPECIAL—Casimir-Sherrill-Smith-Jones 
(Benny Goodman) 




foe Tone @ecw4* 




Presents 

TONY SMITH & THE ARISTOCRATS 

HI YO SILVER 


STEREO 

33 Vz RPM 




WHO'S NEXT 
THE WHO 


I.e&M'O'fttM C4:S8) 

a. B&mmn mm 

3. LOVE AIN'T £Q® SEEPIN' 

C MY WIFE* {&$&) 

M THE §01818 IS OVER 

By PMmr Towr.ffihand 
*C«mp@sed By Jolis* EnSwistK* 
MiHcIhkI By Tmefe Mml&, Inc. |BMI} 
PRODUCED BY THE WHO 
ASSOCIATE PRODUCER: BLYH JOHNS 

executive producers: 

i£ii LAMBERT*. CHRIS STAMP, 
PETE KAMmOU 
En®immr. BLYH JOHNS 
? , RECORDED IN i^eiAS^ID 


^COROS | NC 70UNW £B ^ 



WHO'S NEXT 
THE WHO 


''MCA-37217 

?-12@SS 


1. OETTIN' IN TUNE (4:49) 

(3:40) 

3. BEHIND BLUE EYES (3:40) 

4. WON'T GET FOOLED AGAIN (S:31) 
By P@tsr Tovyn«fc@m$ 
Pufe)lsh®€l By Trsek &§is$Se, Inc. (BMi) 

produced by the who 

ASSOCIATE PRODUCES: GlYN JOHNS 
EXECUTIVE PRODUCERS: 

SOT LAMBERT, CHRIS STANiP, 

PETE KANiERQN 
En@Sn®®r: GLYN JOHNS 
RECORDED IN ENGLAND ^ 

' ,Fc Of)OS,INC.70U«N ef ' S ^ 



(C-12737CT) 


33-237 

VANILLA FUDGE 
THE BEAT GOES ON 


1. SKETCH - Vanilla Fudge 

2. THE BEAT GOES ON - Sonny Bono 


SIDE 


ATCO RECORDS 


3. VARIATIONS ON DIVERTIMENTO NO. 13 
IN F MAJOR - Mozart 
OLD BLACK JOE - Trad. 

DON’T FENCE ME IN - Cole Porter 
12TH STREET RAG - Bowman-Razaf 
IN THE MOOD - Garland-Razaf 
HOUND DOG - Leiber-Stoller 
I WANT TO HOLD YOUR HAND. I FEEL FINE, 

DAY TRIPPER & SHE LOVES YOU - Lenm-on-McCartney 
THE BEAT GOES ON ■ Sonny Bono 

5. FUR ELISE & MOONLIGHT SONATA - Beethoven 

6. THE BEAT GOES ON - Sonny Bono 















33-237 

VANILLA FUDGE 
THE BEAT GOES ON 


SIDE 


1. THE BEAT GOES ON - Sonny Bono 

2. VOICES IN TIME 

3. THE BEAT GOES ON - Sonny Bono 

4. MERCHANT - Vanilla Fudge 
THE GAME IS OVER 
Bourtayre-Bouchety 

5. THE BEAT GOES ON - Sonny Bono 




lLPV-110254 

rpm 33.3 


\ 

1 .-SAMBA"ORILE 

(Fernando Colina) 

DIRECCION GENERAL: ALEJANDRO PAGE 
ARREGLOS Y DIRECCION MUSICAL: 
JESUS CONTRERAS 
HECHO EN VENEZUELA POR 
VELVET DE VENEZUELA^.A. 

, PARA DISTRIBUIDORA ^ 

VELVET RODVEN.C.A. ^ 
l ' S °^n, r . P.MCMXCII „V| 

0 fJECUQION PUBLIC* 


HO i3onao«d3« 



MAXI SINGLE 
LPV-110254-B 
rpm 33.3 


1.-SAMBA URILE 

(Fernando Colina) 

DIRECCION GENERAL: ALEJANDRO PAGE 
ARREGLOS Y DIRECCION MUSICAL: 
JESUS CONTRERAS 
HECHO EN VENEZUELA POR 
VELVET DE VENEZUELA^.A. 

^ PARA DISTRIBUIDORA 

J%> y VELVET RODVEN.C.A. 

S °'bo,nn P.MCMXCII 

IFU SlQU 0 f J£ CUC | 0N PUBLICS 


PftOOUCTOR DE F01 



MMHMCTEPCTBO 
KWIbTyPbl CCCP 



BCEC0I03HA5? OUPMA rPAMnJTACTMHOK 

MEJTOfll/lfl 

rOCT 5289-80 © PM>KCK«8 3ABOA rPAMflUACTMHOK 

QD 33 


CTEPEO 1 

€60-14203 rp. 3. 1-90 

FMMH COJIHLIY 

fpynna CTACA HAMMHA 

BCTyn/IEHME H «TMMH COJlHi;y» (C. Hbmhh — B. XapMTOHOB) 
HOCUS AO>KA$l IO. cS>e/ib4MaH — M. Pb6hhmh) 

TAE MCMBET BETEP (C. HaMHH — n. CeeaK, nepeBOfl C. HaMMHa) 
Tbl TCJlbKO cnywAft 
(A. CntisyHOB — C. HaMMHj 




MMHMCTEPCTBO 
Ky/lbTYPbl CCCP 


BCECOK>3HAa OMPMA TPAMn/TACTHHOK 



TOCT 5289-80 © PMWCKMfl 3 A BOA rPAMWIACTMHOK 


QD 33 



CTEPEO 

C60-14204 


2 

Fp. 3. 1-90 


FHMH COJIHUy 

Tpynna CTACA HAMHHA 


BOTATblPCKAfl CMJ1A (A. naxMyTOBa — H. Ao6poHpaBos] 
CKA>KH MHE «flA» |C. HaMHH — B. XapH yohob) 
nOCE51!l|EHME «EMTfl3» jC. HaMHH, A. Cjih 3y hob) 
yiPO — BE^EP |C. HaMHH — B. XapHTOHOB) 
MyabJKAHT (A. CnnayHOB — 

O. riMcapweBCKaa, A. MoHacTbipeB) 




->/ 






CTEPEO GO 33 

AnPEJIEBCKW/f OPAEHA AEHMHA 3ABOA 


rOCT 5289-7? 
C60—08367 


1 CTOpOHa 

Ep. 3. 1-90 


POMAH KAPUEB, BMKTOP MJlbMEHKO 
MMXAHJ1 >KBAHEUKHH 

mo cjiyqHJiocb? 

EOflbl J1ETJIT. CJIOBA, CJIOBA 
O rOPOflAX 

AJIJIO, Bbl MEHfl BbI3bIBAJlH? 

(M. >KBaHeuKHH) 

P. KapueB h B. HjibqeHKO (1, 3) 

P. Kapuee (4) 

M. >KBaHeuKHH (2, 5) 

SanHCb H3 KOHuepTHoro 3ajia 
















Side A: 

1-4 Munster 17:07 
5 Bruxelles 03:20 


Side B: 

1-2 Bruxelles 07:30 
3-5 Zurich 14:45 
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a sublabel of aufabwege 



p.o.box 100 152 
50441 Cologne. Germany 
www.aufabwegen.com 



SideA Stereo 

APL1-1535-A 

New Birth Disco 

The New Birth 

1 Money Runner (Jones) 3:24 



(Them) Changes (Miles) 3:49 
(We've Got to) Pull Together 
(Fuqua-Hawkins-Taylor) 4:40 
K-Jee (Fuqua-Hearndon) 4:36 


TM(s) ® RCA CORP.-MADE IN U.S.A. 
® 1976 RCA RECORDS 
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TruHiFi 

Recording 


CI-30J0 

urn a 


1. I CAUGHT A COLO IN MT WANT 2:30 

2. THE MtfftlALS ON THE WALL 2:27 

3. DOWN WHERE THE STREETCAR SENDS 2:15 

4. THE DIFFERENT SHARES THEY ARE 2:24 

5. SELFISH 2:26 

6. MABEL 2:14 

. All Tunes composed Ay Lou Carter 

Published by Adams Publishing (ASCAP) a 





LOUIE’S LOVE SONGS 
LOU CARTER 


C8-3010 
SIDE 8 


Tru-Hi-Fi 

RscorsBag 


1. WHATTSA MATTER WIT ME 

2 . ONLY A ROOM IN THE CELLAR 

3. I DON’T WISH THAT 1 WAS NOBODY BUT Mi 

4. APRIL IN PECRIA 

5. I GOT A ROSE BETWEEN MY TOES 

6. IF I HAD A NOSE FULL OF NICKELS 

k All tones composed by Lou Carter 

fck. Published by Adams Publishing iASCAP) 





ROCK 80 


CARS Gary Numan ^ 

© 1979 A Beggar’s 1 

Banquet Recording" 

BRASS IN |pCKET- 
Pretenders 

© 1980 Sire Records, Inc. 

DRIVER’S SEAT-Sniff 
‘N’The Tears 

© 1979 Atlantic Recording Corp. 

CRUEL TO BE KljND • 
Nick Lowe 

® 1979 CBS, Inc. 

ISSHEREALL 
OUT WITH HIM 

Joe Jackson 

© 1979 A & M Records, Inc. 

HEARTBREAKER- 
Pat Benatar 

© 1979 Chrysalis Records, Inc. 

CALL ME - Blondie 

©1980 Chrysalis Records, Inc. 


OING 


, j ... 


•Prodticed Under 
license From Atlantic 
Recording Corp. 


^national.Inc 





DOYOUREMEMBER 
ROCK mROLL RADIO? 
- The Ramonas 

© 1980 Sire Records, Inc. 

MYSHARONA 
The Knack A 

® 1979 Capitol Records, Inc. 

I WANT YOU TO 
WANT ME -Cheap Trick 

197S CBS. Inc. 

HOLD ON ■ Ian Gomm 

B® 1979 CBS, Inc. 

ONE WAY OR 
ANOTHER Bjondie 

© 1979 Chrysalis Records, Inc. 

WE LIVE FOJt LOVE - 
Pat Banatar 

© 1980 Chrysalis Records, Inc. 

POP MUZIK * M 

© 1979 Sire Rece^ ds, Inc. 


f °IernationaUnc 




THE OUTLAWS 
“OUTLAWS” 


SIDE 1 
33 1/3 RPM 


1. THERE GOES ANOTHER LOVE SONG 
(H. Thomasson/B.L. Yoho) 

2. SONG FOR YOU 

(H. Thomasson/B. Jones) 

3. SONG IN THE BREEZE 
(H. Paul) 

4. IT FOLLOWS FROM YOUR HEART 
(B. Jones) 

5. CRY NO MORE 
(B. Jones) 


(3:03) 


(3:30) 


(3:03) 

(5:20) 


(4:17) 


PRODUCED BY PAUL A. ROTHCHILD 


©1975 Arista Records, Inc 


©O'/ unautnorizea aupucauon is a 

6 ^Mon .f applicable law^SV 



THE OUTLAWS 
"OUTLAWS" 


1. WATERHOLE 

(Outlaws) __ 

2. STAY WITH ME 
(H. Paul) 

3. KEEP PRAYIN’ 

(F. O’Keefe) 

4. KNOXVILLE GIRL 
(H. Paul) 

5. GREEN GRASS & HIGH TIDES 
(H. Thomasson) 


(2:04 


(3:29) 


(2:42) 


PRODUCED BY PAUL A. ROTHCHILD 


©1975 Arista Records, Inc. 


Unauthorized duplication is a ^c\. 






KIM WILDE 

Produced by Ricky Wilde 

Engineered by Stephen Stuart 


Sidel 

ST-17065 


01981 

RAK Records Ltd. 


1. KIDS IN AMERICA ♦ 3:19 

2. WATER ON GLASS • 3:24 

3. OUR TOWN * 3:48 

4. EVERYTHING WE KNOW * 3:41 

5. YOUNG HEROES * 3:09 
All Tunes Written by R. Wilde and M. Wilde 
All Tunes Published by Finchley Music, Inc.—ASCAP 
An Original RAK Records Ltd. Recording 
, Recorded in England 


DUPLICATION 











of c*mot rniyiji 


KIM WILDE 

Produced by Ricky Wilde 

Engineered by Stephen Stuart 


Side 2 
ST-17065 


1. CHEQUERED LOVE • 3:15 
2c 2-6-5-8-0 * 3:04 

3. YOU’LL NEVER BE SO WRONG • 4:06 

4. FALLING OUT * 3:58 

5. TUNING IN TUNING ON • 4:23 
All Tunes Written by R. Wilde and M. Wilde 
All Tunes Published by Finchley Music, Inc.-ASCAP 
An Original RAK Records Ltd. Recording 
Recorded in England 


©1981 

RAK Records Ltd 


DUPLICATION 










PRECIOUS TIME 

I. PROMISES IN THE DARK (Geraldo/Benatar) 4:48 
Rare Blue Music, Inc. Big Tooth Music Co./ 

Neil Geraldo Music Co. (ASCAP) 
l. FIRE AND ICE (Kelly/Sheets/Benatar) 3:20 
Rare Blue Music, Inc./Big Tooth Music Co. 
Discott Music/Denise Barry Music (ASCAP) 

I. JUST LIKE ME (Dey/Hart/Melcher) 3:28 
Daywin Music, Inc. (BMI) 

I. PRECIOUS TIME (Steinberg) 6:02 
Billy Steinberg Music (ASCAP) 

Produced by KEITH OLSEN AND NEIL GERALDO 


CHR 1346 

(CHR-1346-AS) 
<81981 Chrysalis 
Records 




Produced by KEITH OLSEN AND NEIL GERALDO 


CHR 1346 

(CHR-1346-BS) 
01981 Chrysalis 
Records 


PRECIOUS TIME 


1. IT’S A TUFF LIFE (Geraldo) 3:16 

Rare Blue Music, Inc./Neil Geraldo Music Co. (ASCAP) 

2. TAKE IT ANYWAY YOU WANT IT (Briley/Geraldo) 2:48 
Rare Blue Music, Inc./Miserable Melodies/ 

Neil Geraldo Music Co. (ASCAP) 

3. EVIL GENIUS (Geraldo/Benatar) 4:34 
Rare Blue Music, Inc./Big Tooth Music Co./ 

Neil Geraldo Music Co. (ASCAP) 

4. HARD TO BELIEVE (Geraldo/Grombacher) 3:26 
Rare Blue Music, Inc./Tyreach Music Co./ 

Neil Geraldo Music Co. (ASCAP) 

5. HELTER SKELTER (McCartney/Lennon) 3:48 
Maclen Music, Inc. (BMI) 




RECORDS 


Ail songs published by Chong Music Ltd., 
adm. by VVB Music Corp. ASCAP 
© ©1983, 1985 The David Geffen Company 


if . 

GHS 24081 

IW'- ' J 

WANG CHUNG 

1 


MUSIC FROM THE MOTION PICTURE 
TO LIVE AND DIE IN LA. 

ALL SONGS COMPOSED, PRODUCED AND PERFORMED BY WANG CHUNG 
AND RECORDED IN MOfiON-RAMA BY DAVID MOTION EXCEPT 
* PRODUCED BY TONY SWAIN AND STEVE JOLLEY 
*‘PRODUCED BY WANG CHUNG, ASSISTED BY DAVID MOTION 
“‘PRODUCED BY CHRIS HUGHES AND ROSS CULIUM 


TO LIVE AND DIE IN LA.* 
LULLABY 

WAKE UP, STOP DREAMING** 
WAIT*** 



GEFFEN RECORDS 


GHS 24081 


WANG CHUNG 

MUSIC FROM THE MOTION PICTURE 
TO LIVE AND DIE IN LA. 

ALL SONGS COMPOSED, PRODUCED AND PERFORMED BY WANG CHUNG 
AND RECORDED IN MOTiON-RAMA BY DAVID MOTION 


1. CITY OF THE ANGELS 9:16 

2. THE RED STARE 3:10 

3. BLACK-BLUE-WHITE 2:20 

4. EVERY BIG CITY 5:10 


All songs published by Chong Music Ltd.. 

adm. by WB Music Corp. ASCAP 
© ©1985 The David Getlen Company 





® 1975 
ATLANTIC 


1. WELCOME TO MY NIGHTMARE (5:19) 
Cooper - Wagner 

2. DEVIL'S FOOD (3:38). 

Cooper - Ezrin - Kel ley Jay 

3. THE BLACK WIDOW (3:37) 

Cooper - Wagner - Ezri n 

4. SOME FOLKS . (4:19) 

Cooper-Gordon-Ezrin 
ONLY WOMEN BLEEp (5:59). 

-Wagner 


ST-A- /53323-PR 

PLAZA, N Y. NT. o 









ALICE COOPER 
WELCOME TO MY NIGHTMARE 


DEPARTMENT OF YOUTH (3:18) 
Cooper - Wagner- Ezrin 
COLD ETHYL (2:51) 

Cooper - Ezri n 
YEARS AGO (2:51) 

Cooper - Wagner 
STEVEN (5:52) 

Cooper- Ezrin 
THE AWAKENING (2:25) 
Cooper-Wagner-Ezrin 
ESCAPE (3:20) 

Cooper - Fowiey- Anthony 

ST-A-7 53324-PR 

^Orw ***** 


TWO 


® 1975 
ATLANTIC 








CHAPEL 


JIMMY AND HIS ATHENIANS 
ARRANGED BY i C. CLAVAS 

1. FIDDLER ON THE ROOF 
(Sock—Hatnick) 

2. IN THE DAYS OF KING OTTO 
(S. Xarhakos) 





JIMMY AND HIS ATHENIANS 
ARRANGED BY: C. CLAVAS 

3. LARA’S THEME 
(M. Jar rei 
4. LE SIFFLET 
(S. DIstel—M. T6z6-M. Tez6) 





MI Siler Music 
Corp. 
ASCAP 
Tim© 2:30 , 


45-16662 

MB-19246 


% 


\ 


t-SOFTLY, AS I LEAVE YOU* 


/ 

/ 


% 


% 


(PeVita-CaSabrese) 

\ 0 NORDIC TRIO ^ 


& 




Lowery Music 


45-16662 

MB-19247 


YOUNG LOVE 

(Joyner-Cartey) 

NORDIC TRIO 



